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LIQUID SKY 


COMING APRIL 24TH == 


LIQUID N 


Hailed by Time Magazine as “а two hour act of 
imagination,’ Slava Tsukerman's LIQUID SKY is 

an underground masterpiece of avant-garde —— — —— 
science fiction filmmaking.-Vinegar Syndrome — — — — 
proudly brings this quintessential midnight movie 

to Blu-ray, newly restored in 4k from its original z 
35mm camera negative. 


Our-monster Halfway to Black Friday-sale is 
coming May 25-28th at VinegarSyndrome.com! 
* 50% off pretty much EVERYTHING — 
* The wildly popular Halfway Package returns! 
* 2 secret limited edition Blu-rays 
* Our new 2018 Catalogue of Film set 
* Brand new merch and clothing 
* Plus much more! 
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THE MUST-HAVE MAGAZINE FOR MOVIE MANIACS! 


“So many movies—so little time! Who can see them 
all? And who can you trust? The Phantom of the 
Movies’ VideoScope!" — Joe Dante 


“Тһе Phantom of the Movies' VideoScope is for every fan of the obscure 
and the witty, the weird, the terrifying, and the fantastic!" — Clive Barker 
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Yes, | want to step out of the Shadows and save 
nearly 40% off the newsstand price! 


Enclosed is my $25.00, made payable to PhanMedia. L.L.C. for 
(6) quarterly issues starting with VideoScope $107 (SUMMER) 
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NIGHTor rac LIVING DEAD 


BEHIND THE SCENES OF THE MOST TERRIFYING ZOMBIE MOVIE EVER 


А/ШУІМС HISTORY OF ТНЕ DEAD!) 


Join director George Romero and the Night of the Living Dead crew as they, along with 
author Joe Kane, The Phantom of the Movies®, take you step-by-step through the creation | 
of the shocking low-budget indie that changed forever the face of film horror. With 
revealing new interviews with the major players, Night of the Living Dead chronicles 
the entire 40+-year Dead franchise, along with rivals (Return of the Living Dead), 


А пе . У з ‚ BEHIND THE SCENES OF THE MOST. 4 

remakes, “re-imaginings” and much more. Relive Ше triumphs, Ше feuds, Ше censorship * TERRIFYING ZOMBIE MOVIE EVER 2? | 

fights and copyright snafus—all in this essential one-stop volume! 
Plus... 


$ А double-feature bonus: The complete original Night of the 


Li В р а 1 ! FOR ОМУ $15 postpaid! Canada $20 Foreign $30 (U.S. Funds) 
1ving Dead screenplay! 


Name 
ind-the- ! 
M Dozens of behind-the E photos! Address City 
Foreword by Wes Craven! Sinis Zip 


Night memoirs by cult filmmakers Larry Fessenden, Frank 
Henenlotter, Lloyd Kaufman, William Lustig & more! 


Send check, cash or money order for $15 made payable to: 


SM | | . PhanMedia, L.L.C. 
ЎЗ Exclusive interviews with zombie auteurs Danny Boyle, Р.О. Box 216 


Peter Jackson «с more! Ocean Grove, NJ 07756 


SPRINGING INTO ACTION: We celebrate 
winter's welcome departure and spring's 
overdue arrival with our special Spring 
Chills Edition. Kicking off the festivities, our 
dynamic dad/daughter duo, Terry & Tiffany 
DuFoe, hook up with noted British actress 
Samantha Eggar, who, among her many mjor 
roles, earned genre-film immortality via her 
unforgettable Oscar-nominated turn as 
Terence Stamp's captive in William Wyler's 
harrowing suspenser The Collector (1965) 
and as the tormented psychiatric subject in 
David Cronenberg's equally terrifying body 
horror The Brood (1979). Don Vaughan 
scores the inside story from filmmaker 
Worth Keeter, whose colorful career in- 
cluded a lengthy stint as house director for 
legendary tool salesman turned drive-in 
movie maverick Earl Owensby, helming 
such offbeat regional fare as Wolfman, 
Chain Gang and the 3-D fido-fear feature 
Rottweiler: Dogs of Hell. We also salute a 
trio of restored genre classics—Joe Dante's 
Matinee, Dario Argento's Suspiria and 
George Romero's game-changing Night of 
the Living Dead, available in striking new 
deluxe Blu-ray editions from Shout! Factory, 
Synapse Films, and the Criterion Collection, 
respectively. Rob Freese and your Phantom 
investigate a host of fresh fright-film offer- 
ings, from Larry Cohen's The Ambulance to 
Paul Naschy's The Werewolf and the Yeti. 


Elsewhere in this ish, journalist Allison Hill 
interviews cross-cultural film phenom 
Matthew Knowles, who recounts his circui- 
tous journey from American college football 
player to star of the Chinese historical mar- 
tial arts epic Asura. Yours truly presents his 
2018 Phantom "B"wards honoring notewor- 
thy achievements in the past annum's genre- 
video field, Nancy Naglin revisits Gillo Pon- 
tecorvo's controversial revolutionary classic 
The Battle of Algiers, Dan Cziraky delves 
into Shout! Factory's final MST3K set, and 
our roving cinema correspondent Joseph 
Perry scopes out a troika of film fests in such 
far-flung locales as Sydney, Australia, 
Ithaca, New York, and Brooklyn. Rob Freese 
gallops back to the ‘60s pasta prairie to cor- 
ral the Best of the Spaghetti West, Tim Fer- 
rante shares the latest rare soundtrack news, 
and our dedicated crew of columnists and 
crix report in from their respective corners of 
the movie map. We also debut a new col- 
umn, The Phantom's I Wake Up Streaming!, 
focusing on choice pics from 'net streaming 
sources. 


OBIT ORBIT: Among the latest luminaries to 
fall victim to the Reaper's furiously swinging 
scythe, we find such key actors as Gun 


GIANCARLO 
STAMPALIA 


GRANA 
WILLIAMS 


Incredible Thinking Man: Author Stampalia 
contemplates the iconic actor’s life & career. 


Crazy's iconic femme fatale Peggy Cummins, 
92, Jan (High School Hellcats) Englund, 91, 
Darlene (Battle Beyond the Stars) Fleugel, 
64, Bradford (Compulsion) Dillman, 87, John 
(Psycho) Gavin, 86, Harry (Phantom from 
Space) Landers, 96, Mickey (Sling Blade) 
Jones, 76, Suzanna (Lust for a Vampire) 
Leigh, 72, John (Barton Fink) Mahoney, 77, 
Dorothy (Man of a Thousand Faces) Malone, 
93, Jean (One Million B.C.) Porter, 95, Tom 
(Shadows) Reese, 89, famously catatonic 
chanteuse Keely (Thunder Road) Smith, 89, 
'50s cult fave Don (The Giant Gila Monster) 
Sullivan, 89, and blonde actress/model Greta 
(Terror Is a Man) Thyssen, 90. Missing from 
the comedic ranks are Marty Allen, 95, Rose 
(The Dick Van Dyke Show) Marie, 94, and 
Dick's bro' Jerry Van Dyke, 86, while the mu- 
sic world lost Ventures guitar ace Nokie Ed- 
wards, 82, and smooth jazz master Hugh 
Masekela, 78. Also departing too soon were 
author/scenarist Jack (The Woman) Ketchum, 
71, and NYC genre zine legend Rick (Gore 
Gazette) Sullivan, 62. Fortunately, their work 
lives on to be accessed and enjoyed. 


PHLATSCREEN PHLASHES: Among the pics 
we caught during the run-up to press time, we 
recommend a pair of recent oaters, Josh 
Moshe's The Ballad of Lefty Brown 
(Lionsgate), wherein your traditional grizzled 
sidekick (Bill Pullman) lands his chance to 
play the hero, and In a Valley of Violence 
(Universal Studios), Ti West's knowing spa- 
ghetti western homage starring John Travolta 
and Ethan Hawke. Our digital radar likewise 
picked up James B. Harris' under-seen nuclear 
submarine nail-biter The Bedford Incident 
(1965), with Richard Widmark as a navy cap- 


tain with an itchy button finger and Sidney Poit- 
ier as the journalist who opposes him. On the 
noir front, we checked out two Ida Lupino- 
directed films, 1953's The Hitch-Hiker and the 
lesser-known Outrage (1950), plus Val (Day the 
Earth Caught Fire) Guest's brilliant police pro- 
cedural Jigsaw (1962), and a brace of '80s ac- 
tioners, Phillip Noyce's underrated American 
Zatoichi adaptation Blind Fury, with a terrific 
Rutger Hauer as the reimagined sightless swords- 
man, and Michael Miller's Chuck Norris meets 
the monster opus Silent Rage, both available on 
Mill Creek's 9 Lives 9 Movie Collection. 


MOVIE HOUSE MASSACRE: We regretfully bid 
a final farewell to a pair of Manhattan movie 
theaters, victims both of NYC's relentless hyper- 
gentrification holocaust. The Lincoln Plaza Cine- 
mas shuttered its doors in January. The six- 
screen 'plex, home to innovative arthouse fare, 
opened in 1981 through the efforts of Daniel 
Talbot, who'd founded the mega-influential New 
Yorker Films in the '60s, and his wife Toby. The 
second casualty, Landmark's Sunshine Cinemas, 
on East Houston Street, similarly renowned for 
its arthouse bookings and midnight series, like- 
wise fell to a corporate developer's axe. The 
building had housed a vaudeville venue in the 
early 1900s and underwent several permutations 
over the decades before reappearing in 2001 as a 
five-screen 'plex. The two join the beloved single 
-screen Ziegfield Theatre (1969-2016) in bijou 
oblivion. Scope out the details on Jeremiah 
Moss's invaluable blog Jeremiah's Vanishing 
New York (vanishingnewyork.com). 


PHANTOM BOOKSHELF: In the print arena, 
we recommend a trio of entertaining new tomes: 
Grant Williams (BearManor Media), Giancarlo 
Stampalia's textured account of the Incredible 
Shrinking Man actor's life and career; the latest 
installment in a fun film series, Forgotten Hor- 
rors Vol. 9: Into the Ectoplasmic Spasmo- 
chasm (CreateSpace), by Michael H. Price, John 
Wooley and Frank Stack; and Bycyclopolis: A 
Tale of Human-Powered Time-Travel, graphic 
artist Ken Avidor's lively vision of a two- 
wheeled future. 


MONDO RONDO; Our thanks go to the folks at 
the Classic Horror Film Board for bestowing 
VideoScope with four nominations for their an- 
nual Rondo Hatton Classic Horror Awards. 
Scope out the results at: rondoaward.com. In the 
meantime, till next time, don't forget to... 


Keep watching the screens! 
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GHOST DANCE 
Dear Phantom, 
Generally whenever I spot the proud Repub- 
lic Eagle or see the words "Republic Pictures 
Presents" onscreen I expect a western, or 
maybe even another thrilling chapter in the 
Adventures of Captain Marvel. The com- 
pany, however, did produce some horror 
pictures, most notably The Vampire's 
Ghost (VS #105). This subtle, atmospheric 
effort explores some unique variations on 
traditional vampire lore and legend. ("Bullet 
won't destroy him. What will?" asks Taba. 
"A spear, dipped in molten silver," replies 
Simon Peter.) The jungle surroundings might 
seem incongruous for a vampire tale, but the 
unconventional setting actually enhances the 
strange and dark nature of the proceedings. 
Comparisons have been made to Val Lewton 
pictures, especially I Walked with a Zom- 
bie, a nicely deserved compliment for direc- 
tor Lesley Selander and legendary science 
fiction author and screenwriter Leigh Brack- 
ett. Ms. Brackett shares screenplay credit 
with John K. Butler, another veteran of the 
pulp magazines. The cast is uneven at times, 
but John Abbott does a marvelous job as the 
world-weary Webb Fallon. I initially encoun- 
tered this debonair English thespian in his 
guest roles on Star Trek, Lost in Space and 
a particularly remarkable episode of Peter 
Gunn. Abbott looks, and of course is, con- 
siderably younger in The Vampire's Ghost 
but gives a fine performance, as always. 
Peggy Stewart is very good as well, and 
famed athlete Jim Thorpe appears, uncred- 
ited, as one of the natives. The previous year, 
Abbott was in another good horror film, 
albeit a smaller part at a bigger studio— 
Columbia's Cry of the Werewolf. The 
Vampire's Ghost is also notable for Lisa's 
(Adele Mara) wild dance in Fallon's night- 
club, surely one of the best and best- 
remembered dance sequences in B-horror 
history. Coincidentally, The Phantom like- 
wise mentions Texas Starr's "Cat Dance" 
from Ed Wood's Orgy of the Dead on the 
very same page (That's Edsploitation!, page 
37), one of several "exotic" dances per- 
formed by various ladies throughout the 
picture. 


Two decades separate this pair of dances, but 
somewhere between the two you can find 
Tarantella's (Tandra Quinn) "Tarantula 
Dance" from the notorious Mesa of Lost 
Women. It is arguably the highlight of the 
movie and proves especially mesmerizing 
and unnerving for the recently escaped Dr. 
Masterson (Harmon Stevens). In an inter- 
view with Tom Weaver, Tandra revealed she 
had no choreographer or any other help for 
her dance creation in Mesa. "I just made it 
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up as I went along," she told Weaver. ("Dance 
of the Spider Woman," Starlog #365). 


Perhaps one day Tim Ferrante and Scott Voisin 
can choose two of these three low-budget 
flicks and debate which gyrating gal wins the 
VS vintage B-movie dance contest. Better yet, 
the Split Screen duo could just split the differ- 
ence and wait for the dancers to do the splits. 
—Timothy Walters, Muskogee, OK 


Good point—seems it was often a wise impulse 
for producers to feature an exotic dance num- 
ber to enliven a low-budget movie; often, as 
you note, those sequences are among the most 
fondly recalled decades on. Ensemble dances 
were а staple of modest '505 sci-fi fare from 
Cat-Women of the Moon to She Demons, 
Missile to the Moon, Fire Maidens of Outer 
Space, et al., while sexy soloists like Fiend of 
Dope Island's Tania Velez and Macumba 
Love's Ziva Rodann and June Wilkinson were 
among those holding sway in the early '60s. As 
for later films, who can forget Linnea Quig- 
ley's Dance of the Double Chainsaws in Holly- 
wood Chainsaw Hookers or Panther Woman 
Fairuza Balk's gyrations in 1995's The Island 
of Dr. Moreau? A YouTube search yields a 
veritable terpsichorean cornucopia of fun 
genre-film dances. In a Dept. of Corrections 
note, meantime, it was indeed Adele Mara, not 
Arlyn Roberts as we erroneously reported, who 
performed the wild Vampire's Ghost dance. 


CASTING AWAY 
Dear Phantom, 
I think that the movie "Brad" (in VideoScope 
#105) is looking for may be Luc Besson's Le 
Dernier Combat (The Last Battle). I also, 
like Ms. Naglin, quite like the Liz Taylor Cleo- 
patra. I expect you know the story about how 
Roddy McDowall (I love him!) was inadver- 


5% 


а 


tently nominated for "Best Actor" instead of 
"Best Supporting Actor" for the film, the latter of 
which he probably would have won. I know that 
there's supposed to be the "curse" of a Best Sup- 
porting Actor or Actress win, but I wonder how 
much an award for Cleopatra would have af- 
fected his career. Would he still have been in 
Planet of the Apes (likely—and what is it with 
him and the name Caesar?) This leads me to 
other casting what-ifs. As a Dark Shadows fa- 
natic, I wonder what would have happened if 
Grayson Hall had won the Best Supporting Ac- 
tress award for Night of the Iguana, and espe- 
cially if she'd been given the role of Mrs. Robin- 
son in The Graduate, as she said Mike Nichols 
had promised her? Who the hell else could have 
played Dr. Julia Hoffman in Dark Shadows so 
indelibly? Oh, and what about Robert Redford in 
Rosemary's Baby? James Caan in One Flew 
Over the Cuckoo's Nest? Richard Gere in 
Cruising? Or... I could play this game endlessly 
and I expect that you and your writers and many 
of your readers could, too! 

—Alyssen Bills, Providence, R.I. 


Type-wise, golden boy Robert Redford might 

have fit the role of Guy Woodhouse even more 
snugly than John Cassavetes, despite the latter 's 
arguably sharper acting chops, while Gere 
would have made a convincing Steve Burns in 
Cruising. (We'd still take Jack Nicholson over 
James Caan in Cuckoo's Nest, though he likely 
would have been fine in the role as well.) We 
agree—it's indeed a game of infinite possibilities. 


BILLY JACK'S LAST ACT 
Dear Phantom, 
After reading about The Circle and Free Fire 
(У5 #104), I definitely want to check these films 
out. Kong— Skull Island was a surprise to me. І 
was hesitant in seeing this movie but I found the 
ССІ to be extremely effective and the acting was 
done with excellence. The Return of Billy Jack 
is the greatest unfinished film ever. When an 
unfinished film is not shown to the public, it 
becomes a mystery and a legend. The odd thing 
is how Laughlin broke up a street fight in New 
York during filming and then made a citizen's 
arrest. He was a tough bloke in the movie and 
outside of the movie. I saw Wolf Cop and Ma- 
niac Cop, loved them both. The character of Lou 
Garou, I would like to see him do a sequel. 
--Раш Dale Roberts, via e-mail 


Send your comments and queries to: 


Phantom Pheedback 
PhanMedia, L.L.C. 
PO Box 216 
Ocean Grove, NJ 07756 
Or e-mail: phanmedia@aol.com 


The Phantom of the Movies’ 
~ NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time (with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD and/or 
Blu-ray label and release date 
(month and year). 


RATINGS KEY 
9999 


Couldn’t ђе better 
$59912 


Excellent 


КУК 
Good 


5331/72 
Not рад; worth watching 
УЗ 
Mediocre, worthwhile for a particular 
thesp, director or genre 


312 


Poor but тау have points of interest 


Just plain bad 
125 


Even worse than that 
ОК 
The pits 
N/A 
Not available on video 
N.LD. 
Not in distribution 
Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 


[o] 


DOUBLE BLADED 
BLADE RUNNER: THE DIRECTOR'S 
CUT (1982/1992) t$ t$ t$ t$ 
D: Ridley Scott. Harrison Ford, Rutger Hauer, 
Sean Young, Darryl Hannah, Joanna Cassidy, 
Edward James Olmos, Brion James, William 
Sanderson, Joe Turkel. 117 mins. (Warner 
Home Entertainment) 


Scott's original cut of his hypnotic 1982 adap- 
tation of Philip K. Dick's Do Androids 
Dream of Electric Sheep?— which received a 
limited 10th Anniversary theatrical rerelease 
back in 1992—represents a prime case of 
addition by subtraction: Scott deletes android 
hunter Rick Deckard's (Ford) voice-overs, a 
semi-idyllic ending in favor of a sparer, am- 
biguous one, and, oddly enough, the gorier 
aspects of the eye-gouging scene wherein 
angry replicant Roy Batty (Hauer) terminates 
his soulless creator Dr. Tyrell (Turkel). The 


film's other elements remain intact and 
as spellbinding as ever, highlighted by 
Vangelis' droning, fever-dream synthe- 
sizer score, Douglas Trumbull's spec- 
tacular pre-CGI effects, and Lawrence 
G. Paul's elaborately hallucinatory set 
designs. 2019 (we're almost there al- 
ready!) L.A.'s dark, rainy, future-noir 
hellscape is still the scariest we've ever 
seen west of the Jersey Turnpike. Blade 
Runner's central theme, involving Rick 
and his replicant targets' parallel iden- 
tity crises, has lost none of its power 
over the decades. The performances are 
first-rate, from Ford to replicants 
Hauer, Cassidy, James, and especially 
Young, while reliable character actors 
Turkel and Sanderson as inventor J.F. 
Sebastian bring their considerable ex- 
pertise to key supporting roles. Even 
the oft-vacuous Hannah, as a punkette 
replicant with a talent for ninja flips, 
turns in effective work in this classic 
case of a perceived flop gradually 
morphing to major cult status. Extras 
on Warner's Final Cut Edition include 
three filmmaker commentaries with 
Ridley Scott, co-screenwriters Hamp- 
ton Fancher and David Peoples, effects 
supervisor Douglas Trumbull, produc- 
tion designer Lawrence G. Paull and 
other participants, along with a new 
introduction by Ridley Scott. 


BLADE RUNNER 2049 (2017) ККК 

D: Denis Villenueve. Ryan Gosling, Harrison 
Ford, Ana de Armas, Robin Wright, Sylvia 
Hoeks, Jared Leto, Dave Bautista. 164 mins. 
(Warmer Home Entertainment) 1/18 


While Villenueve's belated continuation of 
Scott's 1982 masterpiece boldly goes against 
the current short attention span grain with its 
deliberate pace and generous breathing space, 
for yours truly's taste Blade Runner 2049 
lacks the soul, urgency and (not its fault here) 
sheer surprise element of the oft-imitated 
original. Our story centers on the identity 
quest of blade runner and L.A.P.D. officer K, 
played by a somber Gosling. After unearthing 
a mysterious clue while tangling with fugitive 
replicant Sapper Morton (Bautista), K goes 
off in search of his supposed father, long- 
missing blade runner Rick Deckard (Ford, 
reprising his role). Along the way, K, who 
lives with beautiful shape-shifting hologram 
Joi (de Armas), deals with Tyrell's even more 
sinister successor Wallace (Leto), cruel assas- 


BLU-RAY 


+ DVD + DIGITAL 


HARRISON FORD 


sin Luv (Hoeks) and other dangerous characters. 
While sporting an impressively exotic produc- 
tion design by Dennis Gassner and an appropri- 
ately moody score by Hans Zimmer and Benja- 
min Wallfisch, Blade Runner 2049 at times 
seems almost solipsistic, too busy communicat- 
ing with itself to involve viewers. Gosling grows 
one-note as K, while Ford, now an aged recluse 
holed up in what looks like a futuristic Overlook 
Hotel, has too little to do in his late-arriving 
appearance. Blade Runner 2049 tallied respect- 
able box-office numbers, though not nearly 
enough to offset its hefty price tag; some specu- 
late that too much time had elapsed for the film 
to develop a franchise following. In any case, sci 
-fi fans and Blade Runner buffs will find much 
to enjoy and ponder here (and for Villenueve it's 
a major upgrade over his previous anemic sci-fi 
film, Arrival, from 2015) but the feeling per- 
sists that a shorter, more intense approach might 
have worked better. Warner's double-disc Blu- 
ray + DVD + Digital set includes a plethora of 
immersive featurettes exploring all aspects of 
the creation of the Blade Runner realm. 


- е Phantom 
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BLOOD MONEY (2017) К %51/2 

D: Lucky McKee. John Cusack, ЕПаг Со!- 
trane, Willa Fitzgerald, Jacob Artist, Ned 
Bellamy. 100 mins. (Lionsgate) 12/17 


Cusack appears to be following fellow for- 
mer A-list thesps Bruce (Marauder) Willis 
and Nicolas (Arsenal) Cage down the B- 
movie trail in Blood Money, a sparse action 
thriller that manages to generate a fair 
amount of suspense despite thin characteriza- 
tions and a recycled plot. As our story opens, 
three post-college kids—good guy Victor 
(Coltrane), rich youth Jeff (Artist), and wily 
gal Lynn (Fitzgerald)—embark on a camping 
trip that seems ill-advised from the start, 
considering that Lynn used to be involved 
with Victor and is currently coupled with 
Jeff, escalating a longstanding competition 
twixt the two lads. Into this awkward mix 
literally lands Miller (Cusack), a D.B. Coo- 
per-type white-collar criminal armed with a 
high-powered rifle and impatient to locate 
the eight million smackers flung from his 
private plane. Tension builds when our frac- 
tious trio finds the loot, sparking friction 
among the group, and Miller soon trains his 
sights on the trio. The resultant chase proves 
fairly compelling and even concludes with a 
twist, though one that's questionably earned 
at best. While not in the same league as his 
earlier femme-slanted scare fables May (VS 
#48) and the chilling The Woman (VS #82, 
featuring ‘Scope interviewees Pollyanna 
McIntosh and Lauren Ashley Carter), Blood 
Money benefits enough from McKee's deft 
filmmaking skills to warrant a watch. Extras 
include the behind-the-scenes featurette 
Blood Money Uncovered. 


BRAWL IN CELL BLOCK 99 (2017) 
Uu 

D: S. Craig Zahler. Vince Vaughn, Jennifer 
Carpenter, Don Johnson, Marc Blucas, Udo 
Kier, Dion Mucciacito. 132 mins. (RLJ En- 
tertainment) 12/17 


Vince Vaughn undergoes a major makeover, 
metamorphosing from jovial wedding crasher 
to unsmiling skull smasher, in Bone Toma- 
hawk (V.S #98) writer/director Zahler's fol- 
low-up slaughterfest Brawl in Cell Block 
99. A hulking, bulked-up Vaughn dominates 
as Bradley Thomas, a former boxer who, in 
the course of a single day, loses his auto 
mechanic job and learns that his wife Lauren 
(Carpenter, of The Exorcism of Emily Rose 
fame) is cheating on him. Bradley promptly 
proceeds to beat her car to a metallic pulp, a 
portent of violence to come. After unwisely 
accepting a gig as a heavy-duty drug courier 
for criminal Gil (Blucas), Bradley gets em- 
broiled in a lethal scrape that lands him a 
seven-year stretch at a medium security facil- 
ity. So far, Bradley has been enjoying the 
good life, at least compared to what's in store 
for our pressured protag: a dark, fetid cage in 
the medieval hellhole of Redleaf Prison. 
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IN CELL BLOCK эз 


JENNIFER CARPENTER s DUM 40 


we PHANTOM 
CREEPS 


AS THE MYSTERIOUS SCIENTIST 
DR. ALEX ZORKA 


Vince Vaughn's Art Twin?: Brawl’s Vince Vaughn and Bela’s robot thug in The Phantom Creeps. 


Vaughn's authenticity is never in doubt as he 
busts heads in bursts of gory brutality that even 
top the extreme carnage on view in Bone Toma- 
hawk. Bradley in turn suffers enough thrashings, 
taser jolts and broken bones to finish off a lesser 
brute (and make Mel Gibson drool) but he's 
nothing if not unstoppable in his quest to save his 
endangered spouse and unborn daughter from the 
drug thugs holding them captive. We could al- 
most hear the phantom cheers, yelps and catcalls 
of an old-school grindhouse audience as Brawl 
unspools, and it's good to know auteur Zahler 
landed a wider theatrical release for Brawl after 
Bone went criminally under-exhibited. Beyond 
Vaughn and Carpenter, other major figures in 
Zahler's Dantean descent into incarceration hell 
include Johnson as the merciless, cigar-sucking 
Warden Tuggs (a nod to Don's erstwhile Miami 
Vice partner Tubbs?), Mucciacito as vicious 
pusher Eleazar, and the ever-welcome Udo 
(Andy Warhol's Dracula) Kier as a mysterious, 
German-accented go-between. As writer and 
director both, Zahler proves a supreme story- 
teller, never rushing his steel-edged material but 
stealthing ahead step by step to a devastating 
denouement. Extras on RLJ's release include 
Journey to the Brawl: The Making of Brawl in 
Cell Block 99 and a Beyond Fest Q&A with cast 
and crew 


D.O.A. А RIGHT OF PASSAGE (1980) 
959% 

D: Lech Kowalski. 90 mins. (MVD Visual) 
12/17 


High Times magazine founder, controlled sub- 
stance entrepreneur and all-around agent of chaos 
the late Tom Forcade bankrolled filmmaker Lech 
Kowalski's outlaw rockumentary chronicling The 
Sex Pistols' troubled 1978 U.S. tour. Unfortu- 
nately, due to a multitude of factors, most punk 


enthusiasts and other interested parties had to 
wait nearly four decades to witness the results of 
Kowalski's guerrilla endeavor—aside from a few 
club and fest screenings, D.O.A. A Right of 
Passage remained under wraps until MVD Vis- 
ual's extras-enhanced, double-disc Blu-ray/DVD 
edition hit the stage. Despite being denied offi- 
cial access, Kowalski caught the essence of the 
band, its fans, the movement and aesthetic as 
Johnny Rotten growled out tunes like "Anarchy 
in the U.K." In Kowalski's most telling (and fore- 
telling) segment, a comatose Sid Vicious nods 
out in bed, spilling cigarette ashes on his agitated 
mate Nancy Spungen while she tries in vain to 
prod him into responding to an unseen inter- 
viewer's questions; just months later, both were 
dead, Nancy knifed to death (allegedly by Sid, 
subsequently arrested for the deed) and Sid the 
victim of a lethal overdose, events dramatized in 
Alex Cox's compelling if downbeat 1987 Sid 
and Nancy. (Gary Oldman may be the only actor 
to portray both Sid Vicious and Winston Chur- 
chill, two disparate U.K. cultural touchstones.) 
Kowalski also journeys to England to record and 
interview other live acts, from the underaged X- 
Ray Spex ("Oh Bondage Up Yours") to the un- 
derwhelming Terry and the Idiots to complement 
Stateside footage of The Dead Boys, Generation 
X and other contemporaneous buzz groups. Co- 
pious extras include the full-length Dead on 
Arrival: The Punk Documentary That Almost 
Never Was, a 12-page booklet by PUNK maga- 
zine mastermind John Holmstrom, photo gallery, 
bonus two-sided poster, trailer and more. Mean- 
time, scope out on YouTube the SCTV Mel's 
Rockpile punk parody featuring "The Queen 
Haters" performing their signature song "I Hate 
the Bloody Queen" wherein Martin Short's per- 
formance leaves Johnny Rotten in the dust. 


—The Phantom 
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DUNKIRK (2017) ККК 1/2 

D: Christopher Nolan. Fionn Whitehead, 
Aneurin Barnard, Barry Keoghan, Mark 
Rylance, James Bloor, Harry Styles, Tom 
Glynn-Carney, Tom Hardy, Jack Lowden, 
Kenneth Branagh. 106 mins. (Warner Home 
Entertainment) 12/17 


Dunkirk, a modern-day The Longest Day, 
is short on character development, with zero 
meaningful historical background/context 
and heavy on action with special effects on 
steroids (credits for visual effects and stunts 
20 on for miles). Nonetheless, this surprise 
hit is suspenseful and, with a single, stripped- 
down theme—tescuing the vanquished Brit- 
ish Expeditionary Force in 1940 from the 
French beach before 300,000 plus desperate 
men are bombed to smithereens—lives up to 
its reputation and is definitely worth a view. 
Forget about learning any history and jump 
right in with Tommy (Whitehead) as he es- 
capes pursuing Germans, lands оп the 
beach—an endless expanse filled with mill- 
ing soldiers and men in orderly queues wait- 
ing for nonexistent ships—and meets Gibson 
(Barnard) burying a body. Character names 
aren’t important. Director/writer Nolan calls 
this or that one, “irate soldier” or “shivering 
soldier.” His tripartite script focuses on 
loosely linked dramas, all, regardless of hap- 
penstance, luck, irony or tragedy, focused in 
a big-budget way—this film was released on 
IMAX, 70 mm and 35mm—on a single pur- 
pose: survival. Tommy and Gibson grab a 
stretcher and fight their way onto a departing 
hospital ship; moments later, the ship is tor- 
pedoed. While they’re swirling in the cy- 
clone, Mr. Dawson (an unflappable Rylance 
channeling his Bridge of Spies stoicism) is 
crossing the channel with his teenage son 
Peter (Glynn-Carney) and younger friend, the 
hapless George (Keoghan), when they pick 
up an unpredictable, shell-shocked sailor 
(Bloor), who promptly knocks George un- 
conscious. In the air, RAF pilots Farrier 
(Hardy) and Collins (Lowden) are worrying 
about diminishing fuel and attacking German 
pilots. Back and forth the pendulum swings 
as the three mini-dramas expose survival as 
roulette. On shore, the old lion Branagh as 
Commander Bolton despairs, unaware that 
every British boat that can float is headed to 
France. The drama on board Mr. Dawson’s 
boat could be a superb film unto itself, but 
it's condensed, even with Collins crashing 
and being rescued, because this is an IMAX 
film. Bullets being fired by Germans as play- 
ful target practice at the beached trawler 
where Tommy, Gibson, now a suspected spy, 
and a newcomer Alex (Styles) are dodging 
bullets, is cinematically more compelling. 
Death comes nonchalantly in all forms. The 
mood is sparse, the storytelling mostly silent 
and arrestingly ascetic, and certain scenes are 
stellar. The whole film is worth viewing just 
to experience the ominous score and see men 
siting in the sea foam expecting doom, 
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awaiting certain death. Extras include а рапо- 
ramic documentary accompanying filmmaker 
Nolan through all phases of production. 


—Nancy Naglin 


FLASHBURN (2017)t$ 

D: Giorgio Serafini. Sean Patrick Flanery, La 
Don Drummond, Cameron Richardson, 
Lawrence McPherson, Justin Fischer, Rick Ste- 
venson, Jordan McKinley. 90 mins. (Level 33 
Entertainment) 3/18 


In 1993, Sean Patrick Flanery was known as 
ABC-TV's Young Indiana Jones. Today, he is 
an obscure middle-aged actor who hopes to profit 
from a feature that exploits fear of Ebola and the 
general sense of unease that drives viewers to- 
wards the dystopian. In 2018, an aggressive new 
viral strain threatens the world. Its future depends 
on amnesiac virologist Wes Nolan (Flanery), 
who must be strong-armed by disembodied 
voice Lazarus (Drummond) and guided by hot 
lab worker Kalie Jorgensen (Richardson). Flan- 
ery lacks the depth needed to allow the audience 
to identify with the conflicted healer in crisis. 
Richardson's character is named "Kalie." Then 
why does her wrist tattoo seem to read "Bonnie"? 
Either someone is mistaken or irrelevant body art 
is a sad symptom of the character's disease. Di- 
rector/co-writer Serafini knows how to transform 
New Braunfels, Texas, into a disaster zone, but 
little else. The script careens between aimless- 
ness and senselessness. Lazarus breaks character 
to engage the viewer. Fortunately, unlike Nolan, 
you are not electronically monitored. This means 
that you can safely ignore this release. 


—Ronald Charles Epstein 


MAYHEM (2017) КК 

D: Joe Lynch. Steven Yuen, Samara Weaving, 
Steven Brand, Caroline Chikezie, Kerry Fox, 
Dallas Roberts. 86 mins. (RLJ) 12/17 


If it feels like you've seen this movie before, you 
virtually have—at least if you caught Greg 
McLean's The Belko Experiment (V.S 7104). 
Both films take a nearly identical approach to the 
burgeoning office rage subgenre, chronicling the 
torments suffered by corporate personnel trapped 
in a complex where killer ids run wild. In Belko, 
the chaos is controlled by an evil international 
cartel conducting lethal behavioral experiments; 
the slaughter in Mayhem is the result of a run- 
away inhibitor-erasing virus that produces 
equally chaotic results. The difference, in yours 
truly's view, is that Belko handled the material 
the old-school way, crafting a John Carpenter- 
esque movie populated by well-crafted charac- 
ters, with the black humor springing from a sus- 
tained tone of deadpan irony. Mayhem, on the 
other side of the ledger, is all youthful first- 
person social media snark perpetrated by a self- 
aware hero and a cast of thoroughly obnoxious, 
unlikable, power game-playing creeps. While the 
carnage is similar, with office drones meeting 
gory demises at the hands, knives, guns and as- 
sorted blunt instruments of their co-workers—to 


say nothing of unbridled sexual assaults— 
Mayhem offers far less fun and almost no one to 
root for. The tale is told by our protag, harassed 
employee Derek Cho (Yuen, of The Walking 
Dead fame) who's as off-putting as he is put- 
upon. Derek ultimately joins forces with Melanie 
Cross (Weaving), a complainant who feels the 
company's ripped her off, as he makes his bloody 
way through the building. Our antagonism to- 
ward Mayhem's snottily subjective take may be 
purely generational, but it's interesting to note 
just how drastically identical premises can be 
colored by differing ‘tudes. Disc extras include 
Creating Mayhem: The Making of the Film. 


— е Phantom 
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GRUMPY OLD CRITICS 


(Say the Darnedest Things) 
DEPT. 


CLINT EASTWOOD 
UNFORGIVEN? 
THE 15:17 TO PARIS 


“Sadly, The 15:17 to Paris is an all-time 
career low for Eastwood, designed for an 
audience the director has previously 
pandered to in recent years: an empty, 
unquestioning chair.” 

Mike Reyes, CinemaBlend 


“Director Clint Eastwood tells the story of 
their deed as a stilted, tone-deaf piece of 
blatant rah-rah Christian-American 
propaganda rendered even more appalling by 
the stunt of casting of those three young men 
as themselves.” 

MaryAnn Johanson, Flick Filosopher 


“They might have fared better with a film- 
maker who actually works with his actors to 
shape performance and character, something 

Eastwood has been proudly uninterested in 

doing for more than a decade.” 
Norman Wilner, NOW Toronto 


“This isn’t just a train wreck. It’s the sound 
of the veteran director’s career death knell.” 
Courtney Howard, Fresh Fiction 


“Tt is, in the light of the 87-year-old’s monu- 
mental career (from cowboy to vigilante to 
multiple Oscar-winning director), simply the 
worst thing he has done (and that includes 
those godawful orangutan movies).” 

Kevin Maher, Times (UK) 


"Oh dear, Clint Eastwood, what have you 


done?” 
Nigel Andrews, Financial Times 
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OLD STONE (2016) ККК 

D: Johnny Ma. Gang Chen, Nai An, Zebin 
Zhang, Xue'er Luo. 80 mins. (Kino Lorber) 
1/18 


Old Stone has been called the Chinese Taxi 
Driver, but while Lao Shi (Chen) may be a 
cabbie, he's no Travis Bickle. In fact, he may 
be the most decent and reasonable character 
in the film—not that it gets him very far. 
That's the ultimate point of writer/director 
Ma's "по good deed" fable of futility and 
frustration. Lao Shi's troubles commence 
when an arm-grab by a drunken fare causes 
him to lose control of the wheel and smash 
into an unsuspecting bicyclist. Lao Shi does 
the right thing, rushing the badly injured 
stranger to a nearby hospital without, as pro- 
tocol dictates, waiting for the police to arrive. 
Lao Shi saves the man's life but at a literal 
heavy cost: according to Chinese law, the 
cabbie is required to pay the victim's hospital 
bills; if the accident had been fatal, Lao Shi 
could have walked away with a full wallet. 
While his wife and daughter fret as his mea- 
ger savings dwindle, Lao Shi seeks satisfac- 
tion from local authorities, insurance compa- 
nies, even the arrogant rich drunk who'd 
caused the crash—all to no avail. Ma piles on 
the ironies in this keen psychological thriller 
till the viewer feels almost as crazed as our 
thwarted protag and brings his trim tale to a 
logical if grim conclusion. Chen 15 ош- 
standing at the put-upon Lao Shi as he pen- 
dulates between benign and malevolent op- 
tions, while composer Lee Sanders drives the 
action with an excellent score topped by a 
memorable Scottish-tinged outro instrumen- 
tal. Extras include behind-the-scenes footage, 
deleted scenes, the Johnny Ma short film 
Grand Canal, and trailer. 


RIDGE RUNNERS (2018) ККК 

D: Hunter West. Jennica Schwartzman, Aus- 
tin Haley, Christopher Howell, Jason 
Thompson, Charlee Graham, Katherine 
Forbes. 81 mins. (Indican Pictures) 2/18 


An identity quest wrapped in a police proce- 
dural, West's intriguing indie casts Schwartz- 
man as Rachel Willow, a small-time cop with 
a decided lack of conviction re her calling. 
Rachel's wavering commitment to her 
"depressing" profession is challenged when a 
12-year-old girl goes missing and rumors of 
human trafficking (or "white slavery" in the 
exploitative nomenclature of yore) arise. 
After questioning several locals, including 
the absent child's concerned but essentially 
trashy mater Maddie (Graham), Rachel and 
her senior partner Rob Shepherd (Haley), 
with whom she's having a decidedly lacklus- 
ter illicit affair, follow clues leading to the 
auto racetrack where Maddie works, an es- 
tablishment owned by seedy hustler Clayton 
(Thompson), whose main source of income 
derives from running guns, drugs and now, 
it's suspected, young girls. Even in the tepid 


heat of their investigation, 31-year-old Rachel, 
who lives with her mom (Forbes), takes time out 
for a job interview (!) at an insurance firm while 
her partner waits in the car. West and writer Aus- 
tin Lott capture an authentic slice of mundane but 
often dangerous off-road American life, while 
the principal thesps, led by Schwartzman, are 
convincing in their roles as area residents ranging 
from cops to Christians to criminals. On the 
downside, Ridge Runners suffers from a some- 
times suffocating surfeit of basic cable TV ther- 
apy talk, with characters ready to discuss, dissect 
and disseminate their "feelings" at the drop of a 
tear. Even the chief lowlife villain indulges in 
this irritating vice, questioning his own motives 
("maybe I was abused as a child") to the bound 
and gagged juvenile captive in the back of his 
pickup. Rachel and Rob, meanwhile, are in des- 
perate need of channeling their inner Bronson as 
their energy levels fail to match those of their 
foes, though dogged determination ultimately 
wins out. In sum, action and exploitation fans 
may find Ridge Runners slim pickings, but in 
the end the filmmakers' naturalistic approach 
succeeds in painting an alarmingly credible pic- 
ture of the banality of evil and good alike. 


— Ме Phantom 


ТЕСЕ LOVE WAYS (2015) t$ t$ 1/2 

D: Mathieu Seiler. Anna Hausberg, David С. 
Bunners, Kai Michael Muller, Michael Greiling, 
Axel Hartwig. 102 mins. (MVD Visual) 4/18 


Jimmy Fallon used to sing a song about an "Idiot 
Boyfriend" who gave his girl a Norelco beard 
trimmer with his name on it. Severine 
(Hausberg), a beautiful young German woman, 
should be so lucky. Her foolish live-in, Tom 
(Muller), accepts an elegant stranger's (Bunners) 
offer to stage her kidnapping, so he can play the 
hero. What could go wrong? Seiler's script pro- 
vides the answers in a tale that deftly combines 
chauvinist titillation with feminist fury. In other 
words, the type of feature that Harvey Weinstein 
and Rose Mc-Gowan could have collaborated on, 
were they still on speaking terms. Inevitably, one 
will focus on the director/author's sexual politics 
but miss his class consciousness. Chef, the 
stranger, produces sexual snuff films for a haute 
bourgeois clientele, including a police official 
(Greiling) with sinister secrets. Tom deems Chef 
trustworthy because he meets him at an upscale 
bar. Two able young Germans are introduced to 
the American audience. Muller plays the po-mo 
bobo bozo so convincingly that his next starring 
project should be The Justin Trudeau Story. 
Hausberg is an attractive and talented actress 
who is ready for Hollywood, having "paid her 
dues." Serious offers, comic possibilities— 
sincere proposals only. 


—Ronald Charles Epstein 


THE UNKNOWN GIRL(QO016)t$ t$ t$ 

D: Jean-Pierre Dardenne, Luc Dardenne. Adele 
Haenel, Olivier Bonnard, Louka Minnella, 
Christelle Cornil, Yves Larec. 113 mins. (MPI 
Media) 12/17 


As in their earlier crime-centric drama Lorna's 
Silence (VS #74), veteran Euro art-house sib- 
lings the Dardennes craft a spare moral fable set 
against the background of a drab Belgian city, in 
this case the smaller urban center of Liege. 
Again, a young woman—homegrown doctor 
Jenny Davin (Haenel) replacing Lorna's strug- 
gling East European immigrant (Arta Dobroshi) 
— serves as a protagonist who's caught in ап 
ethical dilemma. The humane if somewhat naive 
Dr. Jenny, as she's affectionately known among 
her appreciative patients, has just taken over 
retiring physician Dr. Habran's (Larec) practice. 
An emergency case keeps her and insecure intern 
Julien (Bonnard) late at the office, where, in their 
haste, they ignore a downstairs buzzer. When 
subsequent security tapes reveal the caller as a 
desperate young black woman who soon after 
met a violent death, Jenny is wracked with guilt 
and grows determined to learn the Jane Doe's 
name and identify the culprit responsible for her 
demise. Though Jenny seems a bit ill-equipped to 
conduct so gritty an investigation, and local de- 
tectives warn her away from any such attempts, 
she's nothing if not quietly persistent in her mis- 
sion, questioning patients, potential witnesses 
and even dangerous lowlifes in a bid to solve the 
mystery. The very flatness of the Dardennes' 
gray-skied mise en scene works to keep their 
central themes of chance, guilt and responsibility 
in bold relief, and, despite her own low-key na- 
ture, Haenel's Jenny easily enlists viewers to her 
cause. While ultimately a somber affair (with a 
few more details re her medical treatments than 
we needed to see), The Unknown Girl reps a 
worthwhile experience for patient viewers. 5 
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ТІМЕ ОХСЕ АСАТМ 
то hand ош those 
trophies—i.e., The 
Phantom’s Annual Digital 
“B”wards—praising or bury- 
ing, as the case may warrant, 
those titles, individuals and 
institutions that made 2017 
the home entertainment year 
it so undeniably was. 


T 


BEST HORROR FILM: Get Out (Universal 
Studios) 


BEST INDIE HORROR FILM: 7 Witches 
(Indican Pictures) 


BEST SCREENPLAY: Jordan Peele, Get Out 


BEST FOREIGN HORROR FILM: Train to 
Busan (Well Go USA) 


BEST DIRECTOR: Jordan Peele, Get Out; Run- 


ner-up: Ben Wheatley, Free Fire (Lionsgate) 
BEST ACTOR: Daniel Kaluuya, Get Out 


BEST ACTRESS: Persophone Apostolou, 7 


Witches; Runner-up: Allison Williams, Get Out 


MONSTER OF THE YEAR: Alien: Covenant 
(20th Century Fox) 


Ld 


BEST OFFICE RAGE MOVIE: The Belko 
Experiment (20th Century Fox) 


QUENTIN TARANTINO CITATION FOR 
BEST '70s-SET SLAUGHTERFEST: Free 
Fire 


BEST BLU-RAY RESTORATION: The 
Violent Years (AGFA/Something Weird 
Video) 


BEST BELA BLU-RAY RESTORATIONS: 
Invisible Ghost (Kino Lorber), Return of 
the Ape Man (Olive Films) 


BEST SERIAL REVIVAL: Panther Girl of 
the Kongo (Olive Films) 


FAVE VINTAGE TAG LINE: “One Way Or 
Another They'll Blow You Away!" Certain 
Fury (Kino Lorber) 


GOLDEN AGE OF ANXIETY AWARD: 
Something Wild (1961) (Criterion 
Collection) 


BEST EXTRAS: The Hidden (Warner 
Archive) 


BEST AUDIO COMMENTARY: Frank 
Henenlotter and Rudolph Grey, Orgy of the 
Dead (Vinegar Syndrome) 


NICOLAS CAGE OVER-THE-TOP AWARD: 


Nicolas Cage, Arsenal (Lionsgate) 


BEST SUPPORTING ACTOR: Lakeith Stanfield, : 


Get Out; Runners-up: John C. McGinley, The 
Belko Experiment, Bill Paxton, The Circle 
(Lionsgate) 


BEST SUPPORTING ACTRESS: Marci Miller, 
Death Race 2050 (Universal) 


BEST THESPIAN MAKEOVER: Vince Vaughn, 


from wedding crasher to skull smasher, The 
Brawl in Cell Block 99 (RLJ Entertainment) 


BEST CULT FILM REVIVAL: Liquid Sky 
(Vinegar Syndrome) 


BEST GENRE SEQUEL: Death Race 2050 
(Universal) 


COOLEST LENTICULAR COVER: Demon 
Wind (Vinegar Syndrome) 


BEST DOCUMENTARY: That Guy Dick 
Miller (Uncork’d Entertainment); Runner- 
ир: Obit.: Life on Deadline (Kino Lorber) 


BEST MUSICAL DOCUMENTARY: 1 Am 
the Blues (Film Movement); Runners-up: 
D.O.A. A Right of Passage (MVD Visual), 
Rumble: The Indians Who Rocked the 
World (Kino Lorber) 


BEST MUSICAL BIOGRAPHY: Fanatic 
Heart: The Story of Black 47 


BEST VINTAGE HORROR FILM: Suspiria 
Steelbook Edition (Synapse Films) 


BEST VINTAGE IMPORT: Hana-Bi 
(Fireworks) (Film Movement); Runner-up: 
The Lift (Blue Underground) 


Sd 
VAL И 


Jordan (Get Out) Peele reacts to the news. 


BEST VINTAGE NOIR: Tension/Where 
Danger Lives Double Feature (Warner Ar- 
chive) 


BEST VINTAGE THRILLER: Compulsion 
(Kino Lorber); Runner-up: The Snorkel (Mill 
Creek) 


BEST VINTAGE DOCUMENTARY: Brother 
Can You Spare a Dime? (The Sprocket 
Vault) 


CAMP REDISCOVERY OF THE YEAR: From 
Hell It Came (Warner Archive Blu-ray) 


BEST GENRE MASH-UP TITLE: Franken- 
stein Created Bikers (Big World Pictures) 


BEST BLU-RAY SET: George Romero: 
Between Night and Dawn (Arrow Video) 


BEST TV SET: Mystery Science Theater 
3000 XXXVIII (Shout! Factory) 


BEST GENRE-FILM BOOK: Universal Ter- 
rors, 1951-1955: Eight Classic Horror and 
Sci-Fi Films By Tom Weaver, with David 
Schecter, Robert J. Kiss and Steve Kronenberg 
(McFarland & Co., Inc.) 


LIFETIME ACHIEVEMENT AWARD: George 
Romero (1940-2017) 


BEST ARCHIVAL DVD/BLU-RAY SUPPLI- 
ERS: Alpha Video, Alternative Cinema, Arrow 
Video, Artsploitation, Blue Underground, 
Code Red, Columbia Classics, Cohen Media 
Group, Criterion Collection, Cult Epics, 
Drafthouse Films, The Film Detective, Grind- 
house Releasing, Kino Lorber Films, Milestone 
Films & Video, Mill Creek Entertainment, 
Mondo Macabro, MVD Visual, Olive Films, 
Pathfinder Entertainment, RetroMedia, Scor- 
pion, Scream Factory, Severin Films, Shout! 
Factory, Sinister Cinema, Something Weird 
Video, Synapse Films, 20th Century Fox Film 
Archives, VCI Entertainment, Vinegar Syn- 
drome, Warner Archive 


(Note to winners: 
Don't call us, we'll call you, 
your Ro-Mans are 
in the mail.) 
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Оооо ад ХДД Дерета 
MYSTERY SCIENCE THEATER 3000 
COLLECTION: VOLUME ХХХІХ 
(2017) КК 4 1/2 

D: Various. Michael J. Nelson, Kevin 
Murphy, Trace Beaulieu, Frank Conniff, 
Mary Jo Pehl, Joel Hodgson, Bill Corbett. 
480 mins. (Shout! Factory) 11/17 


The final box set of classic Mystery Science 
Theater 3000 episodes from Shout! Factory 
features the last three films to which Shout! 
was able to obtain rights. All three spotlight 
Mike Nelson. Disc 1 sees Dr. Forrester 
(Beaulieu) unveil the Umbilicus, a physical 
link between Deep 13 and the Satellite of 
Love. The feature is Girls Town (1959, 
B&W, Experiment #601), an odd mix of 
musical and teen delinquency. It opens with a 
young woman fending off an attempted as- 
sault. (Servo: “Heidi in The Most Danger- 
ous Game.”) In the process her attacker, 
Chip Gardner (Harold Lloyd Jr.), acciden- 
tally falls off a cliff to his death. Evidence 
places 16-year-old delinquent Silver Morgan 
(played by a 27-year-old Mamie Van Doren) 
at the scene and she is sent to Girls Town, a 
rehabilitation village run by a group of 
“Rock ‘em Sock ‘em Nuns,” according to 
Servo. There she rooms with delusional ro- 
mantic Serafina (Gigi Perreau) and some 
tough chicks. (Mike: “Van Doren meets Van 
Damme in Death Warrant.”) Turmoil and 
misunderstandings ensue. Troublemaker Fred 
(Mel Tormé) (Mike: “He’s like a youthful 
Jabba the Hutt”) saw the cliff incident from a 
distance and comes to realize it was Silver's 
sister, Mary Lee (Elinor Donahue), who was 
attacked by Chip. Fred (Servo: “Look out, 
he’s gonna scat!") blackmails Mary Lee into 
being his partner in a deadly "hands-off drag 
racing" contest, then prepares to take her to 
Tijuana when the race ends in an accident. 
(Mike: “This is why there’s no alcohol at 
EuroDisney.”) Silver finally wins the respect 
of her Girls Town friends, but can they res- 
cue Mary Lee? A subplot involves Serafina 
swooning over famous singer Jimmy (Paul 
Anka). He sings "Lonely Boy" (Mike: “Why 
does that not surprise ше.”), "It's Time to 
Cry," "Girls Town Blues," and "Ave Maria." 
A scene set in a nightclub features The Plat- 
ters singing "Wish It Were Me." About 15 
minutes of the actual film was cut from this 
version, including a rather innocuous shower 
scene. Aboard the SoL, Tom “scats” until 
Mike and Crow have had enough (which 
takes about 10 seconds). Mike explains the 
“honor system” to Crow, while Servo attacks 
the snacks rack. Mike and the ‘bots christen 
the Umbilicus with a tasty dessert. Bonus 
features include Chuck Love and the Anat- 
omy of a Theme and the theatrical trailer. 
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5 Tom’s science project. In Deep 13, 
№ Auntie McFrank’s (Conniff) bed & 
% breakfast is serving its first guests. 
% Dr. Е. demands that Mike and Ше 
SS “bots provide some “local color" 


Disc 2 opens with Crow serving as 


but soon regrets it. As punishment, 
Dr. F. sends them the short The 
Days of Our Years (1955), in 
which a gloomy minister recounts 
tales of woe from his careless pa- 
rishioners in a railroad town who 
are selfishly getting injured (or 
even killed) on the job. (Mike: 
“Remember to worship at the rail- 
road of your choice.”) The feature 
is The Amazing Transparent 
Man (1959, B&W, Experiment 
#623), a low-budget sci-fi thriller 
about how former U.S. Army major 
Paul Krenner (James Griffith) plans 
to create an army of invisible sol- 
diers. With the help of his hired 
muscle, Julian (Red Morgan), 
Krenner forces Dr. Peter Ulof (Ivan 
Triesault) to perfect an invisibility 
ray he invented. He keeps Ulof's 
daughter Maria (Carmel Daniel) 
imprisoned to force the doctor to do 
his bidding. The nuclear materials 
Ulof needs to perfect his invisibility 
machine are kept under guard in govern- 

ment facilities, so Krenner arranges the prison 
break of a notorious safecracker, Joey Faust 
(Douglas Kennedy). Faust is given a demonstra- 
tion of the ray on a guinea pig (Servo: “If he 
snaps on a rubber glove, I’m leaving”) and will 
do the jobs while invisible. He meets Krenner’s 
woman, Laura Matson (Marguerite Chapman), 
and tries to charm her into a double cross (Crow: 
“It’s Kitty Carlisle and she's packing heat!"). 
Faust undergoes the invisibility process (Crow: 
“Не disappeared with an audible ping!") and 
commits his first nuclear heist. It looks as if 
Faust may have the edge on Krenner when he 
attacks Krenner while invisible. However, during 
the second time he is invisible (Crow: "Either 
he's invisible or the rice is done"), Faust uncon- 
trollably reverts from invisible to visible and 
back again because the new material is unstable. 
This allows the police to identify Faust as the 
bank robber and the nuclear materials thief. Faust 
15 intent on breaking free from Krenner's control, 
but after Ulof's guinea pig dies, Ulof tells Faust 
they both have less than a month to live because 
of radiation exposure. Faust decides he wants 
revenge on Krenner and helps the doctor and his 
daughter escape before returning for Krenner. On 
the SoL, Crow learns about the safety tip of 
"gentle pressure" while approaching someone 
using a welding torch but doesn't practice it; 
Mike gets caught playing Rick Wakeman. In 
Deep 13, Frank misses out on seeing Squanto 
for his first day off in five years. Bonus features: 
Beyond Transparency: New Featurette About 
The Amazing Transparent Man and the theatri- 
cal trailer. 


Disc 3 is the final episode from the original se- 
ries run, screening Diabolik (1968, Experiment 
#1013, aka Danger: Diabolik). 


Aboard the SoL, Servo discovers the SOL em- 
ployee handbook stuck in his hoverskirt. Mike 
starts to read from it when Pearl Forrester (Pehl) 
tries out her new joystick. It almost immediately 
breaks, which initiates the reentry protocol. Dev- 
astated that she's failed, Pearl decides to send 
them one last film. An armored car leaves a bank 
with $10 million but is intercepted by interna- 
tional master thief Diabolik (John Phillip Law), 
who steals the money and escapes with his beau- 
tiful partner, Eva Kant (Marisa Mell). (Mike: *A 
good thing Britt Ekland is waiting to help him.") 
The credits are typical Euro-psychedelic schlock 
(Crow: “Gentlemen, let's open our movie with a 
10-minute shot of a spinning radish") with a cast 
of mostly Italian bit players (Crow: "Starring a 
bunch of vowels and Terry-Thomas"). After 
having sex on the loot in their underground Habi- 
trail hideout, Diabolik and Eva disrupt a press 
conference held by the Minister of the Interior 
(Thomas) by releasing laughing gas. The police 
cannot find Diabolik, and gang leader Valmont 
(Adolfo Celi) is being squeezed by Inspector 
Ginko (Michel Piccoli) Realizing things can 
only get worse, Valmont contacts Ginko and 
makes a deal to catch Diabolik for the police. 
Back at the Habitrail, Diabolik decides to steal 
the famous Aksand emerald necklace for Eva's 
birthday. Valmont builds up an identikit picture 
of Eva and circulates it among the underworld. 
Diabolik scales the walls of Saint Just Castle in 
another of his ridiculously skintight outfits 


(“After this score ГИ be able to reupholster 
myself,” Mike cracks) and steals the neck- 
lace by fooling the police with mirrors on the 
road and dummies of himself. (Crow: “It’s 
delightful and charming as they triumph 
again in the name of sex!”) Valmont has one 
of his henchmen kidnap Eva from a doctor's 
office. Valmont demands the $10 million and 
the emerald necklace to trade for Eva. Agree- 
ing, Diabolik boards Valmont's private plane. 
He is tossed from the plane but grabs Val- 
mont just before a bomb he had placed ear- 
lier explodes. The two parachute to safety, 
and Diabolik rescues Eva as Ginko closes in 
on them. During the breaks, everyone is 
prepping for the Satellite’s reentry into 
Earth’s atmosphere. Crow and Mike are 
packed, while Servo disposes of his many 
extra selves. In Castle Forrester, everybody is 
lining up new gigs. As the SoL enters the 
outer atmosphere, its heat shields fail and it 
starts to break apart. Amazingly, Mike and 
the ‘bots survive, and soon settle into their 
new garden apartment in Wisconsin—with a 
familiar pastime. Bonus features include 
Showdown In Eden Prairie: Their Final 
Experiment; The Last Dance: A Documen- 
tary Special That Chronicles the Final 
Days Shooting the Last Episode of the 
Original Run of MST3K, Diabolik; and the 
original theatrical trailer (which blatantly 
gives away the film’s ending!) 


Disc 4 is titled Satellite Dishes and collects 
the host segments from the remaining, unre- 
leased episodes. These are films that, for 
various reasons, Shout! Factory was unable 
to license and may never be able to legiti- 
mately release. They are: Ep #201 Rocket- 
ship X-M; Ep #212: Godzilla Vs. Megalon; 
Ep #213: Godzilla Vs. the Sea Monster; Ep 
#309: The Amazing Colossal Man; Ep 
#311: It Conquered the World; Ep #416: 
Fire Maidens from Outer Space; Ep #418: 
The Eye Creatures; Ep #807: Terror from 
the Year 5000; Ep. #809: I Was a Teenage 
Werewolf; Ep #905: The Deadly Bees; Ep 
#906: The Space Children; and Ep #913: 
Quest of the Delta Knights. Bonus features 
include Behind the Scream: Daniel Griffith 
on Ballyhoo. All four discs include exclusive 
mini-posters by artist Steve Vance. 


While it’s very upsetting that this boxed set 
is the final collection of classic MST3K, 
we're certain that Shout! honchos did every- 
thing they could. And, of course, they are the 
driving force behind the new episodes seen 
on Netflix, the first collection of which will 
be released in April (on both Blu-ray and 
DVD). Should any of these missing 12 films 
become available for Shout! Factory distribu- 
tion, they will likely be released individually. 
As always, any single episode of MST3K is 
better than an entire season of Guardians of 
the Justice Agents of Mutant Misfit Teen- 
age Superheroes. % 


FUGITIVE GIRLS (1974) ККК 

D: A.C. Stephens. Rene Bond, Tallie Cochrane, 
Jabie Abercrombie, Donna Young, Marie 
Arnold, Ed Wood, Forman Shain. 97 mins. 
(Vinegar Syndrome 2-disc Blu-ray + DVD) 1/18 


Good news for Edheads: while Ed Wood doesn't 
direct this odd sexploitation/action movie hybrid, 
he did co-write the script and appears in not one 
but two roles—channeling his inner Fuzzy Q. 
Jones as Pop, a long-haired oldtimey caretaker at 
a remote gas station, and as a shades-wearing 
sheriff who pursues the titular femmes on foot. 
Wood buffs should be forewarned, though: this is 
not the strapping young ingenue of his/her Glen 
or Glenda? glory days but an older Ed who'd 
added considerable weight and grizzle. Our hero 
acquits himself well, however, gassing up the 
girls' getaway car before his not-so-furtive, far- 
from-sotto voce phone call to the local sheriff 
(presumably himself) lands him a conk on the 
noggin, courtesy of one of the desperate babes. 
Sort of a sexed-up revamp of The Violent Years 
(VS #105) minus the naive '50s charm but 
packed with sleazy '70s insouciance, Fugitive 
Girls is presented in all its uncut X-rated splen- 
dor in a vibrant, pristine transfer that makes the 
pic look better than it really has any right to. (A 
bonus DVD offers the same cut under the film's 
alternate title, Five Loose Women.) Our bare- 
bones, big-bosomed tale charts the misadven- 
tures of a quintet of tough cookies who bust out 
of an extremely minimum security lock-up 
(actually a former real-life Boy Scouts camp!) 
for a wild race to freedom. Along the way, the 
gals visit a stripped-down hippie commune, 
where group leader and token lesbian Kat 
(Cochrane) kicks butt at the expense of a pair of 
unusually aggro peaceniks; karate-chop their 
way through a feeble biker assault; kidnap and 
rape an unsuspecting male motorist (Shain), who 
weeps aloud through the entire ordeal for in- 
tended comic effect; and commit other assorted 
misdeeds leading to a climactic The Defiant 
Ones-type showdown between the final escap- 
ees—racist white-trash Toni (Bond) and soul 
sister Sheila (Young). In the X-rated version seen 
here, the plot is sporadically brought to a dead 
stop for some exceedingly gratuitous and largely 
unerotic sex scenes that serve to kill whatever 
momentum's been building. In all, some five 
different editions are said to exist (one for each 
loose woman?). Fortunately, on hand to explain 
it all and provide additional entertainment value 
are returning odd-couple commentators, film- 
maker Frank (Basket Case) Henenlotter and Ed 
Wood biographer Rudolph (Nightmare of Ec- 
stasy) Grey, who even top their fun track for The 
Violent Years, providing 97—count'em—97 
minutes of colorful, informative and opinionated 
persiflage. Extras include an archival interview 
with actress Cochrane, the hoot-and-hooter- 
heavy original trailer, and more. Remember: No 
Prison Bars (Or Bras) Could Hold Them! 5 
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MOM AND DAD (2018) ККК 

D: Brian Taylor. Nicolas Cage, Selma Blair, 
Anne Winters, Zackary Arthur, John T. Cunning- 
ham, Lance Henriksen. 83 mins. (Sony Pictures/ 
Momentum) 2/18 


The Purge meets Parents by way of The Shin- 
ing and Night of the Living Dead in writer/ 
director Taylor's zany tale of lethal parental retri- 
bution. Your standard mysterious virus suddenly 
strikes suburbia, prompting progenitors to de- 
clare all-out bloody war on their bratty offspring. 
Our story focuses on the Ryans, anxious, materi- 
alistic mom Kendall (Blair) and frustrated, newly 
downsized dad Brent (Cage in vintage over-the- 
top form) who suddenly decide, like the rest of 
the nabe's adults, that their young'uns need to 
meet their makers posthaste via guns, knives, 
baseball bats and, in Brent's case, his handy 
home "Sawsall." While Taylor plays fast and 
loose with his own elastic ground rules and his 
generally swiftly paced pic displays a bit of pad- 
ding here and there, his decidedly politically 
incorrect vision results in an orgy of violent fun. 
Three money scenes stand out: a birth sequence 
that scores a perfect 10 on the bad taste meter; a 
crazed parental attack on a high-school football 
field; and Lance Henriksen's last-reel cameo as 
Brent's own heavily armed, mouth-frothing fa- 
ther. An expectedly wild-eyed Cage and comi- 
cally neurotic Blair are ideally cast as the fed-up 
folks, while Winters and Arthur impress as their 
abruptly endangered teen daughter and six-year- 
old son. Sony's frills-free Blu-ray + DVD combo 
pack was rushed out a mere month after Mom 
and Dad's limited theatrical release but Taylor's 
pitch-black frightcom packs more than enough 
entertainment value all by its lonesome. t$ 
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ITHACA FANTASTIK 
By Joseph Perry 

ш шш mm EE EE ыш вы вы вы вы 
Ithaca Fantastik held its 6th annual film festi- 
val from November 3-12 at Cinemapolis іп 
Ithaca, N.Y. The fest’s goal is “to bring the 
most exciting and intriguing, mind-bending, 
beautiful, and flat-out weird films from do- 
mestic and international filmmakers to our 
fans,” and the organizers did just that with a 
bevy of offerings that ranged from outra- 
geous to fearless. 


The audacious German genre mash-up 
Snowflake won Ithaca Fantastik’s Interna- 
tional Competition Audience and its Best 
Achievement in Directing awards. This ab- 
surdist, nonlinear, darkly humorous film 
features a superhero named Hyper Electro 
Man, two cannibalistic serial killer brothers 
donning chicken and pig masks, a character 
who claims to be God, fairy-tale elements, 
criminal thriller tones, gruesome horror, post 
-Tarantino dialogue, a massacre in a kebab 
shop, and much more. A meta factor sees the 
film’s writer Arend Remmers portrayed on- 
screen by Alexander Schubert, who controls 
his characters until two of them catch on and 
try to coerce him into changing their out- 
comes. Almost every character is out for 
revenge, including a young woman named 
Eliana (Xenia Assenza in a standout perform- 
ance among a strong cast) whose parents 
were murdered while she was in a restroom. 
Directors Adolfo J. Kolmerer and William 
James manage to pull all of the ambitious 
pieces together to present a unique work of 
cinema that is both challenging and fun. 


The Mexican dark fantasy Tigers Are Not 
Afraid is a heart-wrenching tale of five street 
children being pursued by murderous cartel 
thugs trying to retrieve a cell phone from one 
of the kids. Estrella (Paolo Lara) comes 
home from school one day with a belief that 
she has three magical wishes—and finds her 
mother missing. Out of desperation, Estrella 
seeks to bond with a group of boys who call 
themselves The Tigers. Leader Shine (Juan 
Ramon Lopez) believes that girls will bring 
bad luck but says she can join if she kills a 
cartel member. А supernatural presence 
grows around Estrella as her wishes seem to 
come true. Writer/director Issa Lopez pre- 
sents a beautiful film about the ugly world of 
drug trafficking, told in a magical realism 
style from a child’s point of view. 


Like the 2016 film Fury of the Demon, Top 
Knot Detective is a fictional documentary 
about a fictional creation. These movies are 
not mockumentaries, however, because they 
are played straight as detailed investigations 
into something that never existed and are so 
convincing that viewers who didn’t know 
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otherwise might take them as fact. Co-writers/ 
directors Aaron McCann and Dominic Pearce 
nail that approach with this Australian/Japanese 
co-production, which lovingly pokes fun at some 
of Japanese pop culture’s excesses while weav- 
ing a serious murder mystery. Top Knot Detec- 
tive takes a straight-faced look at the players, 
politics, and scandals that made the 1990s televi- 
sion series Ronin Suiri Tentai (Deductive Rea- 
soning Ronin) a cultural phenomenon in its na- 
tive Japan until it was suddenly made unavailable 
there. Thanks to duped VHS copies from a single 
Down Under television run, it remains a cult 
favorite in Australia, where it is better known as 
Top Knot Detective. The outrageous series 
boasts anachronistic go-go dancers, blood- 
spraying robots, and a wild manchild master- 
mind, creator/star/director and notorious bad boy 
Takashi Takamoto (Toshi Okuzaki). The doc’s 
mystery revolves around the murder of the 
show’s main sponsor, whose son Haruto Kioke 
(Masa Yamaguchi) happened to be the series’ 
costar and Takamoto's bitter rival. Another major 
player is Mia Matsumoto (Mayu Iwasaki), who 
rose from fledgling J-pop singer to one of Ja- 
pan’s top stars. The difference in tones between 
the serious documentary angle and the absurd 
comedy of the series outtakes is occasionally 
jarring, but in a good way. Top Knot Detective 
is a unique effort with a terrific cast that delivers 
unexpected poignancy with its outré comedy. 


Fans of the golden age of Hong Kong actioners 
should greatly enjoy the Cambodian martial-arts 
offering Jailbreak. The plot and dialogue are 
simple, but the exciting Cambodian Bokator fight 
scenes and the high-energy cinematography more 
than compensate. A small group of police offi- 
cers is tasked with escorting Playboy (Savin 
Phillip in a role that offers some light comic 
relief) to his prison cell so that he can act as in- 
formant against the black-leather-clad women’s 
gang The Butterflies. Leader Madame Butterfly 
(Celine Tran) hires prison gang leader Bolo 
(Sisowath Siriwudd) to off Playboy before he can 
talk, and the grand plan includes releasing all the 
prisoners to kill the guards and police. The first 
act introduces the main protagonists—including 
Jean-Paul Ly as French/Cambodian liaison Jean- 
Paul, Dara Our as Special Forces Officer Dara, 
and female MMA champion Tharoth Sam as 
Officer Tharoth—and some special villains be- 
fore Italian ex-pat director Jimmy Henderson 
(who co-wrote the screenplay with Michael 
Hodgson) unleashes the mayhem. The action is 
mostly good old-fashioned martial arts combat, 
with an occasional improvised weapon or blade 
to add some variety. Ly and Our also served as 
fight choreographers. Cinematographer G Rycke- 
waert captures the action with bold camerawork 
that often starts with wide shots before getting 
right in the middle of fights. The action stars 
were cast for their martial arts skills rather than 
their acting talent, but they are good enough that 
the drama and occasional comedy work through- 
out. I would greatly enjoy seeing the surviving 
characters on both sides of the law in a sequel to 
this fun outing. 


CASSANDRA FORET CHARLOTTE БОКЕ СаО МАРЕ 805 


How much viewers will enjoy Let the Corpses 
Tan from filmmakers Héléne Cattet and Bruno 
Forzani probably depends entirely on their accep- 
tance of the duo’s highly stylized, fetishistic 
approach to re-creating the feel of a 1970s Euro- 
crime thriller by way of spaghetti westerns. As 
they did with their giallo homages Amer (VS 
#89) and The Strange Color of Your Body’s 
Tears (2013), the pair pays slavish attention to 
visual detail, with characterization and plot often 
playing minor roles in the duo’s grand scheme. 
It’s an artistic choice that this reviewer found 
somewhat wearying to endure. Elina Lowensohn 
(Nadja) stars as Luce, an almost supernatural 
leader of a band of outsiders who hide out in a 
desolate area. After some of the criminals bring 
gold bricks from an armored car robbery to the 
camp, several innocents arrive on the scene, sus- 
picions arise and double-crosses kick in. It’s 
difficult to make any emotional connection with 
the characters, so those looking for more than 
eye candy and a paean to the past may find the 
film wanting. 


Freddy/Eddy is a German psychological thriller 
about successful artist Freddy Jelik (Felix 
Schafer), whose life is hitting rock-bottom after 
his wife Sandra (Anna Unterburger) accuses him 
of assaulting her after he learns she is having an 
affair. Freddy tells anyone who will listen that 
his evil twin Eddy is behind this and other fiend- 
ish doings, but no one is convinced. Writer/ 
director Tini Tullmann weaves a gripping, chill- 
ing mind-bender that does a fine job of keeping 
viewers on edge as to whether Eddy is real, a 
figment of Freddy’s imagination, or a second 
personality. Freddy is portrayed as a man who 
tries hard to be sympathetic but who may not 
have full control over his faculties. Clever twists 
ensure that nothing is telegraphed too early, mak- 
ing Freddy/Eddy a mystery thriller worth seek- 
ing out. 


Other award winners included Best Film for 
director Deborah Haywood’s British bullying 
shocker Pin Cushion and Best Screenplay for 
directors Justin Benson and Aaron Moorhead’s 
cosmic horror The Endless. 5 


CULT EPICS 25 YEARS 


“Headed up by filmmaker Nico B, Cult Epics is among 
the most dedicated and long-running purveyors of true cult cinema, 
with 25 years of beautiful releases for the big and small screen alike. 
It is a place where bad taste and great art intersect, 
whose roster is always confrontational and uncompromising.” 
-Kier-La Janisse (writer of House of Psychotic Women) 


ХУ © 


Moon CHILD 


изъ». 
2 Рат E: | 
ў |а > 


ee , 


зааз змвизизвашоо 621 


ТНЕ МООН 
: — 


WEBSITE EXCLUSIVE WITH TAROT CARD 


cultepics.com 


NEW RELEASES facebook.com/cultepics EPICS 


Ра 


a Lt ии 


їй [Th 


WEBSITE EXCLUSIVE WITH SYLVIA KRISTEL LIMITED EDITION SLIPCASE 
(JAPANESE POSTER ART) SLIPCASE ART BY GILLES VRANCKX 


+ Pim de Ia Parra 


OBSESSIONS 


- o^ MARTIN SOULS 
>, Di ХАН» НЕНЕМАХАХ 


МАМР!КО: хоз 


Тһеу сате Рот 


The Basement! 
By John Seal 
ши иш EM EM шш EM вы EM иш 
WILD SEED (1965)B& WY t$ t$ 
D: Brian G. Hutton. Michael Parks, Celia 
Kaye, Ross Elliott, Woody Chambliss, 
Rupert Crosse. 99 mins. (n.i.d.) 


We're now 40 years into the home-video era, 
and still they lie quietly in the vaults: films 
produced by major studios that, for whatever 
reason, haven't seen the light of day for dec- 
ades. Not deemed worthy of release on VHS, 
Beta, laserdisc, DVD or Blu-ray—not even 
deemed worthy of availability for stream- 
ing—these films exist in that grey market 
netherworld of YouTube and bootlegs, or 
(for all practical purposes) not at all. 


Consider, if you will, Wild Seed. Produced 
by Universal in 1964 and released a year 
later, this black-and-white road movie might- 
n't be a lost classic, but it's certainly a very 
good film. Briefly released theatrically, Wild 
Seed debuted on NBC in 1967, was fleet- 
ingly available in a syndication package in 
the early “705, and then went into hibernation 
until late 2017, when it showed up on TCM 
Underground as part of an unexpected Mi- 
chael Parks double-bill alongside the execra- 
ble Bus Riley's Back in Town. 


This was Parks' first film, and though the 
actor never wanted for work, he became a 
particular favorite of Quentin Tarantino, who 
hired him half a dozen times. He plays Fargo, 
a leather-jacketed drifter with a massive quiff 
who meets teenage runaway Daphne (the 
future Mrs. John Milius, Celia Kaye) at a 
remote gas station. Daphne has just escaped 
the predacious motorist who picked her up 
hitchhiking; Fargo is intent on getting some 
spare change from her but quickly grasps that 
she's a little girl lost in a big, bad world and 
might be worth considerably more than two 
bits to him if he plays his cards right. 


Fleeing her adoptive family in New York 
City, Daphne is traveling to Los Angeles for 
a reunion with her birth father (Elliott), a big- 
shot in the piano business. Suggesting that 
Dad will offer Fargo a job if he helps her get 
to California, Daphne convinces him to come 
along for the ride. Already expert in grifting 
of all varieties—and tempted by the thought 
that he might be in line for a couple of hun- 
dred bucks—Fargo shows her how to ride the 
rails, escape the bulls, steal from clothes- 
lines, and fake a fainting spell. Eventually 
they make it to the left coast, where Daphne 
is in for some big surprises. 


Directed by Brian G. Hutton (Kelly's He- 
roes) Wild Seed was co-written by Ike 
Jones and Lester Pine. Jones was the first 
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African-American graduate of UCLA Film 
School and the husband of actress Inger Stevens; 
Pine was a stand-up comedian sympatico enough 
with the Black experience to later pen Sammy 
Davis, Jr.'s A Man Called Adam and Ше excel- 
lent Diahann Carroll drama Claudine. Though 
Wild Seed is about a white man and a white 
woman, it incorporates Black and Hispanic char- 
acters and is mature enough to reference the 
Mann Act without leering or winking. This is 
serious adult drama, not exploitation. 


The film's biggest star, arguably, is Conrad 
Hall's cinematography. As with Parks, this was 
Hall's freshman feature, and his renowned care 
and attention to detail are evident in every shot. 
You could appreciate Wild Seed by simply turn- 
ing down the sound and watching— but that, alas, 
would deprive you of the pleasures offered by 
Richard Markowitz’s jazzy, Mancini-esque 
score. Even if the name doesn’t ring a bell, you 
know Markowitz’s work: he later composed the 
theme for television’s Murder, She Wrote. I can 
hear you humming it right now! 


So with all this and more going for it, what ac- 
counts for Wild Seed’s obscurity? A lack of 
recognizable names in the cast is probably a fac- 
tor, as is its seemingly "outdated by the standards 
of 1965" appearance: the film looks and feels 
like something that could have been shot five or 
ten years earlier and is more On the Road than 
Easy Rider. It’s quite possible to imagine James 
Dean or young Marlon Brando portraying Fargo 
(indeed, the film was produced by Marlon 
Brando, Sr., who had his son in mind for the role 
at one point); less so, Jack Nicholson or Peter 
Fonda. Of course, none of that matters to us 
now—but it might explain why the film went into 
the deep freeze then. 


The good news, of course, is that TCM gained 
access to a pristine print of Wild Seed for its 
2017 screening. Does this suggest Universal is 
preparing the film for release on its "Home 
Vault" DVD imprint? Let’s hope so: an official 
release can’t come soon enough when the only 
alternative is the poor quality, taped-off-TV-a 
million-years-ago dub someone uploaded to 
YouTube. 5 
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Soundtrack labels have bulked their catalogs of 
late with television tracks aplenty. Eighteen of 
Tyler Bates' scary strains for the Fox series Ex- 
orcist (2016) are available on the Milan label for 
a not-so-scary $14.95. Six composers are repre- 
sented on La-La Land Records' four CDs of 
original music from Buffy The Vampire Slayer 
(1997), which includes the never-before-released 
Carter Burwell feature movie score from 1992. 
Rock band Nerf Herder's iconic theme is on 
board as well. Priced at $59.95. The same label 
taps the History Channel's hit reality show The 
Curse of Oak Island (2014) for a very nicely 
priced 2-CD set at $15.98. It's a treasure hunt 
series that's complemented by composers such as 
Dennis McCarthy, Allan Paul Ett, James Lum, 
Jeffrey Hayat and more. The show derives its 
underscores from production music libraries. La- 
La also released a CD of Blake Neely's power- 
packed fifth season music for Arrow (2012). The 
CW series soundtrack is priced at $15.98. А 
strong must-have nod goes to Rupert Gregson- 
Williams' masterful touch for the sensational 
TNT limited series The Alienist (2018). It's the 
1890s and a child killer is loose in NYC! Greg- 
son-Williams nails the chaos with great musical 
flair. Currently a download only release at $9.99, 
a CD is forthcoming later this year via Lakeshore 
Records. Lakeshore also released Jeff Russo's 
excellent cues for Star Trek: Discovery (2017), 
an original series that airs on the CBS АП Access 
video on demand service. Russo does right by 
the legendary franchise, which is no easy feat. 
Download ($9.99) with tactile versions to come. 
Ludwig Goransson's atonal treatment of Eli 
Roth's Death Wish (2018) remake is available 
via Sony Classical ($12.98). 


Playing catch-up with important titles that got 
bumped last time: Intrada paired Quincy Jones' 
MacKenna's Gold (1969) with his Oscar- 
nominated music for In Cold Blood (1967) on 
one CD. Mastered from the original LP tapes, it's 
priced at $19.99. The Buysoundtrax label pressed 
additional CDs of its out-of-print Satanic Rites 
of Dracula (1973). Terrific music by John Ca- 
cavas. Sells for $19.99. Rome's Four Flies label 
pressed 500 vinyl LPs (100 red, 400 black) of 
Guido and Maurizio De Angelis! music for The 
Violent Professionals (Milano trema: La Po- 
lizia Vuole Giustizia) (1973). Tagged at $31. 
Till next time! t$ 


REELING BACK 
BATTLE 
SHOCK 


By Nancy Naglin 
| om om om um umo 3 


THE BATTLE OF ALGIERS (1966)B&W 
9999 


D: Gillo Pontecorvo. Jean Martin, Yacef 
Saadi, Brahim Hadjadj, Mohamed Ben 
Kassen, Fusia El Kader, Tommaso Neri. 121 
mins. (Criterion) 


From the opening scene of The Battle of 
Algiers—the desperate, illiterate petty crimi- 
nal turned revolutionary guerrilla fighter Ali 
La Pointe (Hadjadj), a young woman accom- 
рсе Нанта (El Kader) and their boy courier 
Omar (Kassen), holed up behind a bricked- 
up wall, given up to French paratroopers by a 
fellow guerrilla who had been tortured, and 
about to be blown up if they don’t surren- 
der—Pontecorvo’s immortal masterpiece, a 
film specific to the nightmare that was the 
Algerian War for Independence (1954-1962) 
and the nightmare portent/playbook for every 
terrorist or insurrection movement since, 
grabs you by the throat. The script, co- 
written by Pontecorvo with Franco Salinas, is 
based on Souvenirs de la Bataille d? Al- 
ger by Yacef баай, the guerilla FLN 
(National Liberation Front) tactician who 
reprises his real-life role as the fictional char- 
acter Djafar. With their war won, the FLN 
Algerian government approached Pontecorvo 
to memorialize their struggle and funded the 
project. While basing his movie on historical 
events, the filmmaker created composite 
characters, notably the French military com- 
mander Lt. Colonel Mathieu (Martin, the 
only professional actor of the entire cast; 
some actors required selective dubbing) and 
changed the names of certain people. 


The film is such a searing and seemingly 
verite experience because Pontecorvo refined 
black-and-white documentary and newsreel 
techniques (the film chronicles the years 
1954-1957; terrorist actions and French re- 
prisals are identified by date and year) with a 
psychologically unnerving score he wrote 
with Ennio Morricone and a soundtrack en- 
hanced by eerie Arabic ululation and ріо- 
neering helicopter menace made cinemati- 
cally famous by Apocalypse Now. You feel 
the authenticity of the nonprofessional cast, 
see the poverty and dirt-faced children, and 
learn about the struggle as the revolutionaries 
simultaneously coordinate attacks on police 
stations stealing weapons and try to mobilize 
support and reform society by going after 
drug dealers. There are scenes of callous, 
breathtaking violence, moments of lyrical 
tenderness, insurgents worried about dying 
being served dainty cups of coffee, and, of 


course, the inevitable, unjust results of re- 
venge, hatred/fear and crowd scapegoating 
when innocents are victimized for the acts of 
others. Pontecorvo intends for you to identify 
with the put-upon Arabs, second-class citizens 
in their own country, who, humiliated and 
thwarted, turn to terrorism and their religion 
to reclaim their identity, and want the coloniz- 
ers out. (The film was banned in France for 
five years; Les Cahiers du Cinema, out of 
patriotism, initially dismissed it.) The lynch- 
pin suspense, the sequence that makes you go 
back to this film and, comparing your reac- 
tions to it over the decades (or reacting to it 
for the first time in a post 9/11 world), ponder 
your own morality, debating whether is it 
absolute or relative to a personal sense of 
threat and nationalism, involves the hitherto 
unthinkable terror of September 30, 1956, 
when three Arab women, dressed as French 
girls, deliver bombs to a youth café, a bar and 
an Air France office. Making sense of the 
resulting carnage is what drives me— 
especially now in an age of terror—to see this 
film over and over. Are these acts justifiable 
to achieve a moral end? 


What is not in dispute is the moral quagmire 
engulfing the French. The resistance develops a 
much-imitated three-person cell structure (no one 
resister knew more than two people), continue to 
stab police officers, bomb the racetrack, and even 
drive vehicles into crowds. The French bring in 
the paratroopers led by the hubristic Lt. Colonel 
Mathieu (ironically, his credentials include hav- 
ing been a resistance fighter battling Germans), 
who manipulates an increasingly skeptical and 
hostile press, tortures, orders shops to be vandal- 
ized, and lies about the suicide of real-life FLN 
political leader Larbi Ben Mihidi, who the 
French tortured to death. There is a straight line 
from the French’s sins in Pontecorvo’s Casbah to 
the Vietnam War, with its phony body counts 
and official cover-ups, to Iraq, Abu Ghraib 
prison and Gitmo. In fact, once the Iraq war went 
south, American military leaders paired their 
reading of guerrilla tactics in Lawrence of Ara- 
bia’s 1927 memoir/history The Seven Pillars of 
Wisdom with required viewings of this film. 
Conversely, the film has influenced 1970s libera- 
tion movements in Quebec, the IRA and, most 
recently, Isis, among others. 


As with our own adoption of torture, France has 
never completely come to grips with its sullied 
history; decades later, shameful tales of torture 
still leak out. In addition to the film’s driving 
political pulse, Pontecorvo and Salinas’ script 
achieves on another level, personalizing resis- 
tance by telling the stories of fully realized char- 
acters. La Pointe, a hothead radicalized in prison, 
is tutored by Djafar; through him the audience is 
likewise enlisted. Sure, moral ambiguities in- 
trude, but see if you can watch this film without 
wanting the French to get their comeuppance and 
see the Casbah victorious. Such is the genius of 
Pontecorvo (1919-2006), a neorealist documen- 
tary filmmaker and life-long Marxist whose few 
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fiction films focused on social issues: Ше visu- 
ally arresting 1957 neorealist masterpiece The 
Wide Blue Road (VS #46), chronicling the tra- 
vails of impoverished fishermen; Kapo (1960), 
involving an escape from а concentration 
camp; Burn! (1969), with Marlon Brando, about 
a slave rebellion in Guadeloupe; and Ogro 
(1979), dissecting terrorism at the end of 
Franco’s regime. His landmark film has proved 
prophetic in ways his initial, ‘60s audiences, 
myself included, did not fully grasp. Though 
whipped, the French taught their counter- 
insurgency tactics to Argentineans for their Dirty 
War. And once you start slicing the throats of 
those who are against you, as well as those who 
won’t come along with you, as the FLN did, you 
can’t stop. Islamists adopted the same tactics to 
overthrow the FLN in the 1990s. 


To highlight the enduring influence of this film 
Criterion's three-disc set includes multiple extras. 
Disc 2 has the documentaries Gillo Pontecorvo: 
The Dictatorship of Truth and Marxist Po- 
etry: The Making of The Battle of Algiers, 
including interviews with Morricone, among 
others, plus numerous interviews with filmmak- 
ers Spike Lee, Julian Schnabel, Steven Soder- 
bergh, Oliver Stone and others about the film’s 
importance. Disc 3 explores both the film and 
history with the documentaries Remembering 
History, focusing on the Algerian experience of 
the war, Etats d’armes, memorializing the ac- 
counts of French military officers recalling the 
use of torture and execution, The Battle of Al- 
giers: A Case Study, featuring U.S. counterter- 
rorism experts, and Gillo Pontecorvo’s Return 
to Algiers, following the filmmaker’s return to 
Algiers after 30 years of independence. Addition- 
ally, there’s an info-packed booklet with an essay 
by film scholar Peter Matthews, reprinted inter- 
view with Franco Salinas, and background about 
the key figures in the French-Algerian War by 
Arun Kapil. < 
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MATTHEW 
KNOWLES: 
CHINESE 
HERCULES! 


As Told To 
Allison Hill 


| He’s a 6’ 4” South Carolina native who went 
| from playing football for the Clemson Tigers 
| to becoming a famous actor in China. Fluent 
| in Mandarin, he’s the first non-Asian to 

| study acting at the Beijing Film Academy. 

| He landed a starring role in the $100 million 
| fantasy adventure film Asura, billed as the 

| next Crouching Tiger, Hidden Dragon. 

| And his vision is to bridge the gap between 
| the American and Chinese film industries. 

| 
| 


| Молу based in L.A., he’s tackling Hollywood. 


Meet Matthew Knowles, one of the most 
interesting men in the business АН 


ALISON HILL How did you end up in China 
after graduating? 

MATTHEW KNOWLES My dreams of going 
to the NFL were shattered because my knees 
got injured, so that ended my football career. 
I graduated school, had knee surgery, foot- 
ball was over, and I found myself on my 
mom's couch watching Matlock reruns. I 
didn’t know what I was going to do with my 
life. I had a degree in civil engineering, 
which I didn't really love. Since a young age 
I had taken trips overseas to help people, 


medical missions, humanitarian trips with my 


church, and I had always wanted to do some- 
thing like that for a year or more. About that 
time I got a call from an old football buddy, 


also from South Carolina. He was teaching in 


China and said they needed an English 
teacher at the school he was at. It was in 


Guizhou province, one of the poorest areas in 


China. So he said, "Would you come?" And 
basically that's how I ended up in China. I 
knew nothing at all about China and I didn't 
know any Chinese. 


AH But you now speak fluent Mandarin. How 
hard was it to immerse yourself in the culture 


and learn the language? 


MK It was very hard; Chinese is a hard lan- 
guage and takes a long time to learn. I was 
lucky because I lived in a remote area where 
nobody could speak English, so I was forced 
to learn the language. I decided I wanted to 
learn it well; I fell in love with the people 
and I really wanted to relate with them. So it 
took me two years to become conversational 
in Chinese, to be confident, and then it took 
me four years to be fluent, to say whatever I 
wanted. 
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AH How did you get into acting in China and 
А what were your first roles? Did you act primarily 
| іп Mandarin? 


| МК I got into acting really by chance. I was visit- 
ing a friend in Singapore one summer and all my 
stuff got stolen. While I waited for my mom to 

J| send new identification from the U.S., some 
friends who did modeling and hosting introduced 
me to their agent and he signed me at this model- 
W ing agency. They were also casting for a movie 
called Vikingdom—a Hollywood and Malaysian 


™ co-production about Vikings, filming in Malay- 


| sia—so I auditioned and they booked me in a 
small role. So I had my first acting experience in 
| that film. Then I went back to China to Chengdu, 
| and I was doing karaoke with a friend one night 
and a famous TV host heard me singing this 

| Chinese song. She said, “This is amazing—if I 
close my eyes you sound like you’re Chinese and 
| when I open them you’re a tall white guy.” She 

| convinced me to come on her show and then an 

| agent found me and I signed with an agency in 

| Chengdu. I was the first non-Chinese artist 
they’d ever had. So that’s how I got my start in 
China. For the next few years I worked full-time 
as an actor, host, model and singer. I was on 
countless TV shows—a show like American 
Gladiators and a show like Wipe Out. I was on 
a news show. I acted on TV dramas and in film. I 
did endorsements, advertisements, everything. It 
was crazy and a lot of fun. Basically all this stuff 
was in Chinese, and I was still learning at that 
time. I was thrust right into all these roles where 
I had to speak perfect Mandarin. The standards 
were set very high. So I was encouraged to study 
hard and be able to perform. 


AH What were the greatest challenges you faced 
early on working in a new language and in such 
a different environment? 


MK When I first started acting in Mandarin, I 
would memorize exactly what I was going to say 
and sometimes literally had no clue what I was 
saying. Other difficulties went concurrent with 
me learning the language and culture. To be able 
to act well in China, you have to not only speak 
the language but really understand the culture 
and become a part of the culture because there 
are so many nuances in the language and that's 
the way that you act. You move in a different 
way, and in Chinese you might smile at a certain 
point whereas in English you'd frown. So there's 
cultural differences in the way you move your 
body and the way you react to certain things you 
just learn naturally if you fall into that culture. 


AH You те the first non-Asian to be accepted into 
the Beijing Film Academy. How did this help 
your acting career? 


MK I was offered a full scholarship from the 
Chinese government to study at the Beijing Film 
Academy—an acting program. I chose Ше one- 
year course. It was all in Chinese. I was com- 
pletely surrounded by Chinese students and got 
to see their method and background and how 


Asura's American import Matthew Knowles. 


they learn to act. Such a legacy there, so many 
great Chinese directors, actors, producers have 
gone through the Beijing Film Academy and to 
be a part of that tradition was just amazing. 


AH And you have a Chinese name? 


MK Yeah. My Chinese name is Ma Tai. "Ma" 
literally means horse and it's a common surname 
in China. "Tai" is named after Tai Shan, Tai 
Mountain, one of the most famous and tallest 
mountains in China. It's the tallest holy Buddhist 
Mountain. 


AH You're a celebrity in China and get recog- 
nized all the time. Do you get recognized in the 
States? 


MK One time I was back in South Carolina, 
walking in downtown Greenville and all of a 
sudden I hear someone yelling "Ma Tai," and I 
turn around and it's a Chinese girl who knew me 
from Chinese television. I was blown away. 


AH From your experience, what are the biggest 
differences between Hollywood and the Chinese 
film industry? 


MK There's so much opportunity in China. 
There's an energy in the air, and people have 
good ideas and they can make them happen ex- 
tremely fast, and so many people want to invest 
in movies and entertainment projects. The gov- 
ernment is supporting it, the spread of Chinese 
culture and values. And the ideas just in the last 
three-to-five years have improved astronomi- 
cally, so it's just a time of energy, culture and 
creativity. If you want to be a part of it there's a 
way to fit into the puzzle and make it better. 
That's the biggest difference—so many opportu- 
nities. It's like the old American West; if you 
want to make a film you can go and do it. The 
people involved there right now feel they can tell 
these great stories, make these great works of art. 


“It’s a lot more laidback 
in China, things change 
last-minute; it’s a much 
more relaxed experience.” 
Matthew Knowles 


rector, Peng Zhang, was a stunt coordinator be- 
fore and he wanted to make sure the fight scenes 
were as realistic as possible, so they used the 
least amount of doubling that they could and they 
got every single shot that they could get without 
doing effects to make this look as real as possi- 
ble. 


AH So being an athlete must have helped you? 


АН Let's talk about the upcoming movie 
Asura in which you landed a lead role. 
What's the film about and what character do 


you play? 


MK Yeah. I think playing sports all my life and 
the physical background of football helped. Also 
I fought Muay Thai (Thai boxing) in Thailand, so 
I was able to bring my Muay Thai background 


| \ into it. 
MK The film is based on the seven realms in 


Chinese Tibetan Buddhist mythology, and 
one of these is the Asura realm, the realm of 
passion. Basically, Asura is the evil god of 
passion and we are the rebels who are like 
demigods who fight against the evil Asura. 
My character is Rawa and he is one of the 
rebels, the biggest, strongest of the demi- 
gods. I would say he’s the Chinese equiva- 
lent of Hercules. 


AH Can you tell me a little about your costars in 
Asura? 


МК 1 really enjoyed working with the fellow 
actors. Leo Wu and Zhang Yi Shang were both 
very professional and brought a lot of positivity 
to the set each day. Leo, especially, always had a 
smile on his face, which really helped to improve 
the mood of the set. It was also great to work 
with so many talented stunt actors such as Da- 
mien Walters and Greg Townsley, who really 
upped the game choreographing and shooting 
some really amazing fight scenes. 


AH And it was shot entirely in Mandarin? 


МК It was shot entirely in China, in some of 
the most epic locations in the world and en- 
tirely in Mandarin. But it’s not just for Chi- 
nese audiences, it’s for an international audi- 
ence. 


AH And this is the first in a trilogy? 


МК Yeah, it’s a trilogy. 


AH And with a $100-million budget it’s the 
most expensive Chinese film ever made. How 
did it feel working on such a huge produc- 
tion? 


AH Have they filmed all three movies? 
MK They’ve only shot the first one. 


AH We know you can’t reveal too much but 


МК It was great. The size of the sets and the could you possibly be in all three? 


amount of people working on the production, 
it was huge, it blew away other projects I’ve 
worked on in China. And they were able to 
get some of the most talented people in the 
world to come and work on the film—a lot of 
people from L.A. One is costume designer 
Ngila Dickson; she won an Oscar for The 
Lord of the Rings. And an Oscar-winning 
set designer, so the sets were beautiful. There 
was so much about this film that was just 
epic and huge and beautiful. It was a dream 
come true, to work on a project like this. 


МК I can't tell you. But I hope to be in the oth- 
ers. 


AH Do you think it’s going to be a hit and make 
you a household name in America? 


МК Гт excited to see how well it’s received. I 
think it’s a film that could break through barriers. 
It’s an international movie, it’s Chinese, it’s in 
Mandarin and it’s a true Chinese story, and their 
own project, but it’s a project that the world 
wants to see. I compare it to Crouching Tiger, 
Hidden Dragon, which was also a Mandarin 
film but people actually wanted to see it because 
it was a good movie and you can follow the story 
and see the beauty of things, even though it’s not 
in English. It has the same potential as that. I 
think it will be even better and more interesting 
because it will be authentic. It’s authentically 
Chinese, an authentic Chinese story based on 
Chinese mythology and history, and really their 
own thing, so it’s not trying to be something that 
it isn’t. 


AH It’s a fantasy adventure with a lot of 
martial arts scenes. How physically demand- 
ing was the role? You must have trained like 
an athlete for some of those fight scenes? 


MK Absolutely. All of the actors were re- 
quired to train with a stunt team for at least 
two months before the movie began. And we 
trained in Chinese martial arts, choreogra- 
phy. We learned to fly, using rope and har- 
nesses. We had to learn to use our individual 
weapons; we had lots of individual instruc- 
tion on how to use the weapons and fight 
with them. We trained every day for hours 
and hours to prepare for the movie. Our di- 


AH What's the strangest experience you've had 
while working on movies in China? 


МК Hmm, I can only think of exciting. | remem- 
ber our first day on set in Qinghai. We were film- 
ing for Asura, in the Tibetan Himalayas, in the 
plateau, way up in the mountains, the most gor- 
geous place I've ever been. We arrive on set in 
the middle of nowhere, and there's this wire set 
up between the tops of two mountains and people 
were flying across two mountaintops, 300 meters 
in the air, and at one point I remember seeing 
like 15 people at once flying back and forth, 
gliding in the air, and huge teams of people pull- 
ing the ropes. You could literally not do this 
anywhere else in the world because of insurance 
restrictions, but in China you can do it. It was so 
amazing. 


AH How do you see the future of Chinese cin- 
ema? Will it rival Hollywood? Or do you foresee 
more collaboration between the two industries? 


MK Absolutely there's going to be more collabo- 
ration between the two, that's for sure. What I 
see happening is that movies like Asura are 
really going to open up the world market for 
films that aren't necessarily in English. I think 
foreign-language films will step in and play a 
bigger part of the box office in the future. And 
that will be fueled mostly by China. The films 
become better works of art, and people are going 
to want to see them whether they're in English, 
Chinese, or any other language. So I definitely 
see the international movie sector opening up. Is 
China going to take over Hollywood? I don't 
think Hollywood's ever going to go away. I think 
Hollywood is what it is. I think there will be 
more and more interaction, you know, more Chi- 
nese companies in L.A. Buying up stuff. I defi- 
nitely see that happening. 
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АН Тои те based т Г.А. now—what һауе 
уои been working оп? 


MK Гуе filmed а movie called Bond of Jus- 
tice: Kizuna about the Japanese mafia in 
L.A., and I play the character Jet, who is an 
assassin. This is my first bad guy role. For- 
eigners in China get stereotyped a lot playing 
all the bad guys, but I never played a bad guy 
before. It was a lot of fun. I got to try some- 
thing really new with the character. L.A. is 
my home base, but I’m in London this year 
as I was accepted into the Royal Academy of 
Dramatic Arts (RADA) and I’m getting a 
Masters in acting, in theater lab. 


AH Does that mean you have your sights on 
the stage? Broadway? The West End? 


МК It means I want to be involved in theater 
as well. I love film but I do in the future want 
to be involved in stage production as well. 
There’s a lot of talent here and I’m thrilled to 
be able to take my craft to the next level. It’s 
a fascinating and life-changing experience. 


AH What's it like working on American pro- 
ductions afier starting out in China? How 
different is the process? 


MK I think because of the longstanding his- 
tory of productions in the U.S., they have all 
the details down to a science. They have a 
person doing every small little job and it all 
runs very efficiently, according to schedule, 
and it's planned very well. It's a lot more 
laidback in China, things change last-minute; 
it's a much more relaxed experience. That 
goes hand in hand with why there's so many 
opportunities in China, because it's a devel- 
oping market. So that's a time when you can 
find things that you can be a part of, whereas 
it feels like to me that the U.S. industry is 
oversaturated. They've already figured out 
all the details, there's people doing every- 
thing, with years and years of experience. In 
China there's not as much of that, so that's 
where the opportunity lies, and that's why 
it's so exciting to be a part of; you can really 
make stuff happen. 


AH Will you stay involved with the Chinese 
entertainment industry? 


MK Гухе been very lucky to have such an 
amazing experience in China and so many 
great opportunities. The Chinese people have 
been very accepting of me and very encour- 
aging to my career progress. I plan to con- 
tinue being involved in China moving for- 
ward. It's my second home, when I land in 
the airport in Beijing I have this feeling in 
my heart, that coming home feeling. I just 
feel such a strong connection to China. I love 
it there and love the people. I definitely want 
to continue working on projects there. And 
China is doing so well economically, and the 
amount of projects, really exciting projects, 
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happening now and over the next few years, it'll 
blow you away. China's becoming huge in the 
international movie market. 


AH So you still have ties with China? 


MK I definitely have ties. I talk to people in 
China every single day and I go back to China all 
the time for work, or to be with friends or for 
meetings. But I moved back to the U.S. to be 
closer to my family and I wanted to expand my 
market, expand my network, and I also wanted to 
be a conduit to connect China and the U.S. And 
so it's been a great time making these connec- 
tions in L.A. and introducing them to my connec- 
tions in China, and trying to make projects hap- 
pen, and to be kind of an enabler for China and 
Hollywood to work together. And now in Lon- 
don, too, making connections. I meet people all 
the time in China who want to work with Euro- 
pean directors, European writers, and it's a great 
way for me to continue what I’m doing as an 
actor and also to connect some dots and be a 
bridge between the two cultures. 


AH What advice would you offer aspiring ac- 
tors? 


MK Create your own stuff. That's the most im- 
portant thing. Make your own projects; film your 
own projects. That's the way to get the roles that 
you want, to show people that you're actually 
serious about your passion. You will develop 
your craft, and people will be inspired by that. So 
many people talk about making their own pro- 
jects, but very few do, but the ones who do never 
regret it. Casting directors, directors, they're 
interested in people creating things. No one likes 
someone who waits around for stuff to happen to 
them, which is what a lot of actors do. Why not 
create those opportunities for yourself and if it's 
too hard, that's a good thing. You want it to be 
hard because that makes it worthwhile. ¥ 
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ONE MILLION B.C. (1940)B&W t$ t$1/2 

D. Hal Roach and Hal Roach Jr. Victor Mature, 
Carole Landis, Lon Chaney Jr., Conrad Nagel, 
John Hubbard. 80 mins. (VCI/MVD) 12/17 


Tumak (Mature) is hurled from the Rock People 
tribe and left for dead after having dared chal- 
lenge his tyrannical father Akhoba (Chaney). 
Further wounded in an encounter with a masto- 
don, Tumak floats down a river and is saved by 
the Shell People, as peaceful as the Rock People 
are aggressive. In this prehistoric utopia, he falls 
in love with Loana (Landis) but, though he dis- 
covers the value of cooperation and sharing, he 
can't quite shed his selfish ways and is exiled 
again, with Loana joining him on his journey. 
Many monstrous threats will be encountered 
before the two cultures can be brought together. 
The Shell People are not very good at defending 
themselves against dinosaurs, and though the 
Rock People are great hunters, their survival-of- 
the-fittest ethos is so brutal it's amazing they've 
survived more than one generation. The parable 
in the film is hardly subtle, nor are the characteri- 
zations, such as they are. But this, of course, is 
hardly an anomaly in the subgenre this film es- 
sentially created, where the language is imagi- 
nary and early humans coexist with dinosaurs. 
The special effects are the real point of interest 
here. Some, like the volcanic eruption at the 
climax, are spectacular, but the most famous 
ones are also justifiably infamous. A baby alliga- 
tor plays a dimetrodon, a pig impersonates a 
(very small) triceratops, and so on. The obvious 
and plentiful cruelty to animals makes the film's 
most striking scenes also the most distasteful, 
and one greets the appearance of the obvious 
man-in-a-suit T-Rex with relief. Chaney's per- 
formance is a standout; he steals every scene he's 
in. And the historical interest of the film's return 
from obscurity nets it an extra Ro-man. But in 
the end, the film's primary value is as a blueprint 
for the better movies to come, from the Harry- 
hausen remake to When Dinosaurs Ruled the 
Earth, and even Quest for Fire (VS #47). The 
Blu-ray includes a commentary track by Toby 
Roan and a photo gallery. W 
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WHO GOES THERE 
By Dan Cziraky 


DOCTOR WHO: SERIES 10, PART 2 
(2017) КК 81/2 

D: Various. Peter Capaldi, Pearl Mackie, 
Matt Lucas, Michelle Gomez. 285 mins. (5- 
disc Blu-ray/DVD, BBC Video) 11/17 


This two-disc set collects episodes 7-12 of 
Doctor Who: Series 10. Disc 1 contains 
episodes 7-10. In The Pyramid At the End 
of the World, Bill (Mackie) is relating some 
of the events of Extremis (episode 6) to her 
date, Penny (Ronke Adekoluejo). Suddenly, 
the scenario sort of replays itself, only UNIT 
and the Secretary-General of the United Na- 
tions (Togo Igawa) appear in Bill’s apart- 
ment. A 5,000-year-old pyramid has surfaced 
at the nexus of a battlefield with the UN, 
Russian, and Chinese forces. Under the UN 
charter, the Doctor is needed to assume his 
role as President of Earth. Once located, the 
Doctor (still hiding his blindness from Bill) 
and Nardole (Lucas) are brought to the pyra- 
mid. There, the decaying Monks from Extre- 
mis reveal that they have come to appropri- 
ate the Earth. But there will be no war, no 
invasion, and humanity will ask for them to 
take over. The Doctor figures there is some 
catastrophe in the making that the Monks, 
who previously created an entire VR of 
Earth, are waiting for. Locating it, the Doctor 
attempts to prevent the cataclysm but be- 
comes trapped due to his blindness. With 
only seconds to decide, Bill gives consent to 
the Monks in exchange for the Doctor’s 
sight. The Lie of the Land continues the 
story. Six months after the Monks have taken 
over, they have convinced humanity that they 
have always been here. Bill uses a mental 
construct built around the mother she never 
knew (she only has pictures of her, provided 
by the Doctor) to keep herself from believing 
the Monks’ altered history. The Doctor has 
been providing video messages encouraging 
mankind to trust and believe the Monks. The 
Memory Police deal with those who, for 
whatever reasons, are immune to the Monks’ 
propaganda. Nardole tracks Bill down and 
together they plot to free the Doctor. Em- 
press of Mars starts with a message from 
1881 discovered on the surface of Mars: 
“GOD SAVE THE QUEEN.” The Doctor, 
Bill and Nardole decide to investigate this 
strange occurrence and encounter a platoon 
of British soldiers and a lone Ice Warrior 
(Richard Ashton) underneath the surface of 
the red planet. Nardole goes back into the 
TARDIS, which mysteriously dematerializes 
and returns to present-day Earth. Stranded, 
the Doctor and Bill learn that the soldiers 
came across the Ice Warrior’s crashed space- 
ship while on patrol in Africa. Nicknaming 


him “Friday,” they agreed to help him 
repair his ship in return for promises of 
riches on Mars. In reality, the Ice Warrior 
only wanted to revive Iraxxa (Adele 
Lynch), the Ice Empress. In The Eaters of 
Light, the TARDIS travels to second cen- 
tury A.D. Scotland so that Bill can test a 
theory about the unknown fate of the Ro- 
man Ninth Legion, which vanished with- 
out a trace. Events soon take a sinister turn 
when Bill gets separated from them. Bill 
encounters a group of Roman deserters 
from the Ninth Legion hiding in an under- 
ground cavern from a creature that feeds 
off light (as well as sucking energy from 
people). The Doctor and Nardole find the 
remains of the majority of the 5,000 Ro- 
man soldiers, their corpses in a highly 
desiccated state. They discover a group of 
Picts, who had encountered the Ninth 
Legion and unleashed a creature from one 
of their cairns to destroy the Romans. Kar 
(Rebecca Benson), their leader and the 
"Guardian of the Gate," had hoped that 
killing the Romans would weaken the 
creature enough for her to send it back 
through the gate. The Doctor realizes the 
Gate is an inter-dimensional portal leading 
to another dimension where dozens of 
creatures await their chance to pass through and 
eat all light and energy. 


Disc 2 contains the 11th and 12th episodes, 
which comprise the two-part season finale. 
World Enough and Time finds the Doctor, Bill, 
Nardole, and Missy materializing on a spaceship 
in answer to a distress call. Missy, in an attempt 
to “become good,” pretends to be the Doctor and 
tries to assess the emergency. It's a colony ship, 
400 miles long and 100 miles wide, caught in the 
gravitational pull of a black hole. The lone re- 
maining crewman, а blue non-human named Jorj, 
explains the rest of the crew went to the far end 
of the ship to reverse the engines—and never 
returned. Suddenly, the ship became overrun 
with strange life forms who seek out any remain- 
ing humans. As Bill is human, and the elevators 
are coming up to the bridge, Jorj shoots Bill. The 
unknown life forms, clad in hospital gowns and 
cloth masks, remove Bill, saying she can be re- 
paired, while the Doctor sends her a telepathic 
message: “Wait for me.” The Doctor and Missy 
realize that the black hole’s gravity is affecting 
time. Only two days have elapsed on the bridge, 
but hundreds of years have passed at the ship’s 
lowest levels. The strange life forms are the de- 
scendants of the original 50 human crewmen! 
Bill awakens in the bottom of the ship, where a 
medical crew has replaced her destroyed heart 
with an artificial one. Because time passes much 
quicker in this section, resources are dwindling 
and the air has become polluted. The people are 
being experimented upon so they can be made 
stronger for “Operation Exodus,” when they will 
attempt to retake the upper levels. In The Doctor 
Falls the Doctor awakens to find himself tied up, 
while The Master and Missy debate how to exe- 
cute him. Just before being knocked out, the 
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Doctor had reprogrammed the Cybernet to target 
beings with two hearts as well, such as Time 
Lords. Forced to flee the converging Cyber 
Army, Nardole arrives in a commandeered shut- 
tlecraft to rescue them. The Doctor is electro- 
cuted by a Cyberman but is saved by CyberBill. 
They escape to an upper level of the ship con- 
taining a solar farm populated by children and a 
few adults, fighting off occasional Cybermen 
prototypes. The Doctor recovers, suppressing the 
early signs of regeneration. Bill has managed to 
resist the mental control aspects of Cyber- 
conversion, her strong mind—cultivated during 
the occupation of Earth by the Monks—acting 
like a perception filter. The Doctor warns that the 
time dilation affords the Cybermen more time to 
evolve and strategize. Also on this disc are Doc- 
tor Who: Inside Look featurettes for all six 
episodes. 


Series 10 was a long wait for fans, with nearly 18 
months between it and Series 9. Capaldi put in 
his best season as the Doctor, making him one of 
the most memorable performers in the role since 
the Classic Era (1963-89). Mackie as Bill Potts 
was a wonderfully written upgrade to the some- 
times thankless role of Companion, while Lucas 
provides strong support, not just comedy relief. 
Also, the evolution of Missy was a nice bit of 
subtext, especially once her earlier incarnation in 
the form of Simm turned up. The writing on this 
season was quite solid, with the welcome return 
of old nemeses like the Ice Warriors and Cyber- 
men neatly contrasted with new foes the Monks 
and the Eaters of Light. Overall, a quite satisfy- 
ing end to a season that seemed to just whiz by 
far too quickly. Series 11, under the auspices of 
new showrunner Chris (Broadchurch) Chibnall, 
is expected to debut in Fall 2018.5 
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BLACK JACK (1968) WWW 


D: Giafranco Baldanello. Robert Woods, 
Lucienne Bridou, Rik Battaglia, Larry Dol- 
gin, Nino Fuscagni, Fredy Unger, Mimmo 
Palmara. 98 mins. 


Jack Murphy (Woods) is betrayed after plan- 
ning a smooth bank heist that goes off with- 
out a hitch. When the outlaws assembled for 
the job turn on him because they don't feel 
their cut is big enough, Murphy tricks them 
and gets away with the loot. When they catch 
up, they leave him crippled and his sister is 
raped and scalped. Nursed back to health but 
slowly losing his mind, Murphy tracks down 
each of the men who betrayed him and doles 
out some gun fury, filling graves as quickly 
as he can before he is totally insane. Wild 
East describes this as a "dark film with no 
real heroes" and I'd have to agree with that. 
You can't really root for Murphy, although 
we want him to get his revenge, but there are 
no other heroes to root for, either. Grim is 
another good word you can use to describe 
the film, as in the scene where Murphy fi- 
nally tracks down Indian Joe (Palmara) to his 
home and finds his sister's dried-out scalp 
collecting dust on the fireplace mantle. 
Woods is great, breaking out in spontane- 
ous maniacal laughter from scene to scene. It 
doesn't appear that this film was ever re- 
leased theatrically in the States and possibly 
never officially on any type of U.S. home 
video. Some foreign titles incorporated the 
popular name Django to try to cash in on 
Sergio Corbucci's well-known actioner. (In 
West Germany it was Django spielt das 
Lied von Tod and in France it went out as A 
genoux, Django.) Not to be confused with 
the 1972 war comedy of the same name with 
George Stanford Brown and Keenan Wynn. 
A solid, brutal flick, no doubt about it. Extras 
include trailer, still gallery and short inter- 
views with Woods and Palmara. It is pre- 
sented in its original 4:3 aspect ratio. 


THE BELLE STARR STORY (1968) 
3531/72 

D: Lina Wertmuller. Elsa Martinelli, Robert 
Woods, George Eastman, Bruno Piergentili 
(as Dan Harrison), Francesca Righini. 97 
mins. 


We meet up with our gal Belle Starr 
(Martinelli) during a high-stakes poker game 
where she cleans house. In walks rogue cow- 
boy Larry Blackie (Eastman) and it seems 
young Belle is totally smitten with him, even 
purposely losing the final hand against him 
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when a night together and all the money on the 
table is at stake. They make love, then start beat- 
ing on each other and shooting the place up. It's a 
love/hate relationship, and the fetching Belle 
loves to hate the always cackling Blackie. 
Flashbacks tell how Belle was betrayed by men 
early in life and how she learned her outlaw ways 
from Cole Harvey (Woods), a man she looked up 
to until he attacked her. The story catches up 
with Belle and Blackie going after the same bag 
of diamonds. When Blackie is taken hostage, he 
is tortured until Belle comes riding in to save the 
big lunkhead. This is a genuinely fun shoot-'em- 
up that is marred only by its clumsy structure. 
Wertmuller took over the directing chores after 
the film had been started by Piero Cristofani. She 
had issues with original star Woods, who was 
supposed to be in the film throughout. Once 
Wertmuller was on board, Woods was relegated 
to "extended flashback costar" as opposed to 
top star. Wertmuller was fond of Eastman and I 
would assume his part grew into the second lead 
opposite Martinelli, who does an outstanding job 
as fast-shooting, heavy-smoking, always- 
fighting, gambling-loving heroine. When the 
focus is on Belle and Blackie, this is a rollicking 
western adventure, but when the story shifts to 
the flashback it loses some of its momen- 
tum. Wertmuller was the first woman to direct a 
spaghetti western, under the pseudonym Nathan 
Wich, as well as being the first woman ever 
nominated for an Academy Award for directing. 
This is also one of the few spaghetti westerns in 
which the main action is propelled by a female 
protagonist, which makes it something of a curi- 
osity for fans. (Like its co-feature Black Jack, 
the film doesn't seem to have been released theat- 
rically Stateside, though it used to be available 
on VHS from Video City.) Martinelli sings the 
film's main theme and her freckles seem to come 
and go at whim. Sadly, Martinelli passed away in 
July of 17 after a bout with cancer. The Belle 
Starr Story is lightweight but fun nonetheless. 
Extras include trailer, still gallery and an inter- 
view with George Eastman. 5 
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THE OUTLAW (1943/1946В WY t$ t$1/2 
D: Howard Hughes, Howard Hawks 
(uncredited). Jane Russell, Jack Buetel, Walter 
Huston, Thomas Mitchell, Mimi Aguglia. 116 
mins. ($29.95 Blu-ray, Kino Lorber) 2/18 


Designed as an elaborate showcase for Jane Rus- 
sell's breasts and considered а critical dud, 
viewed today The Outlaw plays like a savvy 
'70s-style revisionist western, a fascinating four- 
hander about bonding and betrayal. An oft- 
dismissed Buetel, in his film debut, projects the 
correct combo of cocky cool and naivete as a 
highly fictionalized Billy the Kid, while old 
hands Huston and Mitchell are rock-solid as 
troubled best friends Doc Holliday and Pat 
Garrett, respectively. All three do justice to vet- 
eran screenwriter Jules (Nightmare Alley) 
Furthman's knowing script, which unfolds at a 
leisurely, naturalistic pace as the three principals 
switch loyalties and allegiances, with Doc and 
Billy gradually forming a dangerous father-and- 
son relationship, while a tense homoerotic under- 
tone hums throughout. Russell, as fiery half- 
Mexican gal Rio McDonald, emerges as Ше 
weakest link; while her almost literally eye- 
popping bod had no difficultly filling the screen 
and the film's notorious posters, the inexperi- 
enced teenage starlet's thespian style ranged from 
adequate to awkward from scene to scene. Tame 
by current standards, The Outlaw, lensed in 
1941, conveyed a frank sense of carnal candor, 
one that would be mirrored in King Vidor's lar- 
ger-scaled, and nearly equally notorious, Duel in 
the Sun (or Lust in the Dust as critics dubbed 
it), with Gregory Peck and Jennifer Jones in the 
Buetel/Russell roles. Other highlights include a 
casual but deadly showdown between Billy and a 
sneaky glory-seeker (Gene Rizzi), Doc using a 
hapless posse for target practice, an imminent 
encounter with hostile Indians defused by a 
clever ruse, and a surprise ending that sees his- 
tory creatively rewritten. Unfortunately, follow- 
ing a one-week run in 1943, censors prevented 
The Outlaw's wide release for three years—and 
then in severely truncated form, with a full 21 
minutes gutted from the original cut. Young 
Buetel proved the delay's most serious casualty. 
After dropping out of acting for a military stint 
and a later straight job, he found himself in scant 
demand once The Outlaw finally escaped, ap- 
pearing mostly in supporting roles in a handful of 
lesser film and TV westerns, like Jesse James' 
Women. Long available only in poor public 
domain VHS and DVD prints, The Outlaw at 
last receives digital justice via Kino's Blu-ray 
edition, which contains a few scratchy patches 
but easily rates as the best version out there, 
granting viewers a long-deferred chance to judge 
The Outlaw on its own merits. The disc arrives 
with a commentary by film historian Troy How- 
arth, plus a gallery of Kino trailers. Ww 
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DEATH LAID AN EGG (1968) ККК 

D: Giulio Questi. Gina Lollobrigida, Jean- 
Louis Trintignant, Ewa Aulin, Jean Sobieski. 
86 mins. (Cult Epics) 11/17 


One of the quirkiest giallos ever, director/ 
scripter Questi’s (with co-writer Franco Ar- 
calli) Death Laid an Egg (released interna- 
tionally as La Morte Ha Fatto L’uovo, 
Love Laid an Egg, A Curious Way to 
Love, Death Trap, and the aptly titled 
Plucked) swirls with futuristic themes and 
style, titillates with then-exciting sex апа 
social change and, incongruously, fixes its 
sophisticated characters and their triangular 
to-the-death love toss-up on a high-tech 
chicken farm (!). Marco (the perennially 
suave Trintignant), married to haughty farm 
owner Anna (Lollobrigida), alternates be- 
tween playing Belle de Jour sex games with 
prostitutes—he films himself “killing” 
them—and the genius tasks of being an ama- 
teur geneticist breeding boneless chickens. 
Enter Anna’s cousin Gabrielle (Aulin, of 
Candy fame), hired as a live-in secretary, 
and suddenly there’s a lot of women comb- 
ing their hair in underwear, soft nudity, and 
inexplicable, quick-cut and very au courant 
car crash imagery as Marco and Anna begin 
an affair and plot to run away together. Un- 
beknownst to Marco, Gabrielle has а hus- 
band, Mondaini (Sobieski); together they’re 
plotting to kill Anna and pin it on pervy kil- 
ler Marco. Gabrielle will inherit the expected 
profits from the mutant birds. Part of the 
enduring,*60s Euro fashionista buzz is seeing 
marvelously dressed characters strolling past 
a vast expanse of caged birds dominated by 
an ominous machine that grinds the chicken 
feed. You know there’s going to be fowl 
play. Marco, ready for some sex games, finds 
a dead Anna in his hotel room. Gabrielle and 
Mondaini never suspected Marco play-acted 
his murders with willing victims who were 
paid handsomely. But you’ll never guess 
who ends up as chicken feed. The film radi- 
ates the mystique of late ‘60s sex chicanery, 
contemporaneous experimentation with im- 
pressionistic cinematography, and, memora- 
bly, Euro fashion, style and esthetic that was 
exciting then and wonderful to enjoy now in 
Cult Epic’s Blu-ray. Extras include theatrical 
trailer, lobby cards photo gallery, and iso- 
lated score by Bruno Maderna. 


FAHRENHEIT 451 (1966) YY WW 

D: Francois Truffaut. Julie Christie, Oskar 
Werner, Cyril Cusack, Bee Duffell, Anton 
Diffring, Jeremy Spenser, Alex Scott. 112 
mins. (Universal Studios) 


In 1960’s Time Machine, H.G. Wells (Rod 
Taylor) transported to а post-apocalyptic 
future, marvels at the absence of books, sur- 
vived only by fragmentary audio recordings 
on spinning discs, considered junk by human- 
kind’s heirs, the easily manipulated, child- 
like Eloi. With Fahrenheit 451 (the tempera- 
ture at which printed paper incinerates), Ray 
Bradbury went a step further, imagining a 
post-Orwellian, future fascist state where 
knowledge is prohibited, the populace, 
propped up on opioids is ordered to stay sim- 
ple and happy, and books are banned. In to- 
day’s world, where no one reads and fake 
news is king, both films are unnerving and 
timely again. Werner, best known for The 
Spy Who Came in from the Cold and Ship 
of Fools, turns in a solid, studiously under- 
stated performance as the obedient, mind- 
wiped fireman Guy Montag, charged with the 
most patriotic of duties—finding and burning 
books—who slowly develops a sense of curi- 
osity. What better way to awaken than to be 
charmed by a chatty, more multifaceted 
neighbor, Christie, who does double duty as the 
inquisitively appealing Clarisse and as Montag’s 
gorgeous, dulled, drugged-up, nincompoop of a 
wife, the robot-like Linda. Houses are raided, the 
interactions between Montag and his insufferable 
boss Captain Beatty (Cusack) are eternally de- 
pressing, and Linda and her gal pals, pre-feminist 
icons, are driven to want to suppress all feelings, 
save for lust. But it’s the set design (by an un- 
credited Syd Cain and Tony Walton) that steals 
the show. The esthetic is Mid-Century Modern, 
Scandinavian minimalism and prophetic interac- 
tive, wall-mounted TV/computer screens, mes- 
merizing Linda with infantile social media con- 
nections. Soon Montag is reading contraband and 
stashing books in the bathroom. One unforgetta- 
ble scene revolves around Clarisse’s librarian- 
like friend, “The Book Lady" (Duffell), who 
torches herself along with her library rather than 
be tortured into giving up the names of fellow 
readers. There’s a refuge through the woods and 
past the train tracks where dissidents seek to go. 
Be prepared for a literary and ironic jolt when 
you see how Bradbury combines the survival of 
the thinking human with the preservation of 
books. Extras on Universal's Blu-ray include a 
making-of featurette, a discussion with Bradbury, 
audio commentary with costar Christie, a look at 
Bernard Herrmann's score, photo & still gallery 
and original title sequence. A TV movie version, 
with Michael Shannon, is slated to surface this 
year. 


THE WITCHES (1967)t$ t$ t$ 

D: Luchino Visconti, Mauro Bolognini, Pier 
Paolo Pasolini, Franco Rossi, Vittorio De Sica. 
Silvana Mangano, Annie Girardot, Alberto Sordi, 
Toto, Ninetto Davoli, Clint Eastwood, Pietro 
Torrisi.105 mins. (Arrow Video/MVD) 1/18 


Produced by Dino de Laurentiis with a brassy, 
syncopated score by Ennio Morricone and Piero 
Piccioni, The Witches features five short tales 
about the roles and plight of women but, most 
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memorably, is a glittering showcase distilling the 
peculiarities of the Italian psyche in contact with 
“605 sensibility, rebellion and fashion. A versatile 
Mangano appears in all five segments, first as a 
fashion model, trapped by fame and subjugated 
by an unfeeling agent/husband in the most fully 
realized and enduringly poignant of the tales, 
Visconti’s powerful mini-feature, The Witch 
Burns Alive. Next, she’s the callous woman 
driver in Bolognini’s mordant Civic Sense who 
offers to drive an injured truck driver (a marvel- 
ously moaning and complaining Sordi) to the 
hospital but instead uses him to speed through 
traffic, dumping him on the beach at destina- 
tion’s end. In Pasolini’s charming absurdist fa- 
ble The Earth as Seen from the Moon, comme- 
dia dell’ arte clowns Ciancicato (Toto) and Baciu 
(Davoli), brightened with a‘60s color palette and 
outlook, entertain with their foolish efforts to get 
a wife for Toto and a mother for Baciu before 
Toto falls for the beautiful deaf girl (Mangano) 
who, returning to life after a staged suicide for 
charity ruse gone wrong, shows the magical link 
between life and death. Rossi’s hyperventilating 
social commentary The Girl from Sicily skew- 
ers tradition when a heartbroken Sicilian gal 
confesses a less-than-serious beau treated her to a 
flirtatious smile and her father solves the honor 
problem by killing the lad's entire family. East- 
wood, playing—with acceptable ennui—a trans- 
planted American, once oversexed but now ex- 
hausted and aloof, married to a desperate and 
bored housewife, is the star attraction of The 
Witches in De Sica’s extended fantasy seg- 
ment An Evening Like the Others. Eastwood 
putters and snoozes while his wife (Mangano), 
bewailing the entrapment of her role, escapes 
into elaborate, over-the-top flights of fancy in- 
volving Felliniesque décor, hoped-for sex, run- 
way walks, stadium crowds and, in a nod to 
American influences, even an appearance by a 
leering Batman (Torrisi). Extras include a new 
interview with Ninetto Davoli, audio commen- 
tary, booklet and more. t$ 
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KINO LORBER FILMS 
($29.95 Blu-ray each) 12/17 
CHINA MOON (1994) ККК 
D: John Bailey. Ed Harris, Madeleine Stowe, 
Benicio del Toro, Charles Dance, Patricia 
Healy, Tim Powell. 99 mins. 


A neat neo-noir in a Body Heat vein, China 
Moon stars Harris as decent, determined 
detective Kyle Bodine, working a smalltown 
Florida beat and partnering with novice 
Lamar Dickey (del Toro) When Rachel 
Munro's (Stowe) rich SOB banker hubby 
Rupert (Dance) turns up murdered, Kyle 
pursues both a persistent investigation and 
the justifiably merry widow, while schooling 
Lamar in the tricks of the trade. Scripter Roy 
Carlson skillfully mixes and stirs his standard 
noir elements in a tense, entertaining cock- 
tail, while director Bailey and cinematogra- 
pher Willy Kurant furnish a scenic tropical 
backdrop literally topped by the titular lunar 
phenomenon, whose meaning Kyle explains 
to Rachel during a moonlight boat ride that 
reps a rare moment of respite for the pres- 
sured pair. In true noir fashion, the film 
springs a climactic surprise that yours truly, 
for one, didn't see coming. Unfortunately, the 
film didn't connect with audiences; lensed in 
1991, China Moon languished on the shelf 
for fully three years before finally seeing the 
light of day. Hopefully, Kino's vivid Blu-ray 
will help correct that oversight. Disc extras 
include an audio commentary by director 
Bailey and editor Carol Littleton, along with 
the original theatrical trailer. 


MAIGRET SETS A TRAP (1958)B&W 
93512 

D: Jean Delannoy. Jean Gabin, Annie Girar- 
dot, Jean Desailly, Olivier Hussenot, Jeanne 
Boitel, Lucienne Bogaert, Gerard Sety, Lino 
Ventura. 119 mins. 


The first of three films casting Gabin as 
Georges Simenon's famed Parisian detective, 
Maigret Sets a Trap (aka Inspector Mai- 
gret) rates as a brilliant mystery noir that 
takes full advantage of both Gabin's world- 
weary but dogged persona and the film’s 
dread-heavy nocturnal Montmarte locations. 
Seems that demimonde nabe has become the 
haunt of an unknown serial killer claiming 
the lives of unsuspecting women. Suspicion 
ultimately falls on outwardly benign, cheer- 
ful artist Marcel Maurin (Desailly), who 
wrangles with two women, his restive wife 
Yvonne (Girardot) and overprotective mater 
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(Bogaert). Other possible culprits emerge as 
well, most notably Jojo (Sety), a gigolo with 
whom Yvonne had an unsatisfying affair. 
The pleasure here lies in watching Gabin's 
Maigret patiently follow all leads in a bid to 
unravel the tangled mystery, frequently 
sharing his ratiocinative thoughts with sup- 
portive spouse Louise (Boitel), who acts as 
something of an unofficial investigatory 
assistant. The film likewise fascinates as an 
evocative travelogue of 1950s Paris's less 
glamorous precincts, flavorfully filmed by 
cinematographer Louis Page. Withal, an 
excellent viewing choice for Francophiles 
and noir fans alike. Kino also issues the 
series’ next installment, Maigret and the 
St. Fiacre Case, wherein Gabin's Maigret 
returns to his rural hometown to solve the 
murder of an old friend, a compelling who- 
dunit in its own right albeit sans the noir 
elements that lend the first film its edge. 


WARNER ARCHIVE 

($21.99 Blu-ray) 10/17 
HELL ON FRISCO BAY (1955) 51/2 
D: Frank Tuttle. Alan Ladd, Edward G. Robin- 
son, Joanne Dru, William Demarest, Paul Stew- 
art, Fay Wray. 98 mins. 


As in the same year's Шега! (VS #105), Edward 
G. plays a character named Victor, but his aggro 
gangster Victor Amato is not nearly as inventive 
as his crafty lawyer Victor Scott in the first film. 
Robinson does what he can to add nuance, or at 
least tics, to a throwback mob boss role he'd 
portrayed many times before, dating back to 
1931's Little Caesar, but he's hampered here by 
a more predictable script. Our tale follows the 
tunnel-visioned vendetta of Steve Rollins (a 
rather flat Ladd), an ex-cop newly out of jail 
who's determined to nail the rat responsible for 
the frame-up. The trail leads to Amato, who en- 
gages our hero in a film-long cat-and-mouse 
game to gain the upper hand and eliminate his 
nemesis. While competently constructed, with 
flavorful location lensing in and around the titu- 
lar city, Hell struggles to overcome its abundance 
of cliches, while any potential noir atmosphere is 
effectively erased by the pic's too-clean wide- 
screen lensing and gaudy, garish color palette, 
one further accentuated by Warner Archive's 
bright Blu-ray presentation—odd choices for a 
reunion between Ladd and Tuttle, the director 
who'd solidified the former's star presence in the 
black-and-white 1940s crime films The Glass 
Key, Lucky Jordan and This Gun for Hire, 
especially considering that the film hails from 
Ladd's own Jaguar Productions. The most inter- 
esting thread is the relationship between Victor's 
unhappy henchman Joe Lye (Stewart) and his 
current squeeze Kay Stanley, a faded film actress 
excellently interpreted by Wray, who, before 
making a character comeback in Ше '50s, found 
herself in much the same fix. Otherwise, while 
eminently watchable, Hell lacks the dark fire one 
might anticipate from its cast and creator. 
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МОЩ ЕГАЗНВАСК 
BLAST ОЕ SILENCE (196 В МУ X t$ t$1/2 
D: Allen Baron. Allen Baron, Molly McCarthy, 
Larry Tucker, Peter Clune. 78 mins. (Criterion) 


After acquiring a cult rep among those few who 
had seen it during its sporadic second feature run 
(accompanying "A" films like Splendor in the 
Grass) Baron's long-elusive no-budget noir 
resurfaced in the early “905 at film fests and 
along the art-house circuit, finally landing a gala 
DVD release from Criterion in 2008. In addition 
to scripting and directing, Baron, who'd cut 
(perhaps even broke) his cinematic teeth working 
on location on Errol Flynn's final film, sleaze- 
meister Barry Mahon's notorious Cuban Rebel 
Girls, costarring Flynn's teen squeeze Beverly 
Aadland, is grimly effective in the lead role of 
Frankie Bono, a sociopathic loner hired to hit an 
overly ambitious NYC Mafioso (Clune). The 
film tracks Frankie as he doggedly stalks his 
prey, arranges a gun-and-silencer buy from an 
obese, hamster-loving hood (future producer, 
Paul Mazursky partner, and Shock Corridor 
opera singer Tucker), and kills time pounding the 
pavements of downtown Manhattan. Frankie's 
professional troubles begin when an unexpected 
encounter with an old friend's sister (McCarthy) 
melts a fatal layer of his essential emotional ice. 
Baron's spare, subtly hellish portrait, lensed dur- 
ing the 1959 Christmas season (the flick also 
serves as an evocatively seedy time-capsule 
travelogue of a long-vanished NYC), emerges as 
a deft, low-key caper punctuated by bursts of 
brutal verite violence. The flick's only flaw is its 
overreliance on a purple narration supplied by 
gravel-voiced character actor Lionel Stander. 
Alas, Baron directed only one other film, the 
little-seen NYC-set Terror in the City (aka Pie 
in the Sky), before embarking on a lengthy tele- 
vision career helming episodes of Surfside Six, 
The Love Boat, Charlie's Angels and many 
other series. It would have been interesting to see 
him take а few more celluloid swings. 5 
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NEVER TRUST A GAMBLER (1951) 
BEWY BY 

D: Ralph Murphy. Dane Clark, Cathy O'Don- 
nell, Tom Drake, Jeff Corey, Myrna Dell, 
Rhys Williams, Percy Helton. 79 mins. 


Single schoolteacher Virginia Merrill (a 
fetching O'Donnell, of They Live by Night 
immortality) stands as a prime example of 
1950s female prey. First, her lowlife ex- 
husband Steve Garry (noir stalwart Clark, 
sort of the poor man's John Garfield) barges 
into her L.A. apartment looking for a place to 
lay low while he's on the lam from a beef in 
Frisco. Ignoring her ineffectual protestations, 
he sets about making himself at home, order- 
ing her out to pick up a bottle of hooch. This 
leads directly to harassment #2 when an ob- 
noxious liquor store customer (Williams) 
slobbers all over her, then follows her out to 
her car. In self-defense, Virginia temporarily 
buys him off with the bottle, leaving Steve 
miffed when she returns emptyhanded. The 
liquor store slob, who’d briefly dated Vir- 
ginia's former roommate (Dell), next shows 
up at her door, paws at the ready, prompting 
fugitive Steve to pop out of hiding and ad- 
minister, with our heroine's help, an acciden- 
tally (but extremely satisfying) fatal beating. 
Double trouble is, the slob's a plainclothes 
cop, which brings his fellow dicks a- 
snooping, while Steve takes a powder. This 
results in trap #3, when handsome lead detec- 
tive Ed Donovan (Drake) seeks to question 
Virginia—preferably over dinner. (Man, it 
must have been tough being a lady back 
then.) Never Trust a Gambler at last gets 
down to the titular admonition: Has Steve 
actually turned over a new leaf, as he insists, 
or is he really fleeing a murder rap? Director 
Murphy and scripter Jesse Lasky Jr. keep the 
suspense brimming at a fairly brisk pace. The 
pic, like its bland title (something like 
Stacked Deck might have lent it more of a 
noirish edge) is a bit light on atmosphere, 
with much of the film unfolding in daylight 
and brightly lit rooms, but compensates with 
a rough nocturnal dockside climax that ups 
the violence ante. Withal, an entertaining 
entry for noir fans, with neat character sup- 
port from Corey as Donovan's cynical partner 
and Helton as a helpful liquor store clerk. 


ONCE A THIEF (1950)B&W$ t$ t$ 

D: W. Lee Wilder. June Havoc, Caesar 
Romero, Marie McDonald, Lon Chaney, Iris 
Adrian, John Daly. 88 mins. 


Billy Wilder's less vaunted older brother, known 
mostly for cheesy sci-fi/horror cheapies like Man 
Without a Body and Indestructible Man, helms 
what may be the best movie on his modest re- 
sume with this effectively gritty noir. Sister of 
burly-q legend Gypsy Rose Lee, Havoc was 
more frequently cast in musicals and romantic 
comedies but displays serious noir chops here as 
Margie Foster, a woman with a knack for making 
wrong decisions. Example number one arrives 
early on when she teams up with streetwise pro- 
fessional thief Pearl (Adrian at her blowsy best) 
for a series of high-end shoplifting misadventures 
that cause our heroine to flee from Frisco to L.A., 
where she falls into the waiting arms of mistake 
number two, smooth sociopathic chiseler Mitch 
Moore (Romero, all sleazy charm, gleaming 
choppers and perfect pencil-line moustache), 
leading to more serious trouble. Once a Thief 
boasts several unusual elements, including a 
normally verboten onscreen suicide and a very 
satisfactory pistol-whipping administered by 
Margie at heel Mitch's expense. Wilder was also 
one of many noir directors to use L.A.'s atmos- 
pheric Angels Flight, with its famed funicular 
railway and adjacent tunnel, as a key location, 
seen in all its seedy splendor here. Chaney again 
channels Lenny for his role as Mitch's bespecta- 
cled, put-upon underling Gus, adding a touch of 
rough humor to the otherwise earnest proceed- 
ings, while future glam gal Marie “The Body” 
McDonald plays Margie's wholesome roommate 
and confidante Flo, and future Jerry Lewis regu- 
lar Kathleen Freeman puts in an amusing cameo 
as a plus-sized waitress. Wilder also indulges in 
stunt casting, recruiting several actual authority 
figures and law-enforcement personnel to essen- 
tially play themselves in minor bits. Withal, a 
surprisingly deft effort from the usually low- 
esteemed Wilder. 


THE STRANGE MRS. CRANE (1948)B&W 
Yyy 

D: Sherman Scott (Sam Newfield). Marjorie 
Lord, Robert Shayne, James Seay, Pierre Watkin, 
Ruth Brady, Claire Whitney. 60 mins. 


A mink coat proves a secret minx's undoing in 
this super-clever noir from the budget-minded 
Monogram stable. Scripted by Al (Invisible 
Ghost) Martin and directed by old hand Sam 
Newfield (employing his posher Sherman Scott 
nom de cinema), the film stars future Mrs. Ches- 
ter A. Riley Lord as a seemingly refined lady 
wed to wealthy gubernatorial candidate Clinton 
Crane (Watkin). When Mrs. Crane goads her 
hubby into springing for a long-desired mink 
coat, the move sets the movie and her downfall in 
motion. Working at the fancy fur shop is one 
Floyd Durant (Shayne, future Inspector Hender- 
son on TV's Superman), who recognizes Mrs. 
Crane as his former bunco partner Jenny Hedley. 
Seems Floyd used to pimp Mrs. Crane to fatcats 
who'd fork over their dough, while he was work- 
ing distaff marks for their moolah. Floyd's at- 
tempts to revive their association or, failing that, 
blackmail the newly minted Mrs. Crane lead to 
his demise, a sensational trial, and one of the 
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most karmic comeuppances in noir history. Be- 
yond being a terrific addition to the B noir canon, 
Mrs. Crane supplies a fascinating footnote to a 
far more heralded property. In Reginald Rose's 
12 Angry Men, Juror 4 (E.G. Marshall) is asked 
to recall a movie he'd recently seen, a second 
feature he described as low-budget, sans name 
actors. The title? He proffers The Amazing Mrs. 
Bainbridge, later amended to The Remarkable 
Mrs. Bainbridge by Juror 2 (John Fiedler). The 
Strange Mrs. Crane, bearing a similar title, also 
contains a scene that mirrors 12 Angry Men's 
central situation—a murder verdict stalled by a 
lone stubborn holdout juror. Seems little doubt 
that Rose had seen this obscurity and wanted to 
pay homage. Can you prove that it didn't hap- 
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BLU-RAY NOIRS 


Noir poster boy Dana Andrews stars in a pair 
of vintage Fritz Lang crime classics from War- 
ner Archive ($21.95 each), the capital punish- 

ment expose Beyond a Reasonable Doubt 
(1956) and the prescient serial killer thriller 
While the City Sleeps (1955), while Kino 
Lorber Films features a pair of noir icons, 
Richard Conte and Joan Bennett, in Nathan 
Juran's Highway Dragnet (1954), plus the rare 
Republic Pictures hostage thriller, William 
Witney’s A Strange Adventure (1955), with 
Ben Cooper, Joan Evans, and Jan Merlin as a 
Richard Widmark wannabe. 
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comprehensive (within time constraints) survey 


The Phantom 2 of its subject. Some bits unavoidably overlap and 
repeat over the course of the 26 episodes but not 
J OY OF SETS enough to mar the segments. 100 Years of Hor- 


ror reps ideal viewing for casual fans and hard- 
core buffs alike. The same label's Hollywood’s 
Greatest Screen Legends (4-disc $14.98) takes 
Mill Creek Entertainment revives a truly a similar approach, presenting hour-long looks at 
addictive tele-series with 1996's 100 Years B Mu сеи ii 2 
à A . Robinson, Barbara Stanwyck, Humphrey 
of Horror (3-disc $14.98), containing 26 Bogart. James Cagney, Мае West, Robert 
Mitchum—some 50 in all. The supporting clips, 
also derived from trailers, will likely prompt 
viewers to discover or revisit many of the films 
discussed. 


TELE-VIDEO 


half-hour episodes focusing on different 
fright-film subjects and themes, from Aliens 
to Zombies. A wonderfully droll and intimate 
Christopher Lee hosts the various install- 
ments, occasionally inserting fascinating 
personal anecdotes (like the time a teenage 
Chris unexpectedly encountered Conrad 
[The Cabinet of Dr. Caligari] Veidt on a 
golf course!) into the mix. The episodes fea- 
ture such knowledgeable contemporaneous 
and archival talking heads as Robert Wise, 
Roger Corman, Gloria Talbott, Richard 
Denning, an irreverent Beverly Garland, 
Linnea Quigley, Fred Olen Ray, Bela Lugosi 
Jr. and literally dozens more who offer inside 
info re their own projects and insightful com- 
ments on other films. The clips are culled 
from vintage trailers to avoid copyright en- 
tanglements, but this works fine for the brief 
highlights used. Briskly paced but never 
rushed, each episode presents an admirably 


Mill Creek's 6-disc Dean Martin & Jerry Lewis 
Collection ($29.98) is highlighted by the Col- 
gate Comedy Hour, 28 classic episodes from the 
groundbreaking TV series (1950-1955), wherein 
the duo brought their manic, anarchic live brand 
of improvised bits, spontaneous banter, and fre- 
quently surreal slapstick to a largely staid me- 
dium, while spotlighting Dino's dulcet tones and 
Jerry's musical antics (dig his trumpet and drum 
work with the R&B group The Treniers). Skits 
range all over the comedy map (Norman Lear = HOSTED BY = 
was one of the show's early writers), with one CHRISTOPHER 
sketch even containing the seeds of Lewis's later E 
masterpiece, The Nutty Professor. Guest stars LE 

include Jack Benny, Frank Sinatra, Dorothy Dan- 
dridge, Burt Lancaster and many more. 
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Fan fave Robby Ше Robot, mechanical star of 
Forbidden Planet, The Invisible Boy and Lost 

in Space (with some 27 film and TV credits in all), 
designed by engineer Robert Kinoshita in 1955 at a re- 
ported cost of $125,000, sells at auction for $5,375,000, 
the highest price ever paid for a movie prop. 


| Robby’s secret control box. Іп Robby’s Forbidden 
Planet debut in 1956, he was operated by diminutive 
actor Frankie Darro and voiced by Marvin Miller. 
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The iconic automaton made 
his final big-screen cameo in 
Joe Dante’s Looney Tunes: 
Back in Action (2003). 


ап Amanda Burton interview, а сћаг- 
acter retrospective with creator Laura 
La Plante, a supporting cast featurette, 
and more. Don (Serangoon Road) 
Hany stars as a Muslim detective 
working Sydney's racially tense west- 
ern suburbs in East West 101, Series 
1 ($39.99), a gritty Australian crime 
show, also from Acorn Media. The six 
-episode, two-disc set includes a be- 
hind-the-scenes featurette. The same 
label introduces Rebecka Martinson 
Series 1 (2-disc $49.99), assembling 
all eight debut season episodes star- 
ring Ida Engvoll as an unconventional 
Stockholm lawyer whose return visit 
\ to her remote northern hometown 
involves her in a murder case. 


They Tried To 
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The set also incorporates a Comedy Triple 
Feature disc presenting three of Jerry's later 
1960s offerings—the London-set Don't 
Raise the Bridge, Lower the River, Hook, 
Line & Sinker, costarring Peter Lawford 
and Anne Francis, and 3 on a Couch, with 
Janet Leigh and James Best—while a Com- 
edy Double Feature pairs a deuce of Dean 
Martin screwball farces, Who Was That 
Lady? (1960), featuring Tony Curtis and 
Janet Leigh, and How to Save a Marriage 
and Ruin Your Life (1968), with Stella 
Stevens and Eli Wallach. 


Elsewhere on the comedy front, Mill Creek 
assembles The Kids in the Hall: The Com- 
plete Collection ($39.98), a massive 12- 
DVD set that includes all the Canadian com- 
edy troupe's TV episodes spanning eight 
seasons (nearly 800 skits in all), presented 
uncensored, along with the original pilot, 
season compilations and the reunion special 
Death Comes to Town. Multiple extras 
include select audio commentaries, An Oral 
History with interviews with the Kids, from 
Dave Foley to Scott Thompson, rare archival 
footage, original performances from the 
Rivoli Theater, deleted/extended scenes and 
more. 


On the crime-fighting front, Acorn Media 
issues the popular Laura La Plante-based 
mystery series The Commander Complete 
Collection (7-disc $59.99), gathering all 17 
episodes of the long-running show starring 
Amanda Burton as Serious Crime Group 
Commander Clare Blake, Scotland Yard's 
highest-ranking female police officer, and 
featuring guest stars Saskia Reeves, Hugh 
Bonneville and many more. The set includes 


FILM FINDS 


Arrow Video goes back to the basket 
with a deluxe Blu-ray special edition 
of Frank Henenlotter’s beloved 1982 
cult outing Basket Case ($39.95), a 
4K restoration from the original 
16mm negative that premiered last 
year at NYC’s Museum of Modern Art. The 
deluxe double-disc set has a basketful of grue- 
some goodies, including a new audio commen- 
tary by director Henenlotter and star Kevin Van- 
Hentenryck, multiple cast and crew interviews, 
featurettes and more. Arrow also introduces 
Toho Studios Dracula-centric 1960s terror troika 
The Bloodthirsty Trilogy (3-disc $49.95), as- 
sembling The Vampire Doll, Lake of Dracula 
and Evil of Dracula. 


Criterion Collection issues restored Blu-ray edi- 
tions of a pair of classic films by German auteur 
G.W. Pabst ($39.95 each). 1931's Kameraschaft 
dramatizes a mine collapse near the French- 
German border and the collaborative efforts of 
representatives of both rival nations to work 
together to free the trapped miners. Extras in- 
clude new interviews with film scholars, an essay 
by historian/critic Luc Sante, and more. The 
previous year’s WW I classic, Westfront 1918, 
likewise arrives with a wealth of bonus material. 


Vinegar Syndrome follows its deluxe edition of 
Jamaa Fanaka’s literally hard-hitting prison pic 
Penitentiary (1979) with an equally gala double 
feature from the same inventive African Ameri- 
can auteur, the exceedingly surreal revenge film 
Welcome Home, Brother Charles, coupled 
with the provocative action drama Emma Mae 
($32.98 2-disc Blu-ray + DVD), known during 
its VHS run as Black Sister’s Revenge. The set 
arrives with bonus material ranging from new 
interviews to featurettes. 


Shout! Factory presents a new Blu-ray set of 
Larry Cohen’s killer-infant trio The It’s Alive 
Trilogy (3-disc $39.95), rounding up the original 
It’s Alive (1974), It Lives Again (1978), and 
It’s Alive Ш: Island of the Alive (1987), along 
with fresh bonus features. 5 


CULT COMEDY CORNER 


PULP (1972) 5 3 1/2 

D: Mike Hodges. Michael Caine, Mickey 
Rooney, Lizbeth Scott, Lionel Stander, Nadia 
Cassini. 95 mins. (Arrow Video/MVD) 12/17 


In a fictional Mediterranean country in the midst 
of what would appear to be a one-party election 
campaign, Caine is a British ex-pat earning a 
living as the author of such fare as My Gun Is 
Long. Rooney, a retired movie star who used to 
play gangsters and seems to fancy himself one, 
hires Caine to ghost-write his autobiography, and 
Caine promptly finds himself in the middle of 
one of his own stories, complete with assassina- 
tions, political corruption, and dark pasts. Caine 
saunters through the proceedings with a laconic 
cynicism that occasionally collapses into panic 
when his own life is threatened, while his world- 
weary, self-aggrandizing narration is sometimes 
strikingly at odds with what is actually happen- 
ing. Rooney chews the scenery as the irritating, 
would-be tough guy, while Stander is clearly 
having fun as the hired muscle who enjoys the 
good life and doesn’t want to rock the boat or 
exert himself overmuch. Cassini’s part is limited 
to her being sexy, but Scott, femme fatale of the 
classic noir period, comes out of retirement for a 
cinematic swan song and is truly formidable in 
her few scenes. Pulp can be very funny, at times 
anticipating Airplane! in the ways it has fun 
with its genre (such as when the goon shadowing 
Caine is dismayed to be called upon to give 
Caine’s taxi a push to get it started). It also has a 
tendency to meander, though, and the energy of 
the early scenes dissipates. If the humor and the 
cynicism become a little too predictable as things 
go on, Pulp nevertheless has enough spark to 
make it worth a watch. The extras are interviews 
with director Mike Hodges, DP Ousama Rawi, 
editor John Glen, and Tony Klinger (son of pro- 
ducer Michael). 5 


—David Annandale 
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AGAIN, SAM! ! 
ACTRESS ' 


SAMANTHA EGGAR | 
As Told To 
Terry & Tiffany DuFoe 
ЕЕ | 
British-born, convent-raised actress Saman- 
tha Eggar first rose to international screen 
prominence opposite Terence Stamp in 
William Wyler's harrowing two-hander The 
Collector (1965), for which she earned a 
Best Actress Academy Award nomination. 
| After costarring in lavish, lighthearted fare 
like Walk, Don't Run (1966) with Cary 
Grant and Doctor Doolittle (1967) with Rex 
Harrison, Samantha returned to the thriller 
genre in a number of fan faves, most notably 
Armando Crispino's The Dead Are Alive 
(1972) and David Cronenberg's 
perverse, intense scare classic The Brood 
| (1979). Other genre credits include Nicholas 
Meyer's The Seven Percent Solution 
(1976), Welcome to Blood City (1977), 
| Demonoid (1980), Curtains (1983) and the 
James Glickenhaus vigilante actioner The 
Exterminator (1983). Our dynamic dad/ 
daughter duo, Terry & Tiffany DuFoe, 
| recently caught up with the talented actress 
for the following candid conversation. 
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TERRY DUFOE Do уои have an early 
memory of knowing that you wanted to act? 
How did you start out your journey? 


SAMANTHA EGGAR Actually, I thought I 
was going to be in fashion because, after 
school, I went to an art school. That's where I 
thought my career was going to be. A fashion 
artist. I was terrible at mathematics, so I was 
never going to be a designer. But a fashion 
artist is a great job because you go to the 
shows and you sketch the designs and they 
usually go into the newspapers. I loved that 
and my end result maybe was working for 
Vogue or Harper's or something like that. А 
cousin of mine one day just said, “Get in the 
car.” I said, “What?” He said, “Get in the car. 
We're going to go to Webber Douglas and 
you're going to do an audition.” I said, “An 
audition for what?” He said, “You know that 
stuff you used to do? You used to play 
Ophelia in...” And I laughed, “Are you 
nuts?” Anyway, he sort of shoved me in the 
door and the next thing I knew I was ac- 
cepted and now suddenly after two and a half 
years of art school I do three years at a drama 
school, which I loved! But I had no idea. To 
answer your question fully, I had no previous 
thoughts or aspirations at all. I'd had a very 
strict upbringing and also my family never 
ever—even almost to this day—were too 
thrilled at me being an actor. 
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TD I was wondering because I believe I read that 


F your father was actually a brigadier general in 


the British army. So I imagine he wasn't too fond 
of his little girl becoming an artist/actress? 


SE No, ће came around to it because Г used to tell 
daddy that basically, “We're in the same busi- 
ness. You have many more men under your com- 
mand but they all do what they're told and I do 
what I'm told and we have sort of 160 people 
involved in our group. It's all based on discipline. 
So I think we're in the same business!” 


TD I guess you also went to a private girls 
school. Was it a Catholic school? 


SE Yes, it was. It was a convent. 


TD That's a strict place to get an upbringing. Do 


you think that might've helped you with discipline 


in learning your roles and all the dedication you 
have to have in Hollywood? 


SE No, not at all. A convent or a boarding school 
right after the war in England was a very ac- 
cepted form of education. The two schools I was 
in were just wonderful. In fact, today I have 
friends from school where we're still writing to 
each other. It was a wonderful school. We had 
sports. We had tennis. We had swimming pools. 
And, of course, the education—as well as the 
Catholic upbringing, which was a little awkward 
in England because England is not a Catholic 
country. So when I came out into the world, it 
was not very embracing to be a Catholic at that 
time. But, по, think just your parents bringing 
you up with a sense of decency and responsibility 
and respect for everyone and everything in life 


just segued into the discipline of being an actor, 


first on stage and then in film. 


TD One of the first roles you had, back in 1963, 
was a small part in an episode of The Saint with 
Sir Roger Moore. What was it like working on 
that show and kind of being new to the business? 


SE Well, I wasn't new to the business. I'd done 
two years in drama school and I'd done four 
years in the theater. So television actually was 
not that special and Roger's show was just a lark. 
It wasn't exactly high-echelon performing. 


TD The Saint is a classic TV show to Americans! 
But I can see what you mean. I can see how the 
British public may look at Hollywood. From 
what I understand, people from Britain don't put 
actors and shows on pedestals like we do here in 
the States. Is that the way you found it to be? 


SE Totally. You're absolutely right. In fact, there 
was one award that's called The Evening Stan- 
dard Award and that was the only award anyone 
cared about. Nobody acted to get an award. You 
did it because of the art. Basically, if you wanted 
to be an actor, you always were in the theater 
first. You were in repertory for maybe up to two 
or three years and that was a play a week and 
rehearsing the same one for the next week at the 


STAMP COLLECTOR: Terence Stamp tackles 
captive Samantha Eggar in “6575 The Collector. 


same time. Then again, if you lucked out you got 
a job in a legitimate theater, let alone the West 
End but I mean just to get a job out in Notting- 
ham or Chichester or different parts of England. 
To actually get into a reputable repertory com- 
pany was not easy! The British film industry at 
that time—yes, we had a really dedicated film 
industry, but don't forget that we had five or six 
years of war. Our country was devastated. The 
recovery from the war was long and arduous for 
all the people living in the country. We made 
some very patriotic, brilliant films at that time 
but we never had the “sitting on a bar stool in 
Schwab's and getting recognized with no talent” 
experience. That wasn't the way the industry was 
looked at. Really, your aim was to be into your 
craft. 


TD Your appearance in 1963's Dr. Crippen— 
what was it like working with people like Donald 
Pleasence and Coral Browne? 


SE There's a perfect example. Coral had always 
been in the theater and Donald was the funniest 
man I ever met! I remember we went to dinner 
and he ordered everything on the menu! You 
know, it was a small menu but he ordered every 
dish! He had a wicked sense of humor. We 
filmed it in probably two and a half to three 
weeks. Nic Roeg, by the way, was the cinema- 
tographer. He's an absolutely brilliant cinematog- 
rapher who later on was second unit on Law- 
rence of Arabia and was the DP on Far from 
the Madding Crowd. Nic made the Old Bailey, 
our high court in England, out of cardboard. 


“Willie, in fact, called те 
“Опе Take Sam.’ I was one 
of those actors who was 
better on the first take.” 
Samantha Eggar 
on William Wyler 


It was cardboard walls and he made it look 
like this brilliant interior. And, of course, 
there's Sir Donald Wolfit. I'm not sure if he 
was knighted at that time; maybe he was just 
Donald Wolfit. These were theater actors. 
The story was very, very, very well known to 
Britain, obviously, because Crippen was our 
monster murderer. Everybody knew the 
story. But again, it was shot in probably un- 
der three weeks. 


TD Coral Browne—was she not married to 
Vincent Price at one time? 


SE Absolutely! Oh, a wonderful marriage! 


TD One director you worked with who really 
is iconic is William Wyler. What was he like? 


SE Well, I mean, you're talking about the top 
of the line, aren't you? Now what's interest- 
ing is that in those days, remember, you 
couldn't watch any DVDs of anybody's pre- 
vious films. So I really had no idea who he 
was. I'd never seen any of his films because, 
again, being in a convent up until you're 18, 
you weren't allowed to see any films. I think 
we were allowed to Laurence Olivier films. 
We saw Henry V. You know, stirring British 
drama. But we never saw Jezebel or any of 
those amazing films he made. So I came over 
here really with the attitude of a theater actor. 
Because there was basically just two of us in 
it [The Collector], Terence Stamp and my- 
self, we learned the script. We were word 
perfect when we came to rehearsals. We 
were completely off-book. Mr. Wyler was 
basically using that for the director of pho- 
tography [Robert Surtees] to see what they 
were going to do because the film is very 
confined. If you've ever seen it, it's got very 
few locations. He was certainly a hard task- 
master, but, as I say, coming from the thea- 
ter...listen, if you sit on a stage with 12 to 14 
other people and you have notes after you've 
done your rehearsal—everybody has to sit 
down and the director will tear you to pieces 
in front of everyone else. It's not the most 
pleasant activity one can think of. So I was 
used to this kind of activity. Also, I never got 
asked to do 100 takes. Willy, in fact, called 
me “Опе Take Sam." I was one of those 
actors who was better on the first take. I was 
never asked to do a multitude of takes. 
Again, because the picture was just really the 
two of us, it was very, very small. Very inti- 
mate. We treated it really like a play. I think 


my head was in a theater mode rather than 
film. After all, I had only done about three or 
four films and I was not a film actor at all. 


TD I said something earlier about different 
great directors you've worked with and you 
kind of laughed to yourself. Was that an 
insinuation that there were a few that you 
weren't really fond of? 


SE Oh no. In fact, interestingly enough, I 
was just thinking about David Cronenberg, 
the director of The Brood. In retrospect, 
David Cronenberg, who is a brilliant, bril- 
liant human being, was very similar to work- 
ing with Martin Ritt, who directed what he 
says was his favorite film, The Molly 
Maguires, with Sean Connery and Richard 
Harris. Both of them had this human quality 
about them that was so connected and con- 
necting that you just felt, as I did with Mr. 
Wyler, that you would do anything and eve- 
rything. That's the difference between the 
auteur and the actor. The actors are just sort 
of lemmings, you know? We're just told 
what to do and we do it. So, yes, sure there 
have been a couple of directors that I thought 
couldn't direct traffic, but they will be name- 
less. 


TD То go back to The Collector, I had read an 
interview where you had mentioned that it wasn't 
an easy film to make. There was one specific 
person who really helped you get through it and 
that was the great actress Kathleen Freeman. 


SE Yes. Kathleen Freeman is, for me, the most 
important person in my theatrical career. It was 
serendipity that [film producer] Mike Frankovich 
had the brainwaves to bring [dialogue coach] 
Kathleen onto the set to hold my hand. That's the 
simplest I can put it, because I was in an ex- 
tremely sensitive and precarious position. Kath- 
leen was this larger-than-life multi-talented ac- 
tress and comedienne and personality. Unfortu- 
nately, I didn't win the Oscar, but if I had, that 
was going to her. 


TD Her moments with Jerry Lewis were magic. I 
think at times she was almost a better partner 
than Dean Martin for him. 


SE Yes, yes! 


TD We've talked about how British actors are not 
quite as revered over in England as they are 
here, but you had an opportunity to act with 
someone from Britain who I'm sure was very 
famous over there and a legend here and that's 
Cary Grant. What was Cary Grant like on the set 
[of Walk Don't Run] compared to this image the 
public had of him as a matinee idol? 


SE Well, you see, again, I hadn't seen any of his 
films! If you wanted to see somebody's film, and 
I think I was under contract at that time with 
Columbia, they would've had to take me to some- 
one's old posh house, hire a projectionist and run 
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a movie with me sitting іп a very, very plush 
comfortable chair. That was the only way. It was 
reel-to-reel in those days for you to see any- 
body's work. Also, I had just had my first child, 
Nicolas, 17 days previously to be being flown to 
Tokyo to make this film. So emotionally I was a 
zombie. Also, this was Cary's last film, which we 
didn't know at that time. He also produced the 
film, which nobody sort of really knew. It was 
announced later. I was a friend of Dyan Cannon, 
who he was recently married to, but she didn't 
come to Tokyo when we were there for the three 
weeks for the beginning of the shoot. But Cary 
was very preoccupied and so professional with 
being the producer of that movie. One of my 
favorite, favorite parts of that film was all ad- 
libbed. There's a really funny scene about who 
gets to use the bathroom first. It goes minute by 
minute. You know, “You'll have it at 7:05 and 
then I'll have it at 7:08 and then you can have it 
again at 7:09..." All of that was ad-libbed. There 
was no script; he and I sat on this bed and we just 
ad-libbed it. It was just absolutely brilliant. I was 
working for a charity foundation at that time and 
I was raising money as fast as I could. I came up 
with an idea. What about if I invite a thousand 
women and one man to a luncheon at the Beverly 
Hills Hotel? And they said, “Wow, okay. Well, 
who's going to be the man?" And I said, “Сагу 
Grant!" And Cary came! Cary remained a friend 
of mine until the end of his days, but I have never 
forgotten that gesture. You know, we always 
remember the gestures of friendship. We don't 
remember the gestures of money or fame. We 
remember humanity. We remember kindness 
and, fondly enough, into that room later that 
afternoon walked Sean Connery and Anthony 
Newley. The women were ecstatic and I had 
done my job to raise an enormous amount of 
money because they all did it as favors. 
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“Then this chap came іп with 
these packets of condoms. He 
started sort of cutting them 
up in various sizes and 
sticking them on my stomach 
with glue.” 
Samantha Eggar 
on The Brood 


TD I wanted to ask you about someone who I 
understand you had a very close friendship 
with, Roddy McDowall? 


SE Yes. I wasn't “very very” good friends but 
we actually worked on one of John Ritter's 
last films [Loss of Faith] in Canada. But I'd 
known Roddy socially since I'd come to the 
U.S. in the late 1960s. He was a wonderful 
human being. 


TD And he was a great photographer. 


SE When we were shooting in Canada—I 
can't remember when that film was that we 
did, but he brought the first little Canon. 
Then I went back to the shop and I bought 
one! Then everywhere he went, I followed 
him and I just took the same photographs he 
was taking! I thought, “I'm just going to learn 
from the master!" 


TD Having been in films like The Collector, 
Doctor Dolittle and other very big and clas- 
sic films, when you started getting offered the 
more bloody genre fare such as the Italian 
The Dead Are Alive, did you worry doing 
horror films would hurt your career? 
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SE No. [Costar] Alex Cord was a 
friend. He and his lovely wife Joanna 
Pettet and I were social friends. And a 
trip to Italy! I mean, work is work and 
I was supporting my children. I was 
divorced then and I had to work. And 
I had to work during the summer 
when my ex would take the children 
for a while. So no, I had no qualms 
about any of that work. A lot of it is 
absolutely laughable—Demonoid! I 
don't even remember what that film 
was about! I think it was originally 
called The Hand because something 
about the hand kept crawling along. 
The thing is, when you do these really 
bad films, you're always in a wonder- 
ful place. That film with Alex Cord I 
felt could have done the same amount 
of damage for the Italian tourist in- 
dustry to go and visit the Etruscan 
Caves that Jaws did to people swim- 
ming on the East Coast! I mean, who 
would ever go in a cave and look for 
the Etruscans after seeing that film? It 
was really scary! I thought, “What the 
hell! What was he thinking about?" 
But it was the same effect as Jaws! 
Don't go into the water! Don't go into 
the caves or a monster is going to come after 
you! 


TD There were so many great effects in The 
Brood. 1 know a lot of people must ask how they 
did that effect with your stomach. I heard they 
used condoms to create the effect? 


SE Yes, they did. I did a Blu-ray commentary for 
The Brood. I told the story. I think it was a door 
on top of two dressers and they just threw a blan- 
ket over it and shoved me on the top. Then 
this chap came in with these packets of 
condoms. He started sort of cutting them up 
in various sizes and sticking them on my 
stomach with glue. We were laughing so 
much that they wouldn't stick because my 
stomach was sort of moving around. He 
said, “Stop laughing, Sam!” I said, “How 
can I stop laughing?! You're blowing up 
these condoms like balloons and filling 
them with who knows what! I'm not going 
to ask! And trying to keep them on my 
stomach!” So yes, that's how we did that. 


TD That was a great film, but it's a good 
thing you didn't take souvenirs home from 
the set! Fans would ask “What did you 
keep?” and you'd say, “Well, I have a bowl 
of condoms!” 


SE And people weren't even using them in 
those days! That was the trouble, wasn't it? 


TD What are your thoughts on Jim Glicken- 
haus' The Exterminator? I understand you 
guys had an interesting occurrence while 
shooting that which involved the Pope? 
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SE It did involve the Pope, yes indeed. Jim got 
out of the business, which is a shame. He now 
builds Ferraris. He was very passionate and very 
intelligent. His father was, I believe, on Wall 
Street. I'm not sure that Jim got permission to use 
a hospital in the Bronx that was not being used. 
He used it for these scenes that we were shoot- 
ing. Someone must have heard about it. It was 
Pope John Paul II, I believe, and someone said, 
“Тһе Pope's coming! He's going to come down 
the street outside!" Well, all of us just up and ran 
down stairs. Now, I'm playing a doctor, so I've 
got on a white coat. Actually, I don't think there 
was even a “Popemobile” in those days. Не was 
just in a big limousine that he was standing in 
with his head poking through the top. So it came 
to this corner, a 90-degree corner, and it had to 
turn the corner right outside the hospital where 
we were standing. The car slows down, and then 
he turns and sees these doctors. And he blesses 
us. So then I thought, *Do I have to go to confes- 
sion and say that the Pope thought that we were 
doctors and blessed us when maybe we're just 
sort of two-bit actors standing out there pretend- 
ing to be doctors?" But anyway, we got a bless- 
ing, so that was good. t$ 
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They Last! 


Order your VideoScope 
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Щ The best news: Criterion's edition fully 
LO N G LIVE ? lives up to Deadheads' highest expecta- 

5) tions, exhibiting the Living Dead as 
Щ you've never seen them before, the way 


TH E D E A D! и Romero апа crew intended. While losing 
5] попе of its bleak doomsday atmosphere, 
BRINGING LIGHT TO 


the film proceeds with a striking audio- 


ROM ERO’ 5 МІСНТІ visual clarity that reveals details unper- 


ceived since its earliest screenings. The 
І k M 
-Ф_е _е_е _е eee eee) besieged farmhouse, for example, is set- 


CRITERION COLLECTION designed with extreme care; items previ- 
(2-disc Blu-ray $39.95) 2/18 ously cloaked in grain and murk become 


NIGHT OF THE LIVING DEAD (1968) clear and detailed. The entire primal 


B nightmare now unfolds in bold relief, 
е 5 о Duane Jones. Judith further enhancing its claustrophobic chill 
; Les ` | quotient. 


O’Dea, Karl Hardman, Marilyn Eastman, 
Judith Ridley, Keith Wayne, Russell Streiner, 


Kyra Schon. 96 mins. Night shambles in bearing a treasure 


trove of bonus material, leading with a 
previously unseen work-print edit of the 
film when it was yet titled Night of Anu- 
bis. Also included are a Night-centric 
program featuring filmmaker fans Gui- 
Пеппо del Toro, Frank Darabont and 
Robert Rodriguez; another with NOTLD 
co-screenwriter John Russo discussing 
the production house where the film's 
creators got their collective start; a 16mm 
dailies reel; two audio commentaries 
with Romero, Russo, actor/producer Karl 
Hardman, actress Judith O'Dea and oth- 
ers, originally recorded in 1994; fresh behind-the ences, relaying with casual eloquence their sheer 
pristine print of his masterwork to an appre- oe featurettes covering topics ranging from love of and dedication to the medium. 

ciative packed house. Now, at long last, the Night's startling visual look 10208 brill iantly о: 

Film Foundation and Ше UCLA Archives' chosen musical score; c xd with ac- Few films expanded the possibilities of that me- 
tor/producer Russ Streiner and his soundman dium more innovatively than Night of the Liv- 
sibling Gary Streiner; archival interviews with ing Dead. Watching the restoration is like ex- 
Romero and actors Duane Jones and Judith periencing Romero's black magic for the first 
Ridley; an expanded exclusive 1987 Duane Jones time. 


It's fiting that George Romero and his Liv- 
ing Dead should go full circle and enjoy a 
gala return to the Museum of Modern Art. 
That venerable NYC venue was among the 
first to recognize Night of the Living Dead's 
artistic value and cultural significance, host- 
ing a breakthrough screening, replete with a 
talk by the auteur himself, way back in 1970. 
Some 46 years later, in October, 2016, a 
more heralded Romero again presided over a 
prestigious Night event at MoMA (where the 
film had recently been placed in the mu- 
seum's permanent collection), presenting a 
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4K restoration—supervised by Romero, co- 
screenwriter John Russo, sound engineer 
Gary Streiner and producer Russ Streiner—is 
available for home viewing, in an extras- 


enhanced double-disc Blu-ray via the perfec- audio interview conducted by our own Tim Fer- — e 2 И и 
tionists at Criterion Collection. 


rante containing over four minutes of previously 
unheard material (highlighted 
by a real-life anecdote fright- 
ening enough to wake the 
Dead); theatrical trailer, radio 
& TV spots, and more. 


One extra that captures a 
magical moment in horror- 
movie history is a 1979 ex- 
cerpt from the talk show To- 
morrow, where normally 
nitwitted host Tom Snyder 
maintains a relatively low 
profile and turns the floor over 
to a duo of genre geniuses. A 
seasoned George Romero is 
joined by a young Don Co- 
scarelli at a time when both 
their towering fright films, 
Dawn of the Dead and Phan- 
tasm, respectively, were un- 
spooling at NYC bijous. The 
two shine as they dissect the 
nature of horror, share strate- 
gic filmmaking tips, and de- 
scribe the thrill of viewing 
their creations with live audi- 
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($59.99 5-disc Blu-ray) 11/17 
THE WEREWOLF AND THE YETI 
(19755579 
D: Miguel Iglesias (as МЛ. Bonns). Раш 
Naschy, Mercedes Molina, Silva Solar, Gil 
Vidal, Joseph Castillo Escalona, Luis Induni. 
87 mins. 


Waldemar Daninsky (Naschy) joins a Ti- 
betan expedition venturing into the Himala- 
yas to find the legendary Yeti after seeing 
shady photographic proof of the beast's exis- 
tence. The weather threatens to end the expe- 
dition, but Waldemar pushes forward with a 
"pothead" guide, only to be attacked by 
something far from camp. Groggy, Walde- 
mar awakens inside a beautifully constructed 
and lighted cave being tended by two in- 
sanely gorgeous female vampire cave canni- 
bals. (And they are insanely gorgeous as far 
as female vampire cave cannibals are con- 
cerned.) He passes out, only to come to again 
in a truly awkward three-way orgy with the 
cave babes. Afterwards, Waldemar dresses 
and tries to beat it out of the cave but discov- 
ers the girls totally vamped out and eating the 
remaining body parts of his deceased 
guide. Waldemar is bitten by one of the girls 
before escaping. He subsequently turns into a 
werewolf when the moon is full or even in 
broad daylight when the compulsion 
strikes—it doesn't seem to follow any real 
rules or lore. Meanwhile, the expedition is 
set upon by Sekkar Kahn's (Induni) warriors 
and abducted to a lost world. In werewolf 
form, Waldemar saves his girl Sylvia 
(Molina) from attacking bandits. The couple 
is then befriended by an old man who tells 
Sylvia of a rare plant that, when mixed with 
her blood, will cure Waldemar of his were- 
wolf curse. Torture and death ensue at Kahn's 
pad, and Waldemar is taken hostage with 
Professor Lacombe (Escalona). Sylvia frees 
him and he transforms into the werewolf 
again and fights his way out when he sud- 
denly bumps into the Yeti! They have a 
sloppy creature battle where Waldemar gets 
the worst of it. In the end, Sylvia happens to 
find the plant the old man told her about and, 
mixing it with her blood, saves Waldemar's 
life and frees him of his curse. You almost 
need a scorecard to keep up with everything 
going on in this gonzo flick! Conceived as 
the final entry in the Waldemar Daninsky 
Hombre Lobo series, it's obvious that 
Naschy, who wrote this magical monster 
mash, threw everything he could possibly 
think of into the film. And, in typical Naschy 
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id battle, which falls way, way short of 


fashion, the action only slows down 
long enough for our hero to hop into 
bed with another hottie. Some of the 
torture scenes are disturbing but not so 
mean-spirited as to be depressing. The 
only aspect of this fantastic creature 
feature that does not work is the final 


expectations, more or less ап after- 
thought, like maybe they were finished 
with the movie and then realized they 
forgot to have the two title creatures 
wrestle. Still, with everything that 
comes before, it's hard not to love this 
ragged, dog-eared monster flick, made 
like all the rest with Naschy's undying 
enthusiasm for his beloved creatures of 
the night. The Werewolf and the Yeti 
was released theatrically by Sam 
Sherman's Constellation Films distribu- 
tion arm under the title Night of the 
Howling Beast, which is the title most 
fans know it as. It later surfaced in an 
Independent-International Pictures 
horror films package for television 
under the title Horror of the Were- 
wolf, where it showed up on Com- 
mander USA's Groovy Movie. Mean- 
while, although the film was receiving 
some televised love in the States, the 
U.K. had it banned and included on the 
Department of Public Prosecutions list of 72 
video nasties, essentially making it illegal for 
fans to rent the unedited version. (Must have 
been a slow week for the DPP: I'm sure most 
fans were disappointed when they finally caught 
up with it—it's a superior Paul Naschy monster 
movie but truly not deserving of a spot on a list 
of offensive exploitation films.) Naschy returned 
to the character for Night of the Werewolf, 
aka The Craving. A still gallery is the disc's sole 
extra, but considering this film has never been 
available before and it's presented in such a beau- 
tifully mastered HD edition, I can't imagine any 
real Naschy fan being disappointed. 


A DRAGONFLY FOR EACH CORPSE 
(973) 88 

D: Leon Klimovsky. Раш Naschy, Erika Blanc, 
Angel Aranda, Maria Kosti, Ricardo Merino. 88 
mins. 


A madman in Milan, going by the name "The 
Dragonfly Killer," is slaughtering pimps, push- 
ers, prostitutes and every other degenerate and 
leaving a bloodstained dragonfly at the scene of 
each grisly crime. Inspector Paolo Scaporella 
(Naschy) is hot on the killer's trail and soon be- 
gins receiving correspondence from the madman, 
who feels a bond with the police inspector as 
they both spend their days trying to rid the city of 
degenerates and criminals. As victims pile up, 
Paolo and his girlfriend Silvana (Blanc) try to 
reason out who the killer might be. The only clue 
is a fancy button ripped off a coat the killer was 
wearing during one attack. A little more of the 
killer is shown with each hatchet murder. The 
axe keeps coming down as Paolo gets closer to 
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the maniac's identity, until Silvana is taken hos- 
tage. If not a wonderfully suspenseful giallo, it is 
a wonderfully entertaining one. Impressed with 
Argento's The Bird with the Crystal Plumage, 
Naschy set out to write his own brutal crime 
thriller and set it in Milan. All the giallo tropes 
are present and the slayings are particularly 
graphic. Naschy is no Tony Musante, or David 
Hemmings for that matter, but he does well as 
the short-fused, cigar-chomping inspector. (The 
best giallos for me are when the protagonist is an 
"everyman," ordinary, plain and not a muscled 
hero like Naschy.) Modern viewers may be of- 
fended by the treatment of a flamboyantly homo- 
sexual character with his exaggerated gazes and 
eye-rolling. Blanc is absolutely beautiful and gets 
a decent part here where she's not just window 
dressing. I think most seasoned giallo fans will 
have enough to piece together the killer's identity 
before the unmasking finale. The "Swinging 
'70s" color scheme is fascinating throughout. The 
transfer is excellent. Extras include a silent trailer 
(the audio elements are long lost), original Span- 
ish credits sequences and a new commentary by 
Troy Howarth. 


The Paul Naschy Collection П also includes 
Hunchback of the Morgue (VS #78), which 
features a new commentary by Rod Barnett and 
Troy Guinn, trailers and still gallery; The Devil's 
Possessed, with trailers; and Exorcism (VS #66), 
with another Troy Howarth commentary, alter- 
nate clothed version of nude scenes from the 
original Spanish release, trailers, English credit 
sequence and still gallery. The entire package is 
accompanied by a slipcase and an excellent 24- 
page booklet by Mirek Lipinski offering further 
info on each film in the collection. 5 
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р operator who locks into a Ше or death strug- 


AFTER MIDNIGHT (1989) ККК 

D: Ken & Jim Wheat. Jillian McWhirter, 
Ramy Zada, Judie Aronson, Marg Helgen- 
berger, Marc McClure, Pamela Segall. 93 
mins. (Shout! Factory/Scream Factory) 9/17 


Allison (McWhirter) awakens for classes for 
the new semester, only to have a creepy feel- 
ing that something bad is going to happen. 
Her gal pal Cheryl (Segall) tells her to stop 
being a geek, and they make it in time for the 
extremely intense Professor Derek's (Zada) 
short dissertation on the psychology of fear 
and his successful attempt to get a jock to 
pee his pants in terror. Of course, the good 
professor may have gone a bit too far, so on 
the second day of class he informs his stu- 
dents that he will be straight-teaching from 
the books but if anyone wants to further their 
exploration into the psychology of fear they 
are invited to his place for some after-hours 
studies. Allison is reluctant to go, but Cheryl 
drags her along. At the professor's pad, they 
swap terror stories in an attempt to scare each 
other silly. Soon they are being stalked by 
the humiliated jock, and the professor reveals 
something about himself that pretty much 
guarantees he will drive his students mad 
with fear. It ends on a kind of groan-inducing 
denouement that doesn't wash with most 
films but surprisingly succeeds here. After 
Midnight is an incredibly fun late '80s an- 
thology that really does channel the spirit of 
the old Amicus films of the '70s while com- 
bining the tropes of the Reagan-era slasher 
shenanigans with the then newly minted 
Tales from the Crypt HBO show that rein- 
vented the '50s EC horror comics. The col- 
lected scary stories include a couple who 


explore a coastal haunted house after their 
car gets multiple flats; a gaggle of giggling 
girls who run into a madman and a pack of 
wild dogs; and a late-night phone message 


gle with a deranged stalker. The effects are 
practical, highlighted by a wonderful stop- 
motion animated skeleton that busts through 
a door while on fire. None of the stories will 
really warp any viewer's mind with terror, 
but they all offer fun horror hokum. There's 
not a mean bone in this film's body. The 
Wheat Brothers were also responsible for 
other scripts like Silent Scream and The 
Return, as well as The Fly П and А Night- 
mare on Elm Street Part 4: The Dream 
Master. They wrote alot of TV movies in 
the '90s. Their final big-screen contribution 
was the script for the Vin Diesel sci-fi mon- 
ster romp Pitch Black. The young actors are 
great and you will recognize most of them, 
either from the era (like McClure as Jimmy 
Olsen from the Christopher Reeve Super- 
man movies and Aronson from Weird Sci- 
ence, American Ninja and Friday the 
13th: The Final Chapter). McWhirter had 
a solid run in scare flicks like The Dentist 
2, Progeny and Strangeland. Fright-film fans 
will remember Zada as Adrienne Barbeau's evil 
love interest from the George Romero episode 
of his Poe anthology with Dario Argento, Two 
Evil Eyes. І remember when this film actually 
played theaters and always regretted missing it 
on the big screen. The Scream Factory Blu- 
ray looks and sounds great and includes a new 
commentary by the Wheat Brothers, a new inter- 
view with star McWhirter and the original theat- 
rical trailer. 


NIGHT SCHOOL (1981)t$ t$ t$ 

D: Kenneth Hughes. Leonard Mann, Rachel 
Ward, Drew Snyder, Joseph R. Sicari, Nick 
Cairis. 89 mins. (Warner Archive) 10/17 


Wendell College, a women's college in Boston, is 
the target for a motorcycle-helmeted head 
hunter who is decapitating victims with a tribal 
blade once used in primitive ceremonies. Judd 
Austin (Mann) is investigating the murders and 
links his findings to the studies of Wendell 
Professor Vincent Millett (Snyder). Millett is a 
lizard, sleeping with his students and living 
with his young British assistant Eleanor 
(Ward), who reveals to the playboy professor 
that she is pregnant with his child. More stu- 
dents die as well as a waitress from a nearby 
tavern the professor frequents. The motorcycle 
rider stalks his victims and continues the 
bloodbath until the ceremony is over. Night 
School is a top-notch babes'n'blades flick from 
the golden year of 1981, when a couple new 
hack-and-slash movies opened every weekend. 
This is sleaze and gritty violence directed with 
class by Hughes, best known for films like 
Chitty Chitty Bang Bang and 1967's Casino 
Royale. The screenplay was written by Ruth 
Avergon, who should have enjoyed a longer 
career in the horror genre as she shows a sure 
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hand in conducting the mayhem for maximum 
edge-of-your-seat creepiness. The Boston setting 
is wonderful and a nice change from the more 
common slasher environs of suburbia and sum- 
mer camps. The flick has a nice gloomy atmos- 
phere throughout. It has been said many times 
that this is basically an American giallo and I 
couldn't agree more. If this plot had played out in 
Milan with Franco Nero, Edwige Fenech, Ivan 
Rassimov and Fabio Testi in the cast, under the 
direction of Sergio Martino, based on a script by 
Dardano Sacchetti, I'm sure it would be remem- 
bered as a classic of the genre. Instead it is re- 
membered as a particularly mean-spirited slasher 
(the slayings are rough) that found its way onto 
the ОК. list of video nasties, where it was 
known as Terror Eyes. (As of this writing, the 
Night School title is scheduled to be recycled for 
a 2018 Kevin Hart comedy about people going to 
night school to earn their GEDs, which will help 
make this version slowly disappear for a whole 
generation of film fans. Don't let that happen!) 
You don't have to be a seasoned scholar 
of slashers or gialli to figure out who the killer is 
before the final revelation. This was Rachel 
Ward's screen debut, which she followed with 
appearances in Sharky's Machine, Dead Men 
Don't Wear Plaid and The Final Terror before 
scoring a prominent role in The Thorn Birds. 
Mann had a good run in exploitation flicks, ap- 
pearing in Ruggero Deodato's Cut and Run, 
The Humanoid, The Monster of Florence and 
Silent Night, Deadly Night 3: Better Watch 
Out! This was Hughes' final film. The Warner 
Archive Blu-ray release looks fantastic and 18 
presented in its original aspect ratio. The only 
extra is the original theatrical trailer. (It is also 
available on Warner Archive DVD-R.) Night 
School is a satisfying slasher flick from the 
golden era when killer creeps regularly crept 
onto blood-stained cinema screens. tj 
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а ня ни ни ни ни ыы иш иш 
Presented Бу Deadhouse Films, the 11th 
Annual A Night of Horror International Film 
Festival and Fantastic Planet Sydney Sci-Fi 
and Fantasy Film Festival ran concurrently at 
Dendy Cinemas Newtown in Sydney, Aus- 
tralia, from November 29 to December 3, 
2017. The festivals offered a wide range of 
genre fare from around the world, including 
some strong homegrown entries. 


German director Norbert Keil’s Replace won 
A Night of Horror’s Best Film award. It is an 
audacious, aggressive science fiction/horror 
hybrid dealing with the psychological fears 
of aging. Rebecca Forsythe gives a fearless 
performance as Kira Mabon, a young woman 
who wakes up one morning to find herself in 
an amnesiac state, living in what she thought 
was the apartment of a man she went home 
with the night before, though others insist it 
is her longtime home. Afraid of aging, she 
also discovers that she has a distressing de- 
rmatological condition. Neighbor Sophia 
Demereaux (Lucie Aron) tries to help Re- 
becca recover her lost memories, and the two 
find themselves in an amorous relationship. 
Dr. Rafaela Crober (Barbara Crampton in a 
chilling performance) treats Kira. Kira acci- 
dentally discovers a horrifying way to tempo- 
rarily heal her skin condition—but it requires 
the skin of either a living person or a very 
fresh corpse. Keil co-wrote Replace with 
genre-film legend Richard (Dust Devil) 
Stanley, delivering a story that borrows from 
David Cronenberg’s early body horror out- 
ings as well as classic mid-20th century sci- 
ence fiction movies but with a wicked, scath- 
ing take on modern society. Keil’s bold di- 
rection masterfully utilizes neon and shad- 
ows alongside graphic imagery. 


Writer/director Dwayne Labbé delivers an 
outrageous Australian feature eight years in 
the making with Musclecar, a glorious at- 
tempt to recapture the magic of Ozploita- 
tion’s heyday. Bambi (Jacinta Stapelton) is a 
B-movie filmmaker with a major thing for 
hot rods. Expecting a big payday for her next 
project, she buys her dream car, a 1968 lip- 
stick-red Dodge Phoenix. When the movie 
deal falls through, Bambi finds herself with a 
fuel-guzzling auto, no money for gas, and a 
film crew that is suddenly unemployed. How 
to fill her tank? With voodoo sacrifices and 
the blood of drunks, naturally. Actor Randy 
(Tai Scrivener) is so fixated on Bambi that he 
willingly aids her in her diabolical quest to 
obtain the unique fuel she seeks, in hopes 
that she will finally give in to his amorous 
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advances. Award-winning 

BEST OF THE FESTS: animator Labbé’s labor of 
A NIGHT OF HORROR | “е isa lively, colorful tale 
| Mot obsession and passion, 
| АМО | chock full of dark humor 
FANTASTIC PLANET! and horror. The lead actors 

7 һауе impressive supporting 

By Joseph Perry resumes, and they come 


ий through with note-perfect 


turns here in their first lead 
roles. Stapelton is tremen- 
dous as Bambi, giving a 
charming, magnetic  per- 
formance. Labbé adds a dash 
of amusing animated and 
comic book sequences, 
while the soundtrack is a 
rocking blast. A rousing, 
big-hearted film, Musclecar 
won A Night of Horror's 
Independent Spirit award. 


Jacinta Stapelton's Musclecar recalls the glory days of Ozploitation. 


The American indie Ayla is 
a dark, disturbing psychological chiller about 
grief and loss, scripted and directed by Elias, 
writer of Dark (2015) and writer/director of Gut 
(2012). Elton (Nicholas Wilder) is tormented by 
the death of his sister Ayla when they were chil- 
dren. Though girlfriend Alex (Sarah Schoofs), 
his mother Susan (Dee Wallace, who earned the 
Fantastic Planets Best Female Performance 
award), and his younger brother James 
(D'Angelo Маш) do their best to offer support 
and try to understand him, he is obsessed with 
the life they could have had with her, physically 
harming himself while creating turmoil in the 
lives of those close to him. In a supernatural 
occurrence, he brings an adult Ayla (Tristan 
Risk) to life. Though Ayla cannot communicate 
verbally, the two siblings form an unsettlingly 
close bond while Elton further distances himself 
from his loved ones. Elias suffuses this mood 
piece with dread and gloom. Wilder gives a 
standout performance as a deeply haunted man 
more concerned with the dead than the living, 
while genre actor Bill Oberst Jr. repss another 
nice addition to the solid ensemble cast. 


The low-budget British sci-fi effort Bodies builds 
in intrigue as it tells the story of young, finan- 
cially strapped married couple Rosie (Lisa Rona- 
ghan) and Ben (Joseph Baker, who wrote the 
script based on a story by director Tom Large). 
They sign up to participate in a week-long coun- 
tryside scientific experiment shrouded in mystery 
and governed by strict rules. If they last out the 
week in Kenilworth Life Sciences’ test of human 
survival instinct, they will receive enough money 
to pay off their sizeable house debt. The odds are 
against them from the beginning, naturally, as 
experiment supervisor Beatrice (Chloe Massey) 
and her employees put their subjects through 
increasingly grueling physical and psychological 
challenges. Separated from one another and 
dressed in identical fatigues and hoods to conceal 
their identities, participants must make moral 
choices that could cause pain and anguish to 
others. Bodies takes a bold leap in its third act, 


ratcheting up both sci-fi intensity and existential 
quandaries. It is a thought-provoking work that 
provides plenty of thrills along the way. Large 
helms the project with flair, while Ronaghan and 
Baker give first-rate turns, making the couple’s 
plight all the more harrowing. 


Carrion Films’ Borley Rectory is a U.K. drama- 
tized documentary about what is reputed to be 
England’s most haunted house. Writer/director/ 
animator Ashley Thorpe blends rotoscope and 
other animation techniques with live action to 
create a splendid-looking black-and-white offer- 
ing that is enchantingly disarming. He re-creates 
the atmosphere of a 1930s film, with great atten- 
tion to historical detail and gorgeous visuals that 
bring to life a macabre, otherworldly realm. Cos- 
tumes and makeup are reminiscent of some of the 
Universal horror classics, and the fine cast plays 
it straight as they attempt to emulate a cinematic 
acting style from that era. Thorpe’s unique ani- 
mation provides eerie gothic effects with phan- 
toms fading in and out of shadowy scenes. 
Thorpe presents possible theories about what 
may have actually happened at the rectory, with a 
keen focus on the personalities of the residents. 
This labor of love has been about six years in the 
making, and fans of classic horror movies and 
uncommon docs should find plenty to enjoy here. 


It’s New Year’s Eve 1999 in the Canadian action 
thriller Sixty Minutes to Midnight. Alcoholic 
construction worker Jack Darcy (renowned char- 
acter actor Robert Nolan) is well-stocked on 
food, supplies, and ammunition in case Y2K 
leads to its predicted societal collapse. His 
planned night of watching cable television while 
consuming hard liquor turns into an unpredict- 
able nightmare as he finds himself the unwilling 
star contestant of a deadly TV game show. If 
Darcy can survive one hour against the highly 
skilled marksmen and killers who raid his home, 
he will win one million dollars. In the 10-year 
history of the program, however, no contestant 
has ever lived to claim the purse. Director Neil 


Mackay crafts а lean, mean аспопег, exhibit- 
ing a fine eye for distinctive camera angles 
and unusual shots. Terry McDonald’s screen- 
play pays homage to siege films and vigi- 
lante justice movies from the 1970s and 
1980s, with a touch of The Running Man 
(1987) added. Though the film has a few plot 
holes and the bad guys are given little, if any, 
backstory, Sixty Minutes to Midnight 
makes up for these shortcomings with clever 
improvised traps and an absence of flip one- 
liners from the protagonist. Nolan is terrific 
as the gruff, troubled but quick-minded 
Darcy. The film captured Fantastic Planet’s 
Independent Spirit Award, while Nolan 
earned the Best Male Performance Award in 
a unanimous jury decision. 


Writer/director Roger Scott’s Australian 
shocker The Marshes has cultural roots in 
the 19th century song “Waltzing Matilda,” 
which adds some folk horror to the film’s 
supernatural, slasher and survival elements. 
In this surreal, sometimes dizzying feature, 
university researchers Doctor Pria Anan 
(Dafna Kronental, who won A Night of Hor- 
rors Best Female Performance), Ben 
(Mathew Cooper), and Will (Sam Delich) 
travel to a remote marshland area to collect 
field samples. They are hassled by local pig 
hunters, ever-present bugs, strange sounds 
just barely within earshot, and troubling 
dreams before encountering the deadly pres- 
ence that butchers those who venture into its 
territory. The Marshes blends the grittiness 
of survival slashers like Wolf Creek (2005) 
with the otherworldly mysteries of films such 
as Picnic at Hanging Rock (1975). These 
vast wetlands provide a perfect setting for a 
fright film, and Scott sets many of the chase 
and violence scenes in broad daylight while 
filling the second and third acts with mystical 
sequences and spine-tingling suspense. Gio- 
vanni Larusso’s cinematography vividly 
captures both the mesmerizing beauty of the 
marshlands and the horrifying occurrences 
that happen within them. 


Other award winners included the Australian/ 
Albanian supernatural horror outing Blood- 
lands (VS #104), which captured the A 
Night of Horror awards for Best Foreign 
Language Film, Best Australian Film, and 
Best Australian Director for Steven Kastris- 
sios; the Brazilian serial killer/supernatural 
shocker Our Evil, which earned Samuel 
Galli the Best Director prize; and French 
helmer Mathieu Turi’s post-apocalyptic sci- 
ence fiction creature feature Hostile, which 
won the Fantastic Planet Best Film and 
shared the Best Director award with Ugandan 
Nabwana I.G.G.'s humorous action adventure 
Bad Black. ¥ 


GO WEST, 
DEAD MAN 


($39.95 Blu-ray) 4/18 
DEAD MAN (1995) ВУК t$ t$ t$ 
D: Jim Jarmusch. Johnny Depp, Gary Farmer, 
Lance Henriksen, Michael Wincott, Mili Avital, 
Robert Mitchum, Gabriel Byrne, John Hurt, Al- 
fred Molina, Eugene Byrd, Billy Bob Thornton, 
Iggy Pop, Crispin Glover, 121 mins. 


From its opening quotation from Henri 
Michaux—"It is preferable not to travel with a 
dead man"—to its grimly elegaic fadeout, Jar- 
musch's Old West-set existential noir takes the 
form of a film-long death trip. A very effective 
Depp stars as William Blake, a Cleveland-bred 
Candide who's as good as dead as soon as he 
boards a train headed West. A crazed coalman 
(an under-control Glover) delivers the news in 
the film's first burst of dialogue: When Blake 
informs the illiterate train worker of his plans to 
find employment, the coalman calmly responds, 
"You're just as likely to find your own grave." 
Blake reaches his destination literally at the end 
of the line, the town of Machine—a muddy, 
smoky patch of industrial hell in a wasteland 
wandered by cryptic solipsistic crackpots—only 
to discover his promised job's been taken. On his 
first night in town he tumbles for local prostitute 
Thel Russell (Avital); in the morning her jilted 
beau Charlie Dickinson (Byrne), son of Blake's 
would-be employer John Dickinson (Mitchum), 
shows up to kill her. Blake reflexively shoots 
him in self-defense. Mitchum hires a trio of ec- 
centric bounty hunters (Henriksen, Wincott, 
Byrd) to terminate Blake, and the chase is on. 
Our confused hero bonds with an unlikely bene- 
factor in educated Native American Nobody 
(Farmer), who insists on believing his new bud 
is, in fact, the William Blake, illustrious British 
poet of yore, but not even the loyal Nobody can 
prevent Blake from meeting his fate. Jarmusch's 
extremely dark comedic vision of the Old West 
as a cold, bleak inferno is greatly abetted by 
Robby Muller's painterly black-and-white cine- 
matography, Neil Young's haunting electric and 
acoustic guitar score, and a once-in-a-lifetime 
cast that even includes punk rocker Iggy Pop (as 
a trapper in pioneer woman drag!). Simply one 
of the best movies, of any genre, of all time. 
Criterion Collection's gala new 4K restoration 
edition Blu-ray includes a unique Q&A wherein 
Jarmusch answers questions submitted by fans; 
readings of William Blake's work by cast mem- 
bers Avital, Molina, and Iggy Pop; selected 
scenes audio commentary by production designer 
Robert Ziembicki and sound mixer Drew Kunin; 
new interview with Gary Farmer; deleted scenes; 
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Jarmusch's location scouting photos; essays by 
Amy Taubin and Ben Ratliff; and more.t$ 


— е Phantom 
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THE TRUTH 
FROM 
THE BOOTH 
Confessions of a 


Film Projectionist 
By Tim Ferrante 


'Twas a night in the mid-'80s when a 35mm pre- 
view screening was scheduled in ABC-TV's New 
York headquarters at 1330 Avenue of the Ameri- 
cas. Invited guests arrived on the 36" floor, all 
abuzz that they were going to see a movie— 
whose title I've long since forgotten—in one of 
the prestigious ABC screening rooms. I'd already 
had the film laced up and the room was near full. 


Had this been 1921 everything would have been 
fine because there was no sound coming out of 
the speakers! C'mon! I quickly checked the vol- 
ume output, the breaker box, the amplifier and 
the projector's sound head and determined that 
the mystery problem was more serious than I was 
able to handle on the fly. I shut everything down 
and explained to the guests that I could move us 
all down to the 35" floor screening room and I'd 
get everything up and running shortly. Everyone 
understood and was pleased there was a backup 
room ready to go. 


With everyone now settled on the floor below, I 
rolled the projector. And it's 1921 all over again. 
Still no sound! I go through the motions of 
checking this and that and find nothing wrong. 
Because there were so many people I couldn't 
move them yet again into our considerably 
smaller room two floors above. I was terribly 
embarrassed, they were terribly disappointed and 
I looked like an incompetent dummy. But there 
was one thing I did know for sure. Two projec- 
tion booths losing sound on the same night? This 
wasn't a coincidence and whatever failed had a 
common cause and was well beyond my capabil- 
ity to fix it. 


The following day we recalled that electricians 
had been working on the two floors. That's when 
I remembered that one of them came into my 35" 
floor booth and asked about a thickly painted 
junction box beside а cabinet with “dead wires" 
coming and going. І had no clue what that box 
was for and said so. End of encounter. Except 
that the electrician had come back when I wasn't 
around and disconnected the so-called dead 
wires! And he did the same thing on the 36^ 
floor! I never did learn exactly how they were 
tied into the sound system, but once they were 
reconnected the problem was solved. 


And my makeshift *Do Not Disconnect" signs 
remained on those junction boxes until the day 
we moved out of the building!t$ 
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business and several of them had worked оп 
Earl's first movie, which was called Chal- 

5) lenge, and the second one, The Brass Ring. I 
called Earl several times and finally got an 


І introduction through опе of my friends who 
OF HELL! $] had worked on several of the movies. We 


THE WILD Щ drove over to Shelby, North Carolina, where 
pd Earl’s office was, and had a brief meeting. 
WORLDS OF 


AURORA ViDEO 


WOLFMEN, ELVIS | 
AND THE DOGS 


») We went about making some camera mounts 


WO RTH KEETER » and getting ready for the movie Death 


| Driver that Earl was going to film at Ше 
As Told To Don Vaughan 5] Charlotte Motor Speedway. 


North Carolina native Worth Keeter wanted 


to be a filmmaker since he was a movie- 
loving teenager, and salesman turned low- 
budget producer Earl Owensby gave him his 
chance. For more than a decade, Keeter 
wrote and/or directed a variety of genre films 
for Owensby's production company, includ- 
ing Wolfman, Living Legend: The King of 
Rock and Roll, Rottweiler: The Dogs of 
Hell and Chain Gang, before moving on to 
a long and prolific career in television. In a 
far-ranging chat from his offices in Char- 
lotte, North Carolina, Keeter talked about his 
relationship with Earl Owensby, the chal- 
lenges of low-budget filmmaking, and why 
working with big dogs should always be left 
to the professionals.—DV 


DON VAUGHAN Tell us how you broke into 
filmmaking. How did you get your start? 


WORTH KEETER 1 was one of those kids 
with the 8mm camera trying to make movies 
when I was in junior high school. Then 
around 1971, when I was in high school, I 
heard there was a low-budget movie being 
made in the Charlotte area and through some 
of my connections with the theater chains 
and so forth got an introduction. I was 
around 15 at the time but I was allowed to 
hang around and be part of that. It was at a 
time when there was quite a lot of activity 
like that. There had been a film made in 
Charlotte called Preacher Man that did quite 
well, so there were several entities making 
these low-budget movies in the area. I was 
still in high school, but in the summers and at 
night, whenever I could, I was involved with 
those projects. Once I was out of school, 
there was a company called the Walter J. 
Klein Company that was a big industrial film 
company here. I worked as a grip and an 
electrician and did set design for them on 
various projects. In 1975 I worked on my 
first project with Earl Owensby as an electri- 
cian and a grip. He had seen me do some 
sketches and he ended up hiring me to design 
some sets and it sort of went from there. 


DV You had a long professional relationship 
with Earl Owensby. Tell us how you first met. 


WK I was still in high school but I had 
friends who were just starting out in the film 
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| DV What did you learn from Earl regarding 
| the art and craft of filmmaking? What was 


| your take-away from that association? 
| 

| WK To be honest, my background in it was 

| actually longer than his at that time. Earl was 
| a big movie fan, he loved movies. He had 

| worked at the movie theater in Cliffside, 
| North Carolina, growing up and was quite a 
| fan of movies but at that time not really 

| knowledgeable about how movies were 

| made. So for his first film, he got someone 

| who knew how to put crews together. In this 
| area, you couldn’t make your entire living 

| making feature films, so these people worked 
| on commercials and any type of film project. 
| That really was the start of it. But by the time 


| I started working for him, it was his third film 


~ and he had started to question some of what he 


had been told about how you have to do it. They 
wanted to shoot Death Driver [1977] in 16mm 
so they could work with lighter weight cameras 
and do a 35mm blow-up when the film was fin- 
ished. That was a new way of trying it, and it was 
the only time we did that. It wasn’t worth the 
extra trouble. But in a lot of ways we were figur- 
ing it out together and trying what we thought 
were new things. 


DV Tell us how you and Earl put projects to- 


gether. What was the process from idea to com- 
pleted film? 


WK All of the movies that were his production— 
I’m pretty sure they were all his ideas. He would 
come up with an idea and say, "Okay, I want to 
make a movie about this." And then he would 
hire a writer to write the script based on his idea. 
The way I got my first one was, we had made a 
movie that ended up being released as Buck- 
stone County Prison that takes place on a prison 
farm in the 1950s. We had built an outdoor set 
with barracks and fences. Earl had always been a 
fan of Universal horror movies and he wanted to 
use that set to make a movie titled Werewolf in 
Chains about a guy who is a werewolf who ends 
up on the road gang. I had been the assistant 
director and assistant editor on the previous film 
and he asked me if I would like to write that. I 
said, "Yeah, Га like to give it a try." But before 
we got very deep into it he had some foreign 
distributors who said they were interested in a 
werewolf movie but they didn't want that idea; 
they wanted more of a traditional werewolf 
movie. So we shifted gears. I was 21 years old at 
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the time and a big fan of Hammer horror movies, 
so I wrote it like I thought a Hammer film would 
be. Then Earl gave me the chance to direct it. But 
what I had miscalculated was, suddenly we have 
a period horror movie. It was set in the South and 
all of our actors had Southern accents, so it looks 
sort of gothic but it certainly didn’t sound that 
way. It was received really, really badly, ГП say 
that. I was amazed that Earl gave me a chance 
again to do Living Legend shortly after Elvis 
had died, which actually got a lot of attention. 
Everyone was telling Еап not to let me direct 
because it was too important for me to screw up, 
but we did it and it was very successful. 


DV Was Earl a hands-on producer when it came 
to scripts or did he leave you alone to write? 


WK He pretty much left us alone. It wasn’t micro 
-management. When the script was finished, he 
would take it home and read it and if it was close 
to what he had in mind, you were set to go. But if 
you had gone in a direction that was not the di- 
rection he wanted to go in, then you started over. 


DV Did he assist at all with directing? 


WK I was there 12 years and toward the end of 
my time there was a concert film of Dave Gard- 
ner, who was this really popular Southern come- 
dian. It was a multi-camera deal, so Earl directed 
that. And we did a 3-D horror anthology and he 
directed the host portion of it. But his energy and 
his attention didn't really lend itself to Ше drudg- 
ery of directing! 


DV What would you say was Earl's greatest 
talent as a filmmaker? 


“It was set іп Ше South and 
all of our actors had South- 
ern accents, so it looks sort of 
gothic but it certainly didn’t 
sound that way.” 
Worth Keeter 
on Wolfman 


WK Part of it was just the fact that he was 
doing it. He was a great promoter; he was 
great at getting press in the trade papers and 
so forth. It was fascinating to a lot of people, 
this Southern tool salesman entrepreneur 
making movies. Then, in terms of the pro- 
duction, because no one there learned it from 
anyone who knew, we just had our own way 
of doing it. For example, there was never a 
budget. We never discussed how much a film 
was going to cost because no one really 
knew. But the way Earl dealt with it was sort 
of like a line-item veto. He was involved in 
any decision as far as how much to spend for 
this or what equipment we were going to rent 
or buy. 


DV He just worked the budget as production 
proceeded? 


WK Exactly. He had secretaries and account- 
ants that were involved in his other compa- 
nies, so there wasn’t even forensic account- 
ing after the fact. Earl’s theory on budgets 
was, if you have a budget and you go over 
the budget, what are you going to do, stop 
making the movie? No, you have to finish 
the movie. That was how he looked at it. 


DV How many films did you make with Earl 
over the years? 


WK A combination of the in-house produc- 
tions and productions that came in and used 
the facility, I'm guessing it had to be around 
30 movies or so, maybe higher. I worked in 
various capacities. I believe I directed 10 
movies there, and then I was on others in 
other capacities. I was also the vice president 
in charge of production. I did a lot of over- 
seeing on the other productions that would 
come in and shoot there, watching over our 
end of things. 


DV Tell us about Wolfman. What were some 
of the challenges you faced as the screen- 
writer and director? 


WK One challenge was, I was pretty young 
and even though I thought I knew what I was 
doing, it was a lot of pressure. I remember 
four or five days into it, I just felt crushed. It 
was so awful a feeling that I wondered if I 
ever wanted to do it again. I almost felt like, 
just get me out of this. But somehow it equal- 
ized going into the second week or so. One 

of the big challenges was, since it was a pe- 


riod film and we had a really small budget, we 
were limited as to what you could look at. There 
would be an antique shop but you couldn’t look 
to the left or right because there was something 
modern. So that was really limiting. It was also 
really, really cold. It was January and we were 
shooting nights and it was really miserable. 
Those would be the main problems, I’d say. And 
like I mentioned, I wasn’t being very realistic 
about what I was going to have to work with 
when I wrote the script. It was hard to put the 
cast together for that, it really was. 


DV Do you have any interesting stories from the 
set of Wolfman? Was it a pleasant shoot? 


WK I guess it was. I just remember the weather. 
And another thing was, our sound stages weren't 
heated, so it was bitterly cold inside and outside. 
We had these jet heaters that burned kerosene 
and made a lot of noise, so whenever the camera 
wasn't rolling, those things were on. I did not 
have a lot of fun on it because there was such 
pressure on me to get the film made. 


DV Your next film with Earl was a faux Elvis 
biopic, Living Legend: The King of Rock and 
Roll, which came out three years after Presley 
died. Whose idea was it to cast Ginger Alden, 
Presley's fiancé at the time of his death? 


WK It was Еаг! 5 idea, and the way the project 
had started was, Earl had gone to see Elvis per- 
form in Charlotte and met Ed Parker, who was 
one of Elvis' security guys. Ed was also a very 
famous guy in terms of karate. He was a big 
Hawaiian guy and he had been one of the people 
who popularized karate in the *60s in the U.S. 
and had trained a lot of movie stars and so forth. 
So Ed knew movies. They were talking and Ed 
said, “Elvis has an idea that he always wanted to 
do." It was an idea called The Concert. Elvis 
couldn't be in the movie, but it was to be his 
idea. And his idea was, the whole thing would be 
around a performance of someone like him, al- 
though the movie would end before the concert 
ever started. But it would be all the ways people 
tried to get backstage or tried to meet him or 
whatever. Just a bunch of anecdotes like that. 
That sort of kept moving forward as something 
we were trying to do. It was all arranged through 
Elvis and his people that we were going to see 
him in Asheville, North Carolina, when he was 
performing there. But then Elvis died while we 
were in post-production on Buckstone County 
Prison, which Ed Parker was in. Everything was 
so Elvis-crazy that Earl decided to just turn it 
around and make a movie about a guy like Elvis. 
He kept describing the guy as a country-western 
star, but we all knew who it was supposed to be. 
That was key to the promotion. That's when he 
got Ginger Alden involved and got Roy Orbison 
to do the soundtrack. Then, for some reason— 
I'm not sure why—Ed Parker couldn't do it, so 
we brought in Jerry Rushing. The Dukes of Haz- 
zard were based on him and his brother. He was 
this Dixie mafia type of rough guy, but he was 
very natural. He had found his way into movies 
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and could play that character very naturally. So 
he became the character that Ed Parker was go- 
ing to play, the bodyguard. Sometimes finishing 
these movies, Earl would buy a full-page ad in 
Variety or Hollywood Reporter and put the 
poster on it and then put, For Sale: $3 million. 
Like he was selling a piece of real estate or 
something. But it would get interest. So we got 
contacted by a man named Arthur Dubs, who had 
a company called Pacific International. He had 
started with wilderness movies, then created a 
franchise called The Wilderness Family, which 
were popular films, and he had a whole distribu- 
tion network. He had seen the ad, so he called 
Earl and asked if anyone else had seen the movie, 
and Earl said no. Dubs said, "Bring it out here 
апа we'll screen it and if I like it we'll buy it." 
That’s pretty much what happened. 


DV What did Ginger Alden bring to the produc- 
tion? I’m assuming she was hired just for the 
publicity of her relationship with Elvis. 


WK She was not an experienced actor but she 
actually did really well. I felt she was as good as 
anyone else we could get. And she was a pleasant 
person. It was sort of odd because she and I were 
the same age, 21 or 22 at the time. So we got 
along because there seemed to be so much going 
on around us. It turned out that she had a decent 
singing voice, so it was decided to have her do a 
song in the film. But I think she did firm up the 
Elvis-ness of the project. 


DV You and Earl must have liked Alden because 
she appeared in Lady Gray the same year. Did 
she have a two-picture deal, or was it because 
you liked what she did in Living Legend? 


WK I think it was more the latter, because it 
turned out that she had a decent voice. Lady 
Gray was one of my favorite things I did there. It 
went smoothly and I was happy with everything 
about it. 
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DV Rottweiler: The Dogs of Hell was the 
first of several movies you made with Earl 
that were filmed in 3-D. Was that a difficult 
process to shoot considering the relatively 
low budgets of the movies Earl produced? 


WK It was amazingly difficult. Earl came up 
with the idea of doing 3-D because no one 
had done it for a long time in this country. 
He didn’t want to pay name actors to be in 
his movies, so he was always looking for a 
gimmick that could take the place of a name 
actor. We had Chris Condon, who had a busi- 
ness called StereoVision, come in with a guy 
named Lenny Lipton, who had written a 
book about filmmaking—and was also the 
guy who co-wrote the song "Puff the Magic 
Dragon." They spent a couple of days here 
and we did some tests, using the one lens 
they had. They had books with all these 
charts and complicated stuff that we were 
going to have to learn. We were impressed 
with the tests, but the problem was, we shot 
all the tests in the daylight, and a lot of the 
movie took place at night with black dogs. 
The lenses soaked up so much light that mas- 
sive numbers of lights were required for 
outdoor scenes. Anything that was lit re- 
quired a massive amount of lighting, which 
slowed us down tremendously. We also 
started the movie with just the one 40mm 
lens. We couldn’t get the camera back far 
enough to get a medium shot without cutting 
holes in the walls. Also, Kodak didn’t even 
make a high-speed film then, the fastest ASA 
film was made by Fuji, and it was a 250 
ASA. But it wasn’t even imported into the 
United States at that time, so we had to have 
the film stock shipped in from Japan. And 
even with that, sometimes we would get our 
dailies back and it would be a night scene 
and it would be too dark, so we would have 
to go back and reshoot it. It reached the point 
where if we had trees, almost every tree had 
to have its own light to make it show up on 
the screen. 


DV What was it like working with the dogs 
on Rottweiler? 
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WK It was a challenge because we made a mis- 
take. Earl had a Rottweiler, which had been 
trained out in Sun Valley. I think the guy’s name 
was Charles Sharkedy; he owned Sun Valley 
Guard Dogs. So the decision was made to have 
him fly in with the dogs for the movie. The prob- 
lem was, they were guard dogs, not movie dogs. 
Dogs don’t act, but as I learned very soon after 
and for the rest of my career, when you use pro- 
fessional animal trainers you get much better 
results because everything that the animals are 
supposed to do they are trained to do. Some of 
the dogs on Rottweiler were really dangerous. 
We made platforms that they would stand on and 
the leather harnesses they wore were attached to 
the platforms so they couldn’t attack people. 
Some of the shots were really difficult to get, like 
getting the animals to leap and attack people. 
Usually food was involved. If the camera was 
behind the person getting attacked, on the front 
of them was probably bologna or something the 
dogs were trying to eat. 


DV Did anyone get hurt during the making of the 
movie? 


WK Not really. I got bit once. It didn’t work out 
with the first trainer, so we brought in a trainer 
with more movie experience. He had this old 
German shepherd they would use to bait the 
other dogs. We wanted a dog rushing toward the 
water at a lake, so the trainer took this old Ger- 
man shepherd and waded out into the water. He 
gave me the leash of the Rottweiler to hold while 
he was doing this. I remember the dog sort of 
looked up at me, then back at him, then looked at 
me like “Why are you holding me?” and came 
around and nipped my arm pretty good. I said, 
“David, you need to come back and take the 
leash.” 


DV In retrospect, do you wish you had not made 
Rottweiler in 3-D? Would the movie have worked 
as well in 2-D? 


WK As a movie it would have, yes, but I don’t 
know how many people would have heard of it if 
it were in 2-D. 3-D was the gimmick that got a 
lot of press. 60 Minutes came in and did a story. 
There was a lot of press for it. We had hired 
Lenny Lipton to be the 3-D consultant on the 
movie, but a couple of weeks in, our guys had 
learned it and were able to make it work. It was 
really fun to look at the footage when it was pro- 
jected correctly. Because the lenses required so 
much light, the theaters were supposed to have 
silver screens which would make the image 
brighter. But a lot of them didn’t do that, or they 
painted their screens silver and it was splotchy. 
The other thing you had to do was have a black 
border around the screen because that made the 3 
-D effect really stand out, but many theaters did- 
n’t do that either. And then some exhibitors 
showed it in theaters that had been twinned, 
where they took a big theater and cut it in half, so 
the screens were not really lined up with the 
projectors, and that looked messy. So in exhibi- 
tion it kind of fell apart. 
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DV What were the budgets for the films you 
made with Earl? 


WK The only one I ever did sort of a forensic 
accounting on was Living Legend, and it’s diffi- 
cult because you would have to go through the 
payroll and see who was working on the movie 
versus who was selling pneumatic tools. So I 
couldn’t get really close, but I think it probably 
cost between $350,000 and $400,000. I would 
imagine that Wolfman was less than that be- 
cause even though we had to build a number of 
sets, everything else was a little more contained. 
By the time we got to Rottweiler, because of the 
3-D, the schedules just went out the window. We 
normally had a 30-day shoot, five six-day weeks. 
When we did Living Legend, we increased the 
schedule by a week because of all the musical 
numbers we would have to cover. With Rott- 
weiler, we had an eight-week schedule and we 
weren’t even close to making it. It went on and 
on and on. That movie I’m guessing cost be- 
tween $700,000 and $800,000. 


DV Did Earl have a little troupe of actors he 
used over and over? 


WK I know that his first two movies were done 
with Screen Actor Guild contracts and by the 
time Ше third movie came around, Earl had had 
some sort of dispute with the Screen Actors 
Guild and he didn’t want to work with them any- 
more. So there would be some local actors, or 
someone would know this person or that person, 
and there ended up being a little stock company 
that we were likely to use film to film. Some- 
times we would discover a little enclave of peo- 
ple who were good actors and we tried to use 
them as much as possible. For small parts, Earl 
had his childhood friend, Brownlee Davis, who 
was sort of funny and could play a drunk, so 
Brownlee ended up being in a lot of the movies. 
Our pilot, Mike Allen, ended up being in a lot of 
the movies too. He was this blustery character. It 
wasn’t my favorite thing, but I ended up acting in 
some of the movies as well. So it was a little bit 
like a stock company. 


“There are different things I 
like about all of them, but there 
are some I wish didn’t exist!” 
Worth Keeter 


DV Chain Gang is an interesting exploita- 
tion movie. What can you tell us about it? 


WK That was my busiest year there because I 
directed and edited all or parts of three differ- 
ent movies. They were coming pretty fast. 
Earl was talking about doing another chain 
gang movie, so he had a synopsis written by 
Tom McIntyre, and I was supposed to direct 
it. But I didn’t like the treatment and I said 
let me write it. There was another writer 
there, Todd Durham, who was a really clever 
guy. I said, let us write it, so we did. It was 
going to be 3-D. By that time, we had sort of 
figured out how to make things a little easier 
to shoot, but there was a lot of action because 
the thing that I always tried to do on the 
movies was push myself in some area. If we 
couldn't have name actors, I thought, okay, 
let's make it a really action-packed movie. 
Just pushing ourselves in terms of stunts and 
special effects and so forth. 


DV Did all of Earl's movies make money? 


WK I don't really know because everyone 
had sort of a different story in distribution. It 
was never like a pipeline. I know that his first 
movie, Challenge, was successful because it 
got national distribution. It made a lot of 
money, but the problem was always collect- 
ing the money from the distributor. And I 
know that Buckstone County Prison did 
really well because it was an outright buy. 
Film Ventures paid a lump sum for the whole 
movie. And Living Legend was very suc- 
cessful for the same reason—the distributor 
was so hot on getting the film that he paid a 
lot of money for it. But they all had a differ- 
ent path in distribution; each film would have 
a different distributor. Maybe it was regional, 
maybe better than regional. I think the last 
movie that really got good distribution was 
Rottweiler. After that, they never got the 
distribution to really make them work be- 
cause people were getting tired of 3-D and 
the theaters were getting tired of projecting 
it. And there we were with a handful of these 
things. I don't how well those last films did. 


DV You made a number of films after leaving 
Earl Owensby's company and later directed 
a lot of television, including several Mighty 
Morphin Power Rangers series. What drew 
you to these particular projects? 


WK I went to LA in 1987 and everybody 
said, just get used to this—what you did in 
North Carolina doesn't count out here. 
You’re going to have to start over and you're 
not going to get director jobs. So the first job 


I got out there was as an assistant director on a 
thriller called Hidden Rage. The director was 
Shuki Levy. It was his first movie and one of the 
producers was Haim Saban. They were both 
musicians and Saban did music for cartoons. 
They had an office with a studio and a staff. So 1 
did Hidden Rage with Shuki. Then I traveled to 
North Carolina for a movie called Trapper 
County War in which I started out as production 
manager because I knew North Carolina. It didn't 
work out with the director. He was fired early in 
the production, so I took over as director. When І 
got back to L.A., I hired Shuki Levy to do the 
music for Trapper County War. One day I was 
on Riverside Drive and Shuki was crossing the 
street and he said call me when you get home. He 
said come meet me tomorrow morning, I have 
something I want to talk to you about. So I went 
over and he started showing me Power Rangers. 
It had just gone on the air and it was sort of crazy 
looking. Shuki said, what we want to do is put 
you under contract for a year to direct projects 
for Saban Entertainment. It might be Power 
Rangers, it might be a TV movie, it might be 
any number of things. I had an offer on a movie 
with Matt LeBlanc and Joanna Pacula, so I called 
and turned down the offer to do Saban. Then 
overnight I started thinking that that probably 
wasn't the right decision, so I called saying I 
changed my mind. So that's how Power Rang- 
ers started. It wasn't very far into it when the 
Power Rangers appeared on a Saturday at Uni- 
versal Studios. Suddenly it was all over the radio 
that the 101 freeway was shut down and Univer- 
sal Studios had shut its gates for the first time in 
its history. It was all because of the Power Rang- 
ers. I remember I was in Burbank shopping with 
my wife and I said, “ОКау, this is never going to 
be the same again. I’m going to go in on Monday 
morning and it's going to be like working with 
the Beatles." That's when it just got crazy. I did 
Power Rangers, I did VR Troopers and another 
called BeetleBorgs, and other incarnations of 
Power Rangers. It was great because if I wanted 
to do a movie, I just said, I’m going off to do a 
movie, and they'd say, great, call us when you're 
available again and they would put me back on. 
And because the shows were successful, they 
weren't pinching pennies. If you needed some- 
thing, you got it. The stages were nice, with 
beautiful sets. It was making too much money for 
them to mess with it. 


DV As a writer and director, do you prefer mov- 
ies over television? How do the two compare? 


WK They both have different strong suits. When 
you do television a lot, you feel like you're doing 
the same things over and over. Especially when 
they are different series in the same genre. You'd 
be doing VR Rangers and you'd think didn't we 
do this on Power Rangers? Isn't this the same 
script? So there was that sort of monotony to it. 
On the other hand, the preparation was great 
because everyone knew what they were doing. 


DV For which of your many films would you 
most like to be remembered? 


WK Every one of them has flaws, and they are 
flawed in different ways. There's a film I did 
called Scorpio One that takes place on a space 
station and the people are dying one by one. That 
one really worked. It was pretty inexpensive but 
it was a good script and it worked. Of the films I 
made with Earl Owensby, I would say Lady 
Gray is one of my favorites. There are different 
things I like about all of them, but there are some 
I wish didn't exist! 


DV How did your association with Earl Owensby 
facilitate your career afier you moved on? In 
what ways did it help you professionally? 


WK It did because the movie that I took over, 
Trapper County War, one of the producers had 
me on it because he had worked with me in 
North Carolina and at Earl's as an editor. He 
knew he was going to North Carolina with a 
project, and he wasn't really sold on the director, 
so he sort of had a shadow crew there. He 
thought, if we get into trouble there, Worth can 
direct, and there was an AD who was working as 
an electrician. Everybody could move up a step 
and complete the movie without a glitch. АП of 
that happened because of my association with 
Earl. And Shuki Levy knew Earl, so that's sort of 
how I got on Power Rangers. And on Hidden 
Rage was a producer named John Scofield who 
knew Earl, who sort of got me that job. When I 
took over directing Trapper County War, of 
course, I had my Hollywood movie. So overnight 
I had my credential as a Hollywood director be- 
cause even though the movie was shot in North 
Carolina, it was produced out of Hollywood. So 
there were things all the way through that had 
some connection to Earl. 


DV What are you working on currently? Do you 
have anything new on your slate? 


WK Y m starting a script, but there is no title yet. 
I said, “I’m going to write something I want to 
do. If nothing else, I will take happiness in writ- 
ing a script I like." It's sort of a comedic thriller 
with a lot of Southern characters. I’m just start- 
ing it, so there is not even an outline уе(.% 
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Running October 12-15, 2017, Ше Second 
Annual Brooklyn Horror Film Festival 
(Brooklyn, New York) drew more than 2,500 
spectators to 40 screenings across 10 venues. 
Highlights included the debut of the fest's 
*Fear in Focus" sidebar, which put the spot- 
light on Mexican horror. 


Among the “Fear in Focus” offerings was 
Audience Award winner 1974 (aka 1974: La 
Posesión de Altair). Writer/director Victor 
Dryere invested four years in this Mexican 
found-footage effort, shooting most of the 
film in Super 8mm. Newly married couple 
Altair (Diana Bovio) and Manuel (Rolando 
Breme) have gone missing. Manuel obses- 
sively documented their lives together, and 
the wealth of home movie footage that au- 
thorities discover in the couple's home may 
lead to solving their disappearance. After 
Altair has a dream about an angel visiting 
her, her behavior becomes increasingly eerie 
and withdrawn. Manuel asks his friend Calla- 
han (Guillermo Callahan) and Altair's sister 
Tere (Blanca Alarcón) to help him under- 
stand what is happening to his wife. Gui- 
llermo Garza Morales’ cinematography is 
terrific and the grainy tones of the film stock 
help give 1974 an unsettling, authentic at- 
mosphere, while the costume and set design 
nail the period setting. Bovio and Breme 
have believable chemistry, delivering solid 
turns as their characters become more un- 
hinged. The film does fall into the found- 
footage movie trap of being a slow burn that 
builds into a big reveal and contains other 
tropes of the subgenre as well. Dryere does 
an admirable job of giving 1974 an uneasy 
sense of dread, though, and sets up many fine 
shots rather than relying on the motion- 
sickness-inducing, shaky-camera approach 
that plagues many found-footage films. 


The black-and-white Veronica has some 
horror and thriller elements to it, though it is 
more of a mystery drama. A retired psychia- 
trist (Arcelia Ramirez) takes on young pa- 
tient Veronica (Olga Segura) as a favor to a 
colleague. Co-directors Carlos Algara and 
Alejandro Martinez-Beltran, working from a 
screenplay by Algara and Tomas Nepumo- 
ceno, spend much of the first act detailing the 
psychiatrist and Veronica's gradual bonding, 
so it is slow going until the puzzle pieces are 
first revealed. Things finally pick up, how- 
ever, and the third act holds enough suspense 
and chills to warrant a watch. Much of the 
film meanders through oft-trod territory, 
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though, including a patient who turns the ta- 
bles on the therapist, dream analysis a-go-go 
scenes, sexual attraction between doctor and 
client, and a Gaslight sequence involving 
differing memories of an encounter. Ramirez 
and Segura play off each other well in this 
(almost) two-hander, but the film’s emotional 
coldness is likely to keep viewers at a dis- 
tance. 


Director/co-writer (with Lluis Segura and 
Laia Soler) Denise Castro serves up a coming- 
of-age film with a sense of dread and a fair 
share of meditation on mortality in the Span- 
ish offering Salvation. Young teenager Cris 
(Marina Boti) is hospitalized for heart prob- 
lems but remains rebellious, despite her con- 
dition. Her mother Ana (Laura Yuste) offers 
nothing but love and support for Cris, but the 
teen defies orders and roams the hospital one 
night as she awaits an operation, discovering 
Victor (Ricard Balada) in an isolated room. 
Victor tells her that he is a vampire, which she 
disbelieves until something fantastical hap- 
pens. As their relationship slowly blossoms, 
he convinces her that if he turns her into a 
vampire, it will be a better future than the 
possibility of her dying on the operating table 
or soon thereafter. Salvation is not quite a horror 
movie and contains almost no scares, but it does 
boast a strong atmosphere of gloom and dread 
throughout. It’s an hypnotic outing that ratchets 
up suspense as Cris and Victor pursue their 
doomed love affair. All three leads give fine 
performances. Fans of traditional vampire lore 
may be either outraged or engaged by Castro’s 
liberties with the tropes of the undead, but Salva- 
tion is a unique, poignant character study that 
would make a great double bill with another 
recent offbeat cinematic vampire effort, The 
Transfiguration (VS #103). 


The Argentine shocker Clementina puts a super- 
natural spin on the real-life horrors of domestic 
abuse. Juana (Cecilia Cartasegna) has been 
beaten so badly by husband Mateo (Emiliano 
Carrazzone) that she miscarries. He is on the lam 
from the authorities, and Juana lives in fear that 
he has returned every time she hears a strange 
noise. Soon, though, the noises and other unex- 
plained incidents hint at a spectral presence. 
Neighbor Olga (Susana Varela) reassures her that 
the odd occurrences are nothing to worry about. 
Mateo eventually returns and Clementina goes 
from the somber and otherworldly to callous and 
savage, with cringe-inducing scenes of torture. 
Director Jimena Monteoliva, who co-wrote the 
screenplay with Diego Fleischer, lays the dread 
on heavily, but some scenes and character deci- 
sions are bound to puzzle viewers about why 
certain events happen as late as they do. Carta- 
segna is super as a susceptible woman who even- 
tually finds empowerment, while Carrazzone 
gives a chilling turn as the villain. 


Connoisseurs of mind-bending trips down daz- 
zling visual paths are sure to be pleased with the 
new Canadian film The Crescent from director 
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Seth A. Smith and his frequent screenwriting 
collaborator Darcy Spidle. The two have created 
a spellbinding meditation on grief that begins 
with an atmosphere of dread and foreboding, 
then kicks into a third act that clobbers the 
senses. Beth (Danika Vandersteen, an artist mak- 
ing her cinematic debut in a winning turn) is a 
recently widowed young mother who takes her 
two-year-old son Lowen (Woodrow Graves, the 
real-life son of Smith and producer Nancy Urich, 
in one of the most startlingly impressive child 
performances in recent memory) to a remote 
house at Silver Crescent Beach, Nova Scotia, to 
try to figure out where her life is headed. Beth 
spends her days working on her art, doing chores, 
walking along the beach, swimming, and taking 
care of her son—something Beth’s mother told 
her the grieving young woman is not capable of 
doing. Neighbors introduce themselves, but Beth 
is leery of them. Strangers stare into the house at 
night from the beach as the Atlantic Ocean be- 
comes an otherworldly entity. Smith creates an 
hypnotic, claustrophobic, eerie world in The 
Crescent. He’s great with tension and suspense 
as well—scenes where Lowen walks through the 
sizeable house and on the vast beach alone or out 
of his mother’s sight line are practically unbear- 
able. Smith assaults viewers’ senses (in the best 
sense of that term) with a salvo of hallucinatory 
images and soundscapes. 


The Norwegian offering I Remember You (Eg 
man pig) also deals with the themes of isolated 
beachside houses and the grieving process. Two 
separate plots unfold, involving police procedural 
elements and supernatural horror. Psychologist 
Freyr (Jóhannes Haukur Jóhannesson), whose 
young son vanished, assists police officer Dagny 
(Sara Dógg Ásgeirsdóttir) at a crime scene where 
an elderly woman has hanged herself. Her body 


is covered with cross-shaped scars, some 
new, others quite a bit older. The pair uncov- 
ers this and other victims’ fascination with 
the disappearance of Freyr’s son and connect 
the dead with the strange case of another 
young boy who vanished several decades 
earlier. Meanwhile, Katrin (Anna Gunndis 
Guðmundsdóttir), her husband Garðar (Thor 
Kristjansson), and their friend Lif (Ágüsta 
Eva Erlendsdóttir) begin remodeling a long- 
abandoned house in a remote bay area to turn 
it into a bed and breakfast. Katrin sees weird, 
terrifying visions in the basement and around 
the house as she and Garóar deal with having 
lost their baby. Director Oskar Thór Axels- 
son does a superb job and he is aided by a 
top-notch cast. Sumptuously shot by cinema- 
tographer Jakob Ingimundarson, the film is 
both beautiful and bleak and stands out as 
one of the best foreign horror offerings of 
2017. 


The German/Austran folk horror Haga- 
zussa: A Heathen's Curse achieves the 
difficult task of combining gorgeous cinema- 
tography with harrowing, uneasy content. 
This film is an hypnotic, apprehension-filled 
journey likely to haunt viewers long after the 
end credits roll. Albrun (played as a child by 
Celina Peter) and her mother (Claudia Mar- 
tini) eke out a living in a remote Austrian 
Alps cabin during the 15th century. They are 
shunned by the locals as suspected witches. 
Most of the film takes place about 20 years 
after the mother dies, as adult Albrun 
(Aleksandra Cwen in an audacious perform- 
ance) now has her own baby. A dark, super- 
natural force has hovered around Albrun and 
her cabin since her childhood, and she suc- 
cumbs to that force as local villagers con- 
tinue to taunt and harm her. Writer/director 
Lukas Feigelfeld's outstanding debut feature 
is one of the finest film school graduation 
projects viewers are likely to see. The film is 
rich in often surreal atmosphere, and the 
outré third act will test some viewers’ endur- 
ance levels. Hagazussa: A Heathen's Curse 
should appeal greatly to connoisseurs of art- 
house and folk horror, as well as fans of cut- 
ting-edge cinema. 


The Brooklyn Horror Film Festival's award 
winners included Best Picture, presented to 
Tyler MacIntyre's darkly comic Internet-age 
slasher Tragedy Girls, for which Brianna 
Hildebrand and Alexandra Shipp shared the 
Best Actress award and Chris Lee Hill, Tyler 
MacIntyre and Justin Olson won for Best 
Screenplay; Best Director honors went to 
José Pedro Lopes for The Forest of Lost 
Souls, while Steven Yuen won Best Actor 
for the action/horror hybrid Mayhem. This 
year's festival has been extended for a longer 
run and is scheduled for October 11-18 
2018.5 
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($89.95 Blu-ray) 12/17 

SUSPIRIA: 4K RESTORATION 3-DISC 
LIMITED EDITION STEELBOOK (1977) 
(9294952) 
D: Dario Argento. Jessica Harper, Stefania 
Casini, Joan Bennett, Alida Valli, Udo Kier, 
Barbara Magnolfi. 98 mins. 


Suzy Bannon (Harper, Phantom of the Para- 
dise) is a young ballet student who arrives from 
New York at a prestigious German ballet acad- 
emy. The violent and bloody murder of one of 
the students her first night in the city sets the tone 
for this film. After meeting the school’s headmis- 
tress, Madam Blanc (Bennett, Dark Shadows), 
Suzy’s eyes are opened to the shadowy history of 
the mysterious academy. Students and faculty 
continue to die, compounded by other bizarre 
incidents, and Suzy becomes increasingly im- 
mersed in this fairytale-styled epic of black 
magic and madness. The plot is a bit convoluted, 
but the cinematography is gorgeous and we have 
some wonderful performances from Harper (who 
always looks like a deer in headlights) and Ben- 
nett. The film has been a classic of Italian horror 
for 40 years, and its American television cam- 
paign was infamous throughout the late “705. 


This 40th anniversary reconstruction is a won- 
drous treat for fans old and new alike. Synapse’s 
Suspiria: 3-Disc Limited Edition Steelbook 
(just 6,000 units were produced), painstakingly 
restored over the past three years, features Ar- 
gento’s masterpiece of horror in an ultimate spe- 
cial edition. It screened in theaters throughout the 
U.S. prior to its Blu-ray release in December. 
This release is lavish in presentation and loaded 
with extras. 


On disc one, the film itself is a new 4K restora- 
tion of the original uncut, uncensored Italian 
35mm camera negative, with color correction 
supervised and approved by Director of Photog- 
raphy Luciano Tovoli. The original 4.0 1977 
English-language LCRS sound mix, not heard 
since the 1977 theatrical release, is presented in 
high-resolution DTS-HD MA 96 KHz-bit audio. 
Also included is the Italian 5.1 surround sound 
mix. Subtitles include newly translated, remov- 
able English SDH for the English-language ver- 
sion and newly translated, removable English for 
the Italian-language version. "International Clas- 
sics" English "Breathing Letters" opening credit 
sequence from the U.S. release version, plus 
alternate all-English opening and closing credits 
sequences, playable via seamless branching. Two 
audio commentaries by authors and Argento 
scholars, Derek Botelho, David Del Valle and 
Troy Howarth, are included. 


Disc two presents multiple bonus features. Do 
You Know Anything About Witches? is a 30- 
minute visual essay written, edited and narrated 
by Michael Mackenzie. Suzy in Nazi Germany 
is a featurette about the German locations. A 
Sigh from the Depths: 40 Years of Suspiria is 
an all-new anniversary retrospective on the mak- 
ing of the film and its influence on cinema. 
Olga’s Story interviews costar Barbara Mag- 
nolfi. Original theatrical trailers, TV spots and 
radio spots round out the disc. 


Disc three is an exclusive CD remaster of Gob- 
lin’s Suspiria motion picture soundtrack, con- 
taining additional tracks not included on the 
original 1977 soundtrack release. This is a great 
treat for film soundtrack collectors. Packaging 
includes a Special Collector Edition Booklet 
containing an American Cinematographer inter- 
view with Luciano Tovoli, liner notes by Derek 
Botelho, and restoration notes by Vincent Pereira 
and Don May, Jr. Cover artwork is by Matthew 
Therrien Illustration. Exclusive steelbook pack- 
aging and collector's O-card sleeve features art- 
work from Malleus, Van Orton Design, Juan José 
Saldarriaga and Chris MacGibbon. 


Overall, this is the ultimate Suspiria package for 
hardcore fans of Argento’s horror masterpiece. In 
March 2018, Synapse released two-disc and sin- 
gle-disc Suspiria Blu-ray sets, as well as a single 
-disc DVD, all featuring the АК restoration. t$ 
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SPLIT SCREEN 


Axes and Picks with VS Crix 
Tim Ferrante & Scott Voisin 


Nuke hysteria is the topic this go-round for 
Split Screen scribes Scott Voisin and Tim 
Ferrante. The two knock noggins with a pair 
of radioactive classics from the height of the 
Cold War: Sidney Lumet's Fail Safe (1964) 
and Stanley Kubrick's Dr. Strangelove or: 
How I Learned to Stop Worrying and 
Love the Bomb (1964). 


Scott Voisin: Dr. Strangelove and Fail Safe 
are two widely acclaimed films that share an 
interesting history. Both movies—based on 
novels telling nearly identical stories about 
the U.S. unwittingly launching a nuclear 
attack on Russia—were released in 1964 by 
Columbia Pictures. Off-screen plagiarism 
litigation ensued, allowing Kubrick to suc- 
cessfully delay Fail Safe’s release, thus en- 
suring that audiences would see his take on 
the Cold War material first. Although the 
plots are eerily similar, the cinematic results 
couldn’t be more different. Lumet chose to 
present the concept as a traditional nail-biting 
thriller, whereas Kubrick took a riskier ap- 
proach and turned the premise into a perfect 
pitch-black satire. When an Air Force com- 
mander (Sterling Hayden) goes nuts and 
orders a strike against the Russkies, the 
President (Peter Sellers), a general (George 
C. Scott) and a British officer (Sellers again) 
race the clock to try and recall a plane piloted 
by a gung-ho cowboy (Slim Pickens) before 
it can drop a bomb that will trigger a nuclear 
holocaust. In the capable hands of Kubrick, 
this nihilistic idea is turned into comedy 
gold. 


Tim Ferrante: Yes, the two films share iden- 
tical themes and premises with each treating 
its material in polar opposite fashion. Ku- 
brick's send-up is brilliant! Even with its 
production woes of a reworked cast after 
filming had begun, it remains a stunning 
example of satirical perfection and spot-on 
character creation. I never tire of it. How- 
ever, I must admit that Sidney Lumet's Fail 
Safe is one of my most favorite movies and 
I’ve viewed it a dozen times or more. Once 
again, nuclear armed aircraft are mistakenly 
sent to Moscow with orders to destroy the 
city! The possibility of such a catastrophic 
act is almost certain as minutes wane, nerves 
fray and sane men crack. The tension is 
stacked layer by layer and Fail Safe merci- 
lessly shares the damning weight of it all 
with its audience. Watching Henry Fonda's 
POTUS portrayal as an exasperated world 
leader clawing for every possible solution to 
stop the planes is downright exhausting. It's 
Fail Safe's extraordinary ability to clutch us 
by the throat and invade our psyche that I 
appreciate most. 
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SV: There’s no question Fail Safe is a harrowing, 
edge-of-your-seat experience. Lumet expertly 
milks the suspense for every ounce he can get, 
leading up to a jaw-dropping finale that lingers 
long after the end credits have rolled. It’s the 
perfect premise for a perfectly executed thriller, 
but I prefer Kubrick’s film simply because his 
approach defies conventional wisdom and is, in 
my opinion, much more daring and difficult to 
pull off: He plays the same material for laughs. 
The scene where Scott has to explain to the 
President why every countermeasure in place to 
prevent a nuclear incident has, in fact, actually 
created the crisis is absolutely hysterical! These 
are the people responsible for protecting the lives 
of America’s citizens, and during this sequence, 
we come to the horrifying realization that our 
leaders are just as clueless as the rest of us peons. 
Strangelove takes no prisoners when it comes to 
mocking those in power, yet as funny as it is, it’s 
also a sobering reminder that incompetence and 
mental instability in any level of government 
could easily lead us to Armageddon. 


TF: Much of Strangelove's appeal is unques- 
tionably attributable to the writing. It's stunningly 
perfect. Writing satire is as precarious as carrying 
a carton of razor blades while tightrope walking. 
It can easily cross over into sarcasm, insult or 
any other number of traps causing it to do the 
opposite of what is intended. Walter Bernstein's 
Safe screenplay, based on Eugene Burdick and 
Harvey Wheeler's novel, contains an equal meas- 
ure of chilling standout scenes. Among them is 
the radio exchange between Fonda and Edward 
Binns portraying Colonel Grady, the pilot of the 
bomb-laden plane. Fonda is getting nowhere 
repeatedly ordering the conflicted Binns to abort 
the mission. Finally, Grady angrily snaps, “What 
you're telling me I've been specifically ordered 
not to do!” Fonda hollers back, “Damn it, Grady! 
This is the President!!" as Grady ends the trans- 
mission. That simple snippet of dialogue is all 
the horror one can conjure. The most powerful 
man on Earth is rendered completely helpless. 
Millions will die thanks to a situation we created. 
It's nerve-wrenching and emotionally potent. 
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SV: Tim, this is the rare Split Screen where it’s 
difficult to find flaws in each other’s choices. 
Both movies are bona-fide classics, so when it’s 
time to sit back, grab some popcorn and watch 
the end of the world unfold, the only question is 
whether you want to laugh or sweat along the 
way. I did some research on IMDb and found 
that the average user rating for Strangelove is 
8.5 (out of 10), while Safe is at a solid 8. That’s a 
pretty negligible difference, but what’s truly 
telling is the amount of votes the films received. 
Safe had 16,470 users registering their opinions, 
while the Dr. was at nearly 384,000. Ordinarily, I 
would be thrilled that my pick has received much 
more attention than yours, but in this case, I think 
both should be considered essential viewing, 
especially in these politically uncertain times. 
Nearly six decades after their debuts, these cau- 
tionary tales are—unfortunately—as relevant 
now as they were back then. 


TF: Regardless of your doomsday preference, 
both films certainly pack a wallop. You might 
recall an ABC-TV movie entitled The Day After 
(1983). It's a fanciful scenario where the Soviet 
Union successfully detonates nukes over middle 
America when its attempted takeover of West 
Germany fails and Ше U.S. and its allies push 
back. It includes graphic special effects— 
augmented by ample stock footage and lifts from 
other movies—of mushroom clouds, collapsing 
buildings and instantly incinerated citizens. Com- 
paratively, Fail Safe wrings us to the choking 
point using no such visuals. No explosions, no 
gun battles or scorched victims. Its concluding 
moments leave a President who must balance the 
scales to pacify the Russians and avoid a nuclear 
holocaust. His solution is beyond imagining. 
Nevertheless, it's Slim Pickens! gargantuan phal- 
lic finale in Strangelove that most remember. It's 
interesting to note, though, that Dr. Strangelove 
was filmed sprawled across three stages at U.K.’s 
Shepperton Studios. Fail Safe was filmed in the 
confined and substantially smaller Fox Movie- 
tone Studio on 10" Avenue and 54" Street in 
NYC. So in some ways, size doesn't always mat- 
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MATINEE: COLLECTOR'S EDITION 
(1993)Color/B&Wt$ t$ t$ 1/2 
D: Joe Dante. John Goodman, Cathy 
Moriarty, Simon Fenton, Omri Katz, Lisa 
Jakub, James Villemaire, Robert Picardo, 
Jesse White. 98 mins. 


Representing the Lighter Side of the Golden 
Age of Anxiety, Matinee rates as an excel- 
lent evocation of the Cuban Missile Crisis, 
William Castle-inspired gimmick flicks, and 
other fun stuff from 1962. Matinee unfolds 
in Key West, where 15-year-old navy brat 
and dedicated monster kid Gene Loomis 
(British actor Fenton, flaunting a flawless 
Yank accent) feels the encroaching crisis 
more keenly than most. Not only is he a scant 
90 miles from Cuba but his dad's stationed on 
one of the ships blockading the island's ports. 
Arriving in the nick to exploit and alleviate 
the tense situation is flamboyant B-movie 
showman Lawrence Woolsey (ebulliently 
interpreted by Goodman), accompanied by 
downscale starlet and longtime squeeze Ruth 
Corday (Moriarty), a couple of professional 
shills (Dante regular Dick Miller and 
moonlighting auteur John Sayles), and a print 


of Mant!, an insect-mutation romp 
brought to you in "Atomo-Vision" 
and "Rumble-Rama." While Wool- 
sey preps the local bijou for a test 
screening of his latest creation, 
Gene and friends try to conduct 
typical teen intrigues under the 
threat of possible imminent annihi- 
lation. Director Dante and scripters 
Charlie Haas and the mono- 
monickered Jerico (who crafted the 
first, later mostly discarded draft) 
rarely hit a false note in fleshing 
out their potentially fragile conceit. 
For a change, the onscreen teens 
aren't obnoxious little lustbuckets 
but relatively credible kids, espe- 
cially Gene, his best bud Stan 
(Katz) and budding girlfriend San- 
dra (Jakub)—though Villemaire's 
overage, would-be poetic, leather- 
jacketed thug Harvey Starkweather 
stretches credulity a mite. The 
black-and-white Mant! parody, 
featuring uncredited cameos by 
"508 genre-film stalwarts Kevin 
(Invasion of the Body Snatchers) 
McCarthy, William (The Man 
from Planet X) Schallert and 
Robert (The Thing [From An- 
other — World]) Cornthwaite, 
emerges as the sharpest celluloid schlock satire 
this side of Amazon Women on the Moon (to 
which Dante also contributed) and such later 
Larry Blamire mock shockers as The Lost 
Skeleton of Cadavra (V.S #53), The Lost Skele- 
ton Returns Again (V.S #77) and Trail of the 
Screaming Forehead. Matinee even boasts its 
share of poignant moments, along with some 
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sharply written and delivered paeans to the me- 
dium's magic, set to a top score by Dante's fave 
composer, the late, great Jerry Goldsmith. In- 
deed, movie magic, an elusive quality missing 
from too many contemporary mainstream pics, is 
a commodity Matinee has in spades. Shout! 
Factory's grand new Collector's Edition Blu-ray 
boasts a bijou-full of special features, beginning 
with a terrific, candid interview with 
director Dante, who describes in detail 
the film's long, twisted, pothole- 
littered road from inception to fruition. 
Originally set up as a Warner project, 
Matinee became a Hollywood orphan 
before finding a home at Universal 
Studios. Unfortunately, while Dante 
envisioned a slow-building platform, 
Universal granted it a wide release to 
multiplex screens so underpopulated 
that, in the director's words, you could 
hear the "crickets chirping." Also on 
hand to share their Matinee memories 
are editor Marshall Harvey, cinema- 
tographer John Hora, Mant designer 
Jim McPherson and the man behind 
the Mant mask, Mark McCracken, 
actress Lisa Jakub, and other of the 
pic's participants, plus a vintage mak- 
ing-of featurette, theatrical trailer, the 
brilliant full-length (15-minute) ver- 
sion of Mant!, and more. If you—like 
Gene Loomis, Joe Dante and yours 
truly—lived through the heightened 
paranoia of that coldly terrifying week 
in 1962, you won't want to miss this 
brilliant re-creation. Ditto if you just 


SHOW 'NUFF: John Goodman instructs Simon Fenton in the finer points of showmanship in Matinee. 
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CLASS OF 1999 (1990) t$ Ww 

D: Mark L. Lester. Malcolm McDowell, 

Stacy Keach, John P. Ryan, Pam Grier, 

Bradley Gregg, Traci Lin, Patrick Kilpatrick. 

98 mins. 


Lester's futuristic follow-up to his alarmist 
high school psycho romp Class of 1984 (VS 
#95) finds America's urban centers under 
siege by marauding youth gangs. In a bid to 
establish order at Seattle's embattled Ken- 
nedy High, principal Miles Langford 
(McDowell) hires crazed albino scientist Dr. 
Bob Forrest (Keach, wearing alienoid contact 
lenses) and his trio of armed android educa- 
tors (Ryan, Kilpatrick, and an ever fierce and 
fetching Grier). Trouble is, said teachers are 
reconverted military robots, and it doesn't 
take long for some serious glitches to kick in. 
When student Cody (Gregg) and principal's 
daughter Christie (Lin) learn the truth re their 
terminating teachers, they persuade warring 
gangs the Blackhearts and the Razorheads to 
stop using their Uzis on each other and turn 
them instead against their common foes. As 
Cody puts it in a rousing rallying cry, "I'm 
going in there to waste some teachers! Are 
you with me?" Class of 1999 is a fast, funny, 
ultra-violent sci-fi actioner that surrounds its 
neat central conceit with high-energy shoot- 
outs, chases and gore. Sasha Mitchell as- 
sumes the disciplinary role in the weak 1993 
sequel Class of 1999 II: The Substitute (VS 
#9). Lionsgate lavishes this nostalgia-minded 
Vestron Video edition with loads of extras, 
including a commentary by director Lester, 
interviews with Lester, co-producer Eugene 
Mazzola, screenwriter C. Courtney Joyner, 
special effects coordinators Eric Allard and 
Rick Stratton, and director of photography 
Mark Irwin, plus trailer, TV spot, still gallery 
and Vestron promo. 


SHOUT! FACTORY 

($29.99 Blu-ray each) 
THE AMBULANCE (1990/1993) ККК 
D: Larry Cohen. Eric Roberts, James Earl 
Jones, Red Buttons, Megan Gallagher, Janine 
Turner, Eric Braeden. 95 mins. 3/18 


The Ambulance centers on comic-book 
artist Josh Baker (Roberts), who witnesses a 
diabetic woman (Turner) being whisked 
away by the titular conveyance. The woman's 
failure to turn up at any known NYC hospital 
arouses the excitable artist's suspicions. 
While Josh succeeds, with the help of feisty 
tabloid reporter Elias Zacharai (Buttons), in 
accumulating evidence of a malevolent medi- 
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cal conspiracy, he can't convince high- 
strung NYPD detective Lt. Spencer (Jones) 
that foul play's indeed afoot. Cohen's in- 
triguing premise, somewhat reminiscent of 
Coma and Spare Parts, might have been 
better served by a less comedic, more sci- 
fi/thriller-oriented approach. On the up- 
side, scripter Cohen infuses his tale with 
several unpredictable twists, sharply ob- 
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served details, and memorable lines (e.g., 
mad medico Braeden to involuntary pa- 
tient: "I just like to touch human skin 
through a surgical glove, that's all.") The 
pic's ultimate punch line cleverly puts all 
that's gone before in a shaggy-doc story 
mode, and Cohen's healthy skepticism re 
our native healthcare system simmers be- 
neath the farcical surface. 


AMERICAN GOTHIC (1988) t$ 1/2 
D: John Hough. Rod Steiger, Yvonne De 
Carlo, Sarah Torgov, Michael J. Pollard, 
Fiona Hutchinson, Mark Lindsay Chap- 

man. 90 mins. 12/17 


Following a slow start that finds three yup- 

pie couples landing their fuel-depleted 
plane on a scary and uncharted isle miles 

from Seattle, American Gothic revs into 

high gear once our castaways encounter loony 
locals Ma (De Carlo) and Pa (Steiger), their psy- 
cho sons Woody (Pollard) and Teddy (William 
Hootkins), and their equally deranged daughter 
Fanny (Janet Wright). You know in what direc- 
tion the flick is headed as soon as one of Ma and 
Pa's infantile middle-aged offspring asks a bewil- 
dered yuppie, "Wanna ride our swing?" Its pe- 
destrian, Ed Gein-inspired plot notwithstanding, 
American Gothic comes through with an im- 
pressive array of truly sicko surprises involving 
wholesale slaughter, necrophilia, and other ac- 
tivities seemingly at odds with traditional family 
values. Steiger and erstwhile Mrs. Munster De 
Carlo are consistently entertaining in what may 
be the most humiliating roles of their long and 
checkered careers, while Pollard giggles, gurns 
and drools convincingly. Extras include a new 
interview with composer Alan Parker, plus the 
original trailer. 


DANCE MACABRE (1991) К 4 1/2 

D: Greydon Clark. Robert Englund, Michelle 
Zeitlin, Marianna Moen, Julene Renee, Nina 
Goldman, Irina Davidoff. 97 mins. 1/18 


Lensed in Leningrad by veteran genre writer/ 
director Clark (Satan's Cheerleaders), Dance 
Macabre casts former once and future Freddy 
Krueger (till Jackie Earle Haley took over in the 
2010 A Nightmare on Elm Street reboot) 
Englund in dual roles as bearded choreographer 
Anthony Wager and in drag (!) as Madame, an 
elderly ballet teacher at a dance academy where 
students are vanishing at an alarming rate. Rebel- 
lious American dancer Zeitlin ("This ballet stuff 
suffocates me!") gradually uncovers the truth re 
her fellow terpsichoreans' mysterious disappear- 
ances in this Psycho-Meets-Suspiria-style 
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chiller. While pretty dimwitted as a straight- 
ahead horror outing, Dance Macabre offers its 
fair share of campy antics in the time-honored 
Clark tradition (he also gave us The Forbidden 
Dance, arguably the most unforgettable Lambada 
movie ever made). Highlights include Zeitlin's 
spirited go-go/ballet sequence, lots of leggy 
lasses in leotards, and, of course, Englund's fake- 
femme turn, wherein he comes across as some- 
thing of a taller version of Poltergeist psychic 
Zelda Rubinstein, a performance that's well 
worth the price of admission. A Greydon Clark 
commentary and new Robert Englund interview 
comprise the extras. 


THE NIGHT WALKER (1964)B& WY %& 1/2 
D: William Castle. Barbara Stanwyck, Robert 
Taylor, Lloyd Bochner, Hayden Rorke, Rochelle 
Hudson. 86 mins. 2/18 


One of gimmick guru Castle's hokier efforts, The 
Night Walker stumbles at a slow pace as victim 
Irene Trent (Stanwyck) first suffers unpleasant 
blind hubby Howard's (Rorke) infidelity accusa- 
tions (barks a bitchy Barb: "My lover is only a 
dream, but he's still more of a man than you!"), 
then a plot to drive her insane. A few creepy 
touches—a cheaply surreal nightmare prologue 
that's not without its cheesy charm and a scene 
that finds Barb scared by a shish kebab—help 
relieve the tedium, but the self-styled "Master of 
Movie Horror" is in far from top form here, de- 
spite the presence of two certified, if falling, 
stars. The film signs off with "Pleasant Dreams!" 
in place of the standard "The End." Recom- 
mended mostly for Castle completists and Stan- 
wyck fans. Extras on Shout!'s Blu-ray edition 
include a commentary by film historian Steve 
Haberman, trailer and TV spot. t$ 
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LIONSGATE 
($27.99 Blu-ray) 1/18 
SHAKEDOWN (1988) КК t$ 1/2 
D: James Glickenhaus. Peter Weller, Sam 
Elliott, Patricia Charbonneau, Blanche 
Baker, Antonio Fargas, Richard Brooks, Ron 
Perlman. 96 mins. 


about to go yupscale to please his fiancee 
Susan Cantrell (Charbonneau) and her family 
until his would-be final client—crack dealer 
and accused cop-killer Michael Jones 
(Brooks in a skilled performance)—leads 
him into a web of police corruption. The 
situation likewise edges him into an uneasy 
alliance with shaggy maverick plainclothes 
cop Richie Marks (Elliott), who spends much 
of his time in the balcony of 42nd Street's 
(since sadly Disneyfied) New Amsterdam 
Theater. More than anything else, Shake- 
down is an appropriately kinetic homage to 
Fun City's legendary Deuce, and writer/ 
director Glickenhaus makes extensive, inven- 
tive use of that formerly gloriously notorious 
stretch of NYC real estate in crafting his 
film's central action sequence. (He also 
works in proudly blatant plugs for his own 
earlier Deuce perennials, The Soldier and 
The Exterminator—titles seen plastered 
across 42nd Street marquees.) Toss in strenu- 
ous stunts (including a frenetic Coney Island 
rollercoaster chase), copious gunplay, plus 
cameos by the late cult thesps Paul (Eating 
Raoul) Bartel (as a judge) and Shirley (The 
Honeymoon Killers, | Frankenhooker) 
Stoler, among many other instantly recogniz- 
able character faces, and you have a taut 
genre-fest that ranks among the best. Origi- 
nally intended for release under the title Blue 
Jeans Cop, Shakedown captures an already 
vanishing Times Square (where we first 
caught the film back in 1988) before it disap- 
peared completely. Lionsgate's gala new Blu- 
ray edition arrives with a new James Glick- 
enhaus introduction, audio commentary and 
interview (Shakedown Breakdown), plus 
Miles Over the Limit, wherein the auteur 
discusses musician Miles Davis, along with 
still gallery and theatrical trailer. 


— е Phantom 


SHOUT! FACTORY 

($29.99 Blu-ray) 9/17 
THE RESURRECTED (1991) КК t$1/2 
D: Dan O'Bannon. John Terry, Jane Sibbett, 
Chris Sarandon, Robert Romanus, Laurie 
Briscoe. 105 mins. 
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DEUCE MUST BE DA PLACE: Attorney Peter Weller and maverick cop Sam Elliott stroll old 42nd 


Street in Shakedown, James Glickenhaus's action-packed 1988 ode to vintage Times Square. 
1988 Shapiro-Glickenhaus Entertainment 


Detective John March (Terry) is hired by Claire 
Ward (Sibbett) to help her figure out what has 
happened to her chemical engineer husband 
Charles Dexter Ward (Sarandon). Upon finding 
family papers dating back to the 1700s, Ward 
starts messing around with potions in an attempt 
to revive the dead. When he thinks he is bringing 
back a distant relative, he actually opens an op- 
portunity for evil Joseph Curwen (also Sarandon) 
to awaken and commandeer his body. Ward's 
large orders of animal meat and blood, to say 
nothing of his nasty-looking one-eyed side- 
kick, make March believe something supernatu- 
ral is afoot. An ancient subterranean lair con- 
vinces March that evil forces are entering our 
world. He figures out that Curwen has taken over 
Ward. The detective deals with a gaggle of 
twisted, grotesque monstrosities before finally 
facing off against the warlock Curwen. This is a 
solid, top-drawer creature feature, a loose adapta- 
tion of H.P. Lovecraft's The Case of Charles 
Dexter Ward, adapted by screen scribe Brent V. 
Friedman. Director O'Bannon artfully unravels 
the horror mystery as March chases down leads 
that reveal a bigger story at hand. Terry does 
well in the detective role, but it's Romanus as his 
assistant Lonnie who steals all his scenes. Sib- 
bett is good as the suffering wife who wants her 
husband back. The weight of the story rests on 
the shoulders of Sarandon's dual portrayals as 
both the curious chemical scientist and the war- 
lock. Effects-wise, The Resurrected is a delight, 
with state-of-the-art animatronics and prosthetics 
as well as some top-notch stop-motion anima- 
tion. The film was highly anticipated by horror 
fans at the time as O'Bannon's follow-up to his 
excellent zombie flick Return of the Living 
Dead (VS #45) and slated for a wide theatrical 
release. Unfortunately, the producing company 
went bankrupt before the flick saw the light of 


any projector's beam. Instead, it was dumped 
unceremoniously onto home-video, where lousy 
VHS packaging didn't do much to help sell the 
film. I've wondered if the failure to obtain a the- 
atrical release for this film stalled out O'Ban- 
non's directing career. His wife has reported that 
producers took a lot of the humor out of O'Ban- 
non's cut to make it a more straightforward hor- 
ror thriller. Honestly, at 105 minutes, it runs 
long and the humor probably kept the film's mo- 
mentum going full blast from start to finish. The 
Resurrected scored a DVD release in 2005 from 
Lionsgate, but it was a poor full-screen transfer, 
with crummy box art, and a missed opportunity 
to record an O'Bannon commentary. The beauti- 
ful 2K scan hereis accompanied by a host 
of bonus materials that includes multiple cast and 
crew interviews, commentary with producers 
Mark Borde and Kenneth Raich, writer Fried- 
man, effects artist Todd Masters and costar Ro- 
manus, as well as trailer and deleted and ex- 
tended scenes. One bonus feature that particu- 
larly struck me with a huge wave of nostalgia is a 
video of the Fangoria Chainsaw Awards where 
O'Bannon received the best independent/direct-to 
-video feature prize. Bruce Campbell was host- 
ing, Quentin Tarantino was presenting, and 
O'Bannon was on hand to accept the award. I 
was in attendance, approximately three rows 
from the stage, and it was a thrill to hear O'Ban- 
non speak, then meet him after the show. This 
is a really great updating of a Lovecraft story and 
should help get the film the attention it deserves. 
Pair it up with O'Bannon's Dark Star partner's 
Lovecraftian flick, John Carpenter's In the 
Mouth of Madness, for a fun night of ancient 
evil thrills and scares. 


—Rob Freese 
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VINEGAR SYNDROME 
($39.98 2-disc Blu-ray + DVD) 12/17 
LIQUID SKY (1983) КК 51/2 
О: Slava Tsukerman. Anne Carlisle, Раша Е. 
Sheppard, Susan Doukas, Otto Von Wern- 
herr, Bob Brady. 112 mins. 


Sort of a sexual, sci-fi variation on Carnival 
of Souls, Liquid Sky (slang for heroin) casts 
a brilliant Carlisle (who also co-scripted with 
director Tsukerman and Nina Kerova) in dual 
roles—as androgynous druggie femme model 
Margaret and as her openly hostile, equally 
androgynous male druggie model doppel- 
ganger Jimmy. Seems Margaret and her East 
Village club-poseur crowd are being targeted 
by tiny aliens who’ve landed on Margaret’s 
rooftop, where they draw sustenance from 
human endorphins produced by opiates and 
orgasms, making Ms. Margaret’s Neighbor- 
hood an ideal feeding ground. Indeed, alien 
conditions of all kinds furnish one of the 
central themes of Tsukerman’s lovingly re- 
stored cult classic. Margaret herself is a vol- 
untary alien—an emotionally deadened refu- 
gee from the heart of Connecticut’s May- 
flower country (or an “uptight WASP ct$ 
nt,” as her earthy, pint-sized, antagonistic, 
drug-dealing lesbian lover Adrian [Sheppard, 
who'd earlier impressed as a suspected killer 
kid in Alfred Sole's Alice, Sweet Alice] puts 
it), as is Johann (Wernherr), a German scien- 
tist who jets to NYC in search of the elusive 
ETs. Johann soon gets involved with 
Jimmy’s randy Jewish mom Sylvia (Doukas) 
—he needs her apartment window to monitor 
the aliens’ activities after his lone American 
friend Owen (Brady) proves unable to help. 
Owen, in turn, happens to be Margaret’s ex- 
college acting teacher/lover and becomes the 
aliens’ first fatality when they zap him as he 
climaxes in Margaret’s supremely indifferent 
embrace. When Margaret catches on to the 
newfound, initially unwanted powers of her 
literally killer bod, equipped with a sci-fi 
variation on your traditional vagina dentata, 
she uses sex to dispose of several enemies. 
Incapable of climaxing, Margaret is immune 
to the aliens’ death ray and finds herself in- 
creasingly attracted to the unseen ETs. Like 
Carnival’s Mary Henry (Candace Hilligoss), 
Margaret can’t get much satisfaction. She 
flees her boring, stifling origins, derives 
some temporary solace from modeling but 
finds none as a sex object, straight or gay. 
(Margaret on the lesbian lifestyle: “Men 
won’t step on you anymore. Women will.”) 
And she gleans scant inspiration from her 
would-be role models. (“They’re all dead,” 
she observes sans passion. “All my teach- 
ers.”) Liquid Sky operates successfully on 
several levels—as an exploration of pop- 
cultural myths, a dead-on evocation of a 
specific time and place, an inquiry into the 
nature of personal identity, a sci-fi satire, and 
a complex statement on the stalemate be- 
tween (or, more accurately here, among) the 
sexes. Add Clive Smith's hypnotic electronic 
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proto-trance music score, zombie- 
style dancing, necrophilia, catfights 
and you have, well, something for 
everyone. Vinegar Syndrome's deluxe 
edition of the long-unavailable cult 
fave includes a new director's com- 
mentary, video interviews with Slava 
Tsukerman and Anne Carlisle, Liquid 
Sky Revisited, a new making-of 
documentary, an Alamo Drafthouse 
Q&A with Tsukerman, Carlisle and 
composer Clive Smith, outtakes, an 
isolated music track, booklet and 
more. Scope out Vinegar Syndrrome 
on Facebook or see vinegarsyn- 
drome.com for more new and upcom- 


ing titles. 
— е Phantom 


WARNER ARCHIVE 
($21.99 Blu-ray) 10/17 
THE SEA WOLF (1941)B&W 
КУБЕ 
D: Michael Curtiz. Edward С. Robin- 
son, Ida Lupino, Alexander Knox, 
John Garfield, Gene Lockhart, Barry 
Fitzgerald. 110 mins. 


The Call of the Wild, Jack London’s 
1903 short story and later novel about 
a kidnapped dog that fights to survive 
in the wild to become leader of the pack, made 
London world famous, but his 1906 novel The 
Sea Wolf, intended as a rebuttal to Nietzsche’s 
Superman philosophy and elaborating on many 
of The Call of the Wild’s themes, may be Lon- 
don’s crowning achievement. The 1941 film, 
superbly interpreted by screenwriter Robert 
Rossen to include subtle anti-fascist arguments, 
is a suspenseful tour de force, part Moby Dick, 
part The Caine Mutiny, with Robinson turning 
in a riveting performance, one of his finest and 
most nuanced, as the contradictorily well-read, 
sadistic, wannabe Nietzchian Superman Captain 
Wolf Larsen of the ill-fated sealer, the aptly 
named Ghost. London drew on his real-life ex- 
periences as a seaman as well as contemporane- 
ous personalities—both Larsen and his feud with 
his captain brother were inspired by legendary 
Pacific Northwest siblings—but added insights 
into power and selfishness/selflessness laced 
with stinging cynicism that is as timely then as it 
is in the Age of Trump. You might expect Gar- 
field as hard-bitten George Leach, a tough guy 
with a past who willingly signs on the Ghost to 
escape the authorities, to steal the show, but it’s 
London’s alter ego Knox, the writer Humphrey 
van Weyden, rescued at sea and consigned by 
Larsen to being a lowly cabin boy, who has the 
upper hand sparring mano a mano intellectually 
with the increasingly unhinged Wolf. There’s a 
lot for van Weyden to fight against. Larsen beats 
the crew; the perpetually humiliated, alcoholic 
Dr. Prescott, Lockhart in top-notch pity mode, 
jumps from the yardarm, but not before telling 
the crew they’re prey being hunted by the cap- 
tain’s vengeful brother; the mendacious, lowlife 


cook (Fitzgerald) torments van Weyden; and, of 
course, Ida Lupino, as The Woman (Ruth Web- 
ster), brought on board with van Weyden and 
exposed as a runaway prisoner/prostitute who’s 
desperate to remain free. With dialogue that is 
surprisingly raw and unvarnished, Leach and 
Webster fall for each other, especially after 
Leach’s blood restores Webster’s health (a fasci- 
nating scene with direct person-to-person trans- 
fusion). While Larsen suffers debilitating head- 
aches causing temporary blindness, van Weyden, 
Leach and Webster jump in a dory but return 
because Larsen has replaced their water with 
vinegar. By the time the brother finally fires at 
the soon-to-be-sinking Ghost, Larsen has gone 
blind. The final scenes with Larsen, struggling to 
remain Superman and having mortally wounded 
van Weyden and locked Leach in a storage com- 
partment, test your meaning of life. This version 
is the original theatrical release and restores 13 
minutes that were cut in 1947 when the film was 
re-released as a double feature with The Sea 
Hawk. Extras include a 1950 Screen Director's 
Playhouse radio broadcast and trailer. 4 


—Nancy Naglin 
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In YOU OWE МЕ АМ ANSWER, 
author Nancy Naglin takes you into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 
Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as “Brain Bugs,” 
“Trashdance,” and “Ninja Holo- 
caust,” while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 


ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies’ 
VideoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News, New York 
Magazine, The Village Voice and Crawdaddy. 


CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 


THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE MOV- 
IES FROM UNDER THE RADAR AND AROUND THE 
GLOBE -- Veteran journalist, fiction 
writer and 

VideoScope critic Nancy Naglin col- 
lects reviews of 100 international films 
that are unknown to most viewers but 
represent essential viewing for art- 
house movie buffs. Categories include: 


Now available for only $4.99 at the 
Amazon Kindle Store 
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Available now as 
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NANCY NAGLIN 


THE SAGA OF 
SIX-FINGER PIKE 


Why dre кане THEISAGA OF 
Set in the American Heart- NGER PIKE 
land of 1927, The Saga of 
Six-Finger Pike follows the 
phenomenal but danger- 
fraught fortunes of Ezra 
Pike, an unschooled teen- 
age farmboy whose double 
thumbs enable him to throw 
a nearly unhittable pitch 
and take the baseball world 
by storm as star hurler of 
the Midland Midlanders, the 
mighty New York Yankees’ 
Double-A club. Does diamond immortality 
loom on the horizon? Or do fate—and a bigger- 
than-life barnstorming Babe Ruth—have other || 
plans in store? 
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DISCOTEK MEDIA: Robot Carnival ($29.99) 
GKIDS: My Entire High School Is Sinking 
into the Sea, Napping Princess ($26.99 2-disc 
Blu-ray + DVD each) 

KINO LORBER FILMS: The Pink Panther 
Collection Vol. 1 1964-1966 ($29.95 Blu-ray) 
WARNER ARCHIVE: Batman & Mr. Freeze: 
SubZero ($21.95 Blu-ray) 


TELE-VIDEO 


ACORN MEDIA: Alibi ($34.99), Newton’s 
Law Series 1 (3-disc $49.99) 

KINO LORBER: The Outer Limits: Season 
One (7-disc $99.95 Blu-ray, 8-disc $79.99 
DVD) 

MILL CREEK ENTERTAINMENT: Crossbow: 
The Legend of William Tell: The Complete 
Series (6-disc DVD + Digital $19.98), Robert 
Altman Presents Gun: A Six-Film Anthol- 
ogy: All the President's Women, Columbus 
Day, Father John, The Hole, Ricochet, The 
Shot ($14.98), S.W.A.T. The Complete Se- 
ries (6-disc $24.96) 

TIME LIFE: Laugh-In: The Complete Third 
Season (7-disc $39.95) 

WARNER HOME ENTERTAINMENT: Animal 
Kingdom: The Complete Second Season (3- 
disc $24.98) 


VINTAGE VIDEO 


ALPHA VIDEO: Conrad Veidt: Eerie Tales, 
Grindhouse Double Shock Show: The Body 
Beneath/Guru The Mad Monk ($5.98 each) 
CINEDIGM: Curse of the Mayans, No Solici- 
tors ($14.98 each), When the Starlight Ends 
($19.95) 

DARK SKY FILMS: Mohawk ($24.95) 

FILM MOVEMENT: Andrei Konchalovsky's 
Paradise ($24.95) 

ICARUS FILMS: The Assistant, In Her Name 
($26.99 each) 

INDICAN PICTURES: Break Dance Acad- 
emy, But Deliver Us from Evil, Gray Mat- 
ter, Jasmine, Jet Trash, Man from Outer 
Space, New World Order, Ribbons 
INDIEPIX: Pastor Paul ($24.95) 
LIONSGATE: Love Beats Rhymes ($19.98) 
MILL CREEK ENTERTAINMENT: The Curse 
of King Tut's Tomb ($14.98), The Durango 
Kid 10-Film Collection, Shadow Stalkers: 10 
Terrifying Features (2-disc $14.98 each), 
Jerry Lewis Comedy Triple Feature: Don't 
Raise the Bridge, Lower the River, Hook, 
Line & Sinker, 3 on a Couch ($14.98) 
MONARCH HOME ENTERTAINMENT: Ex- 
patriot. Shockwave: Countdown to Disaster 
($19.95 each) 

MONDO MACABRO: Lovers Beyond Time 
($24.95) 

MPI MEDIA: Teenage Cocktail ($14.98) 
MVD VISUAL: Attack of the Killer Toma- 


toes: Rewind Collection (2-disc $34.95), 
Brackenmore, Camelot, ($19.95 each), Hol- 
low Creek ($29.95) 

OLIVE FILMS: Hair ($19.95) 
REDEMPTION CINEMA: Satanic Sluts: A 
Girl ($19.95) 

THE SPROCKET VAULT: Charley Chase: At 
Hal Roach: The Talkies Volume 1 1930- 
1931 (2-disc $34.98) 

VINEGAR SYNDROME: Night Caller 
($24.98) 

WARNER ARCHIVE: Danger Signal, Dr. 
Jekyll and Mr. Hyde (1932), The Drowning 
Pool, Harper, Murder Ahoy, Murder in the 
Big House, Murder Most Foul, Murder, She 
Said..., Possessed, The Three Musketeers 
(1948) ($17.99 each) 


VIDEO VERITE 


FILM MOVEMENT: Line 41, The Paris 
Opera ($24.95 each) 

FIRST RUN FEATURES: Boston, Extraordi- 
nary Ordinary People, Naples *44 ($24.95 
each) 

KIMSTIM: Cern ($24.98) 

KINO LORBER: The Challenge, Daddy and 
the Muscle Academy: The Life, Art and 
Times of Tom of Finland ($34.95 Blu-ray 
each), American Yogi, Bugs, Call Her 
Applebroog, From Caligari to Hitler, Jazz 
Loft, The Redemption of the Devil, Thank 
You for Playing ($29.95 each) 

MPI MEDIA: Dealt, Frank Serpico, Take 
Every Wave: The Life of Laird Hamilton 
($24.98 each) 

MVD VISUAL: Act & Punishment: The 
Pussy Riot Trials, The Bad Kids, L.A.M.F. 
Live at the Bowery Electric, Magnus, 
National Bird, The Sunshine Makers ($19.95 
each) 

SYNAPSE FILMS: Unearthed and Untold: 
The Path to Pet Sematary ($24.95) 


BLU-RAY WAY 


AGFA/SOMETHING WEIRD VIDEO: The 
Soultangler ($19.95) 

ARROW VIDEO: Death Smiles on a Mur- 
derer, Killer Klowns from Outer Space 
($32.98 each), Deep Red (3-disc $49.98), 
Sacha Guitry: 4 Films (1936-1938) (4-disc 
$69.95) 

COHEN MEDIA: Faces Places, Red Trees 
($30.99 each) 

CRITERION COLLECTION: The Age of In- 
nocence, Baal, The Color of Pomegranates, 
King of Jazz, Midnight Cowboy, Moonrise, 
Scanners, Women in Love ($39.95 each) 
KINO LORBER: The Aviator, Blame It on 
Rio, Cadillac Man, Cemetery Club, The 
Court, The Covered Wagon, The Diabolical 
Dr. Z, The Divine Order, A Fistful of Dyna- 
mite, For the Love of Ivy, The Garden of 
Allah, Inherit the Wind, Intermezzo, It's the 
Old Army Game, Joan of Arc (1948), Judg- 
ment at Nuremberg, Kills on Wheels, The 
Lion in Winter, Miss Zombie, No Orchids 
for Miss Blandish, Not as a Stranger, No- 


where in Africa, The Oldest Profession, The 
Orchard End Murder, Porto, Running 
Wild, The Soldier, Stingaree, The Taking of 
Beverly Hills, The Teenage Prostitution 
Racket, Topaz (1933), The Way West, The 
Young in Heart ($29.95 each), Boys, Double 
Feature: Crossing the Bridge/Indian Sum- 
mer ($24.95 each), The Executioner's Song 
(2-disc $34.95), Tom of Finland, The 
Woman Who Left ($34.95 each) 
LIONSGATE: Beyond Skyline, Bullet Head 
($19.98 each), The Disaster Artist ($29.98) 
MILESTONE FILMS & VIDEO: A Trip to the 
Moon & The Extraordinary Voyage Deluxe 
Combo Blu-ray + DVD (2-disc $39.98) 
MILL CREEK: Hammer Double Feature: 
Maniac!/Die! Die! My Darling!, Never Take 
Candy from a Stranger/Scream of Fear, A 
Study in Terror, S.W.A.T. Special Edition, 
Yor, The Hunter from the Future: 35th 
Anniversary ($14.98 each), 9 Lives Collec- 
tion: Blind Fury, Into the Sun, Silent Rage, 
Stealth, S.W.A.T., Vertical Limit, White 
Line Fever (3-disc $29.98) 

MONDO MACABRO: The Blood Spattered 
Bride ($29.95) 

MVD VISUAL: Black Eagle ($29.95 2-disc 
Blu-ray * DVD), Chokeslam, England Is 
Mine, Frank Zappa Summer '82, Man from 
Earth Holocene ($29.95), Red Krokodil 
($24.95) 

МУР VISUAL/VCI: The Aftermath ($29.95 2 
-disc Blu-ray + DVD) 

OLIVE FILMS: Belle Epoque, The Birdman 
of Alcatraz, Five on the Black Hand Side, 
Great Balls of Ғіге!, The Hallelujah Trail, 
Jamon Jamon, Nutcracker: The Motion 
Picture, The Red Squirrel, Tierra, Vacas 
($29.99 each), Preexisting Conditions 
($14.95) 

PARAMOUNT: Barbarella (2-disc Blu-ray + 
DVD - Digital $22.98) 

SHOUT! FACTORY: Colossus The Forbin 
Project, Fangs of the Living Dead, Full 
Moon High, Superbeast, The Tiger Hunter, 
Troll/Troll 2 ($29.99 each), Walking Out 
($22.97) 

SYNAPSE FILMS: Path of Blood ($24.95) 
20TH CENTURY FOX: Three Billboards 
Outside Ebbing, Missouri ($29.95) 
VINEGAR SYNDROME: Lucifer's Women, 
Penitentiary, Penitentiary II, Prey, Welcome 
Home, Brother Charles/Emma Mae ($32.98 
each), 5 Years, 5 Films, Vol. 2: The Muthers, 
Flesh and Bullets, Hang Up, Dungeon of 
Harrow, Murder on the Emerald Seas (2- 
disc $39.98) 

WARNER ARCHIVE: Тһе Black Scorpion, 
The Hanging Tree, Leatherface, Scarecrow 
($21.95 each) 

WARNER HOME ENTERTAINMENT: 
Geostorm, It, Justice League ($35.99 2-disc 
Blu-ray + DVD + Digital each) 

WELL GO USA: Gintama, Ichi the Killer: 
Definitive Remastered Edition, Immortal 
Demon Slayer: The Legend of Wu Kong, 
Kickboxer: Retaliation ($29.98 each) 
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BACK ISSUES 


ON THE MOVE! 


VS #2 Маг./Арг. 1993 Zoe Lund on Ms. 


.45! Brandon Lee on Rapid Fire! Video 
Vampire Invasion! 50+ Reviews! $7.00. 
УЗУ #3 May/June 1993 Michael Powell 
on Peeping Tom! Gary Oldman on Bram 
Stoker’s Dracula! 50+ Reviews! $7.00. 


УУ #7 Jan./Mar. 1994 Stuart Gordon on 


Fortress! Jackie Chan’s Greatest Hits! 
Wild Youth! Over 50 Reviews! $7.00. 
t$ VS #9 Мау/Лиу 1994 Abel Ferrara оп 
Body Snatchers'Insect-Fear Fests! Vanna 
White Laid Bare! 50+ Reviews! $7.00.! 
OVS #15 Summer 1995 John Carpenter: 
In the Mouth of Madness! Interview With 


the Vampire! Ed Wood! 70+ reviews $6.50. 
t$ VS #16 Fall 1995 Tony Todd on Candy- 
man! Linda Blair! Lucio Fulci! Inside Car- 


туш of Souls! 70+ reviews! $7.00. 


t$ VS #17 Winter 1996 Clive Barker: Lord 


of Illusions! Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 
t$ VS #18 Spring 1996 Wes Craven on 
Vampire in Brooklyn! Inside MST3K! 
Barbara Leigh! 80-- Reviews! $7.00. 


OVS #19 Summer 1996 Interviews: Jackie 


Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80-- Reviews! $7.00. 
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t$ VS #20 Fall 1996 Interviews: Beverly 
Garland! Cemetery Man! Rev. Lynn Lemon on 
Ed Wood! 80-- Video Reviews! $6.50. 
t$ VS #21 Winter 1997 Interviews: Pam Grier! 
John Carpenter! Jeffrey Combs! Lurch 
Speaks Out! 90+ Reviews! $6.50. 
t$ VS #22 Spring 1997 Interviews: Andy 
Sidaris! Bruce Dern! Matthew Bright! Russ 
Meyer! 80-- Reviews! $6.50. 
t$ VS #23 Summer 1997 Inside 12 Monkeys! 
Cosmic Classics! Interviews: Billy Bob Thorn- 
ton! Bruce Dern! 80+ Reviews! $6.50. 
t$ VS #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! Hammer Horrors! Ed 
Wood's Haunted World! 90+ Reviews! $6.50. 
t$ VS #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! Gamera II! 80-- Reviews! $6.50. 
t$ VS #26 Spring 1998 Cult Classics! John 
Agar Tells АШ Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90-- Reviews! $6.50. 
t$ VS #27 Summer 1998 Interviews: William 
Asher! Max Showalter! Bill Lustig! Errol 
Morris! Godzilla! 100-- Reviews! $6.50. 
OVS #28 Fall 1998 Don Coscarelli ! The X- 
Files! John Sayles! 100-- Reviews! $6.50. 
t$ VS #29 Winter 1999 Interviews: Eileen Daly! 
Julie Newmar! Debbie Rochon! Jean Reno 
on Ronin! 90+ Reviews! $6.50. 
t$ VS #30 Spring 1999 Interviews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube! 90+ Reviews! $6.50 
OVS #31 Summer 1999Vincent Schiavelli! 
Dwain Esper! MST3K! 90-- Reviews! $6.50. 
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OVS #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man! Roger Corman! 
Blair Witch! Ed Wood! 90+ Reviews! $6.50. 
t$ VS #33 Winter 2000 Interviews: Brion 
James! Richard O’Brien! Liz Renay! MST3K! 
Bela in Britain! 90+ Reviews!$6.50. 
t$ VS #34 Spring 2000 Interviews: Liquid Sky! 
Harry Kumel! Laura Elliott! William Castle! 
Billy Gray! 90+ Reviews! $6.50. 
t$ VS #35 Summer 2000 Interviews: Joe Dante! 
David F. Friedman! Kasey Rogers! Robot 
Monster! Billy Jack! 90-- Reviews. $6.50. 
t$ VS #36 Fall 2000 Interviews: Joe Dante Part 
2! Lloyd Kaufman! Bobby (Boris) Pickett! 
Inside The X-Files! 90+ Reviews! $6.50. 
ЗУБ #37 Winter 2001 Interviews: 
Willem Dafoe! John Waters! Jack Hill on 
Mondo Keyhole! 90-- Reviews! $6.50. 
t$ VS #38 Spring 2001 Interviews: Chiodo 
Brothers: Killer Klowns From Outer Space! 
Richard Lynch! MST3K! Phantom *B"wards! 
80+ Reviews. $6.50. 
t$ VS #39 Summer 2001 Interviews: Doris 
Wishman! Dave Friedman: Mau Mau Sex Sex! 
The Powerpuff Girls! 80-- Reviews! $6.50. 
t$ VS #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 
Hammer! 90+ Reviews! $6.50. 
t$ VS #43 Summer 2002 Interviews: Antonio 
Fargas! Dick Bakalyan! Max Allan Collins! 
90+ Reviews! $6.50. 
t$ VS #46 Spring 2003 Interviews: Larry Fes- 
senden! Stuart Orme! Inside Hell House! 
Andy's Gang! 90-- Reviews! $6.50. 
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t$ VS #47 Summer 2003 Interviews: Clint 
Howard! Sally Fraser! 90+ Reviews! $7.00 
t$ VS #48 Fall 2003 Interviews: Joe Dante! 
Larry Cohen! Mary Woronov! John 
Landis! Buck Henry! 90+ Reviews! $7.00 
t$ VS #49 Winter 2004 Interviews: Ray 
Harryhausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Macnee! $7.00 
t$ VS #50 Spring 2004 Interviews: David 
Carradine! Richard Gordon! The Monster 
Times Redux! 80-- Reviews! $7.00 
t$ VS #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! 
Hideous Sun Demon! 90+ Reviews! $7.00 
t$ VS #52 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton of Ca- 
davra! Lon Chaney! 90+ Reviews! $7.00. 
t$ VS #53 Winter 2005 Interviews: Beverly 
Garland! Michael Apted! 90-- Reviews! 
t$ VS #54 Spring 2005 Interviews: Alex de 
la Iglesia! Richard Alden: The Sadist! 
Greta Thyssen! 90+ Reviews! $7.00. 
t$ VS #55 Summer 2005 Interviews: Brad 
Dourif! Ewing Brown! 90-- Reviews $7.00 
t$ VS #61 Winter 2007 Interviews: Clancy 
Brown! Irwin Keyes! 80-- Reviews! $7.00 
t$ VS #62 Spring 2007 Interviews: Tobin 
(Saw) Bell! Art LaFleur! Lana Clarkson 
Remembered! 90-- Reviews! 

УЗУ #64 Fall 2007 Interviews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! 90+ Reviews! $7.00 
t$ VS #66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 
Fred Williamson! 80+ Reviews! $7.00 
OVS #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Margia Dean! Kenny 
Miller! Prom Night! 90+ Reviews! $7.00 
t$ VS #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Sally Todd! 90-- Reviews! $7.00 
t$ VS #74 Spring 2010 Interviews: Richard 
Harrison! Tony Todd! Tom Towles! Dick 
Warlock! 80-- Reviews! $7.00 
t$ VS #75 Summer 2010 Interviews: Walter 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow! 80-- Reviews! $7.00 
t$ VS #76 Fall 2010 Interviews: George 
Romero! Kathryn Leigh Scott! William 
Atherton! 80-- Reviews! $7.00 
OVS #77 Winter 2011 Interviews: Arch 
Hall Jr.! John Sayles! Warwick Davis! 
Frances Sternhagen! 80-- Reviews! $7.00 
t$ VS #78 Spring 2011 Interviews: Bert I. 
Gordon! Green Slime! Jean Rollin! James 
Rebhorn! *B"wards! 80+ Reviews! $7.00 
t$ VS #79 Summer 2011 Interviews: Rich- 
ard Gordon! Greydon Clark! Frank 
Vincent! MST3K! 80+ Reviews! $7.00 
t$ VS #80 Fall 2011 Interviews: Martin 
Casella! Frank Henenlotter! Stephen 
Root! Dark Shadows! 80-- Reviews! $7.00 
t$ VS #81 Winter 2012 Interviews: Belinda 
Balaski! Matthew Causey! Dale Dye! 
MST3K! 80+ Reviews! $7.00 
t$ VS #82 Spring 2012 Interviews: David 
Hess! Giovanni Lombardo Radice! Rich- 
ard Riehle! “B”wards! 80+ Reviews! 


OVS #83 Summer 2012 Interviews: Mamie 

Van Doren! Mike Starr! Corman Tribute! 

Guy Maddin! //873К! 80+ Reviews! $7.00 
t$ VS #84 Fall 2012 Interviews: Roddy Piper! 


SEE ALL OUR BACK ISSUES 
IN UNTAMED COLOR! 
www.videoscopemag.com 


Victoria Price! Raymond J. Barry! Jill (Nurse 
Sherri) Jacobson! 80+ Reviews! $7.00 
t$ VS #85 Winter 2013 Interviews: Jerry Lacy! 
Jon Polito! Debbie Rochon on Nightmare Box! 
Universal Monsters! 80-- Reviews! $7.00 
ХУ» #86 Spring 2013! Interviews: William 
Forsythe! R. Lee Ermey! Reb Brown! William 
Grefe! Basket Case 3! 80+ Reviews! $7.00 
УЗУ #87 Summer 2013 Interviews: Bill Rich- 
топа! Lindsay Bloom! Don Coscarelli! 
Jon Polito! Bill Stout! 80-- Reviews! $7.00 
УЗУ #88 Fall 2013 Interviews: Malcolm 
McDowell! Soska Sisters! Adrienne LaRussa! 
MST3K! Octaman! 80+ Reviews! $7.00 
t$ VS #89 Winter 2014 Interviews: James Best! 
Blood Feast! Black Devil Doll! $7.00 
t$ VS #90 Spring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80-- Reviews! $7.00 
OVS #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Night of the Comet! 
Pollyanna McIntosh! 80+ Reviews! $7.00 2 
t$ VS #92 Fall 2014 Interviews: Lucky McKee! 
Paul Huntley! Gary Hecker! Don Wilson! 
Dark Shadows! 80-- Reviews! $7.00 
t$ VS #93 Winter 2015 Interviews: Joe Alves! 
Laurel Goodwin! Tim Matheson! Tzi Ma! 
Film Fests! MST3K! 80+ Reviews! $7.00 
t$ VS #94 Spring 2015 Interviews: Mark 
Dacascos! Carl Weathers! Doug Jones! Paul 
(Son of Moe) Howard! 80-- Reviews! $7.00 
t$ VS #95 Summer 2015 Interviews: Lewis 
Teague! William Dear! Nicholas Guest! 
МУТЗК! 3-D Delirium! 80+ Reviews! $7.00 
t$ VS #96 Fall 2015 Interviews: Suzanna 
Leigh! Dolph Lundgren! John Kapelos! Rena 
Owen! Tony Jaa! 80-- Reviews! $7.00 
t$ VS #97 Winter 2015 Interviews: David 
Morrell! Mark Pellegrino! Inside No Escape! 
Anthony De Longis! 80+ Reviews! $7.00 
t$ VS #98 Spring 2016 Interviews: Eli Roth! 
Edoardo Margheriti! Inside The Walking 
Dead! Doug Seus! MST3K! 80+ Reviews! $7.00 
t$ VS #99 Summer 2016 Interviews: Fuzztone 
Titan Davie Allan! Kane Hodder! Lou Fer- 
rigno! Debbie Rochon! 80-- Reviews! $7.00 
t$ VS #100 Fall 2016 100th Issue Anniversary! 
Basket Case Revisited! Phantasm Fever! The 
Witch's Dungeon! 90-- Reviews! $7.00 
t$ VS #101 Winter 2017 Interviews: Dennis 
Christopher! Luigi Cozzi! Robert Costanzo! 
Best of the Fests! 80-- Reviews! $7.00 
t$ VS # 102 Spring 2017 Interviews: Dyanne 
Thorne! Roger Corman! Joe R. Lansdale! 
Conrad Brooks! 80-- Reviews! $7.00 
OVS #103 Summer 2017 Interviews: Sam 
Sherman! Adrienne Barbeau! Michael Nouri! 
Stuart Pankin! MST3K! 80-- Reviews $7.00 
t$ VS #104 Fall 2017 Interviews: Larry Cohen! 
Kevin Pollak! William Wellman Jr.! Best of 
the Fests! George Romero! 80+ Reviews $7.00 
t$ VS #105 Fall 2017 Interviews: Carl (Jaws) $ 
Gottlieb! Lauren Ashley Carter! Peeping 
Tom! Best of the Fests! 80-- Reviews 


Here's $ (payable to PhanMedia, 
L.L.C.) for the VideoScope issues indicated 


VS #2 VS #3 VS #7 VS #9 VS #15 VS #16 


VS #98 VS #99 VS #100 VS #101 VS #102 


Name 
Address 
City/State 


Zip 


"мана h 


25» 


Жат 


Exclusive 
Interviews: 


WINTER 
CULT. THRILLS 
EDITION! 


SEND ME SOME 
BACK ISSUES! 


below. (Please circle) 


VS #17 VS #18 VS #19 VS #20 VS #21 
VS #22 VS #23 VS #24 VS #25 VS #26 
VS #27 VS #29 VS #30 VS #31 VS #32 
VS #33 VS #34 VS #35 VS #36 VS #37 
VS #38 VS #39 VS #41 VS #43 VS #44 
VS #46 VS #47 VS #48 VS #49 VS #50 
VS #51 VS #52 VS #53 VS #54 VS #55 
VS #61 VS #62 VS #64 VS #66 VS #67 
VS #69 VS #74 VS #75 VS #76 VS #77 
VS #78 VS #79 VS #80 VS #81 VS #82 
VS #83 VS #84 VS #85 VS #86 VS #87 
VS #88 VS #89VS #90 VS #91 VS #92 
VS #93 VS #94 VS #95 VS #96 VS #97 


VS #103 VS #104 У5 #105 


SPECIAL! 


t$ АП back issues $7.00 each 
t$ Buy 20 or more $6.50 each 
tj Buy 50 ог more $6.00 each 
Issues not listed are Sold Out! 
Cash, checks or money 
orders payable to: 
PhanMedia, L.L.C., 
PO Box 216 
Ocean Grove, NJ 07756 
Or PayPal: phanmedia@aol.com 
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PHANTOM BOOKSHELF 


CULT EPICS COMPREHENSIVE 
GUIDE TO CULT CINEMA Edited by 
Nico В. Cult Epics. Hardcover. Photo Illus- 
trated. 256 pages. $59.95 


A leading supplier of cinema exotica for a 
quarter century, Cult Epics has filled a vital 
gap in rare foreign fare, experimental films, 
art-house horror and exploitation, introduc- 
ing a plethora of previously elusive auteurs 
to curious connoisseurs on VHS, DVD and 
Blu-ray. Now, Cult Epics mastermind Nico 
B., who founded Amsterdam’s landmark 
vidstore Videotheek in 1991, collates and 
celebrates the label’s ample contributions in 
a lavishly illustrated, artfully designed coffee 
table tome overflowing with critical essays, 
reviews and appreciations by Nathaniel 
Thompson, Mark R. Hasan, Jan Jane and 
other knowledgeable critics. 


Cult Epics Guide is divided into three main 
sections—Arthouse, Horror and Erotica— 
exploring the works of such underseen film- 
makers as Spanish avant-gardist Fernando 
(Viva La Muerte) Arrabal, oft-outrageous 
Polish cult fave Valerian (The Beast) 
Borowczyk, Teutonic provocateur Jorg 
(Nekromantik) Buttgereit, and Italian erotic 
specialist Tinto (Miranda) Brass, comple- 
mented by recent and archival interviews 


га: > 
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with each director. Other chapters deal with 
iconic ecdysiast and frequent Cult Epics subject 
Bettie Page, filmmaker Radley (Camille 2000) 
Metzger, and many more, with a further empha- 
sis on offbeat horror efforts like Abel Ferrara’s 
The Driller Killer, Gerald Kargl’s Angst, and 
one-shot director George Barry’s oddity Death 
Bed: The Bed That Eats. Of equal value, Cult 
Epics provides a visual feast, featuring rare post- 
ers and stills from the films under discussion. 
The book was published 2/18 in a limited edition 
of 1000 copies. Scope it out on Amazon or at: 
cultepics.com t$. 


End Credits 
Contributing Writers 


Арама Annandale's latest Warhammer 
40,000 novel is Castellan: blacklibrary.com. 
Урап Cziraky was last seen disembarking 

from his backyard TARDIS. 
tí The dynamic dad-daughter duo of Terry & 

Tiffany DuFoe operate the award-winning 
Internet radio station Cult Radio A-Go-Go! 
tí Ronald Charles Epstein's book reviews 

are quoted on Amazon.ca. 

t$ Tim Ferrante says daylight savings time 

disrupts his vampiric ways. 
t$Look for Robert Freese and Paul McVay's 
new film ‘zine Drive-In of the Damned, 
available now via magcloud.com. 
tj Allison Hill is a freelance journalist based in 
North Carolina. 
t$ Celebrate the 2018 baseball season with Joe 
Kane's novel The Saga of Six-Finger Pike 
(CultMachine), available from Amazon.com. 
tí Nancy Naglin's novel, The Salvation Army 
Tales, is now available from Amazon.com in 
both softcover and e-book form. 
t$ Joseph Perry covers the international 
genre-film festival beat. 
tí John Seal is on the road. 
t$ Don Vaughan is the author of Reel Tears: 
The Beverly Washburn Story (BearManor). 
У Scott Voisin's Character Kings 2 is available 
from BearManor Media. 
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AVAILABLE NOW ONLY АТ THE AMAZON KINDLE STORE 


The Phantom of the Movies 


VIDEOSCOPL. 


®ШЕТ-Е! М CONFIDENTIAL Моште | 
МАЗТЕВ$ ОҒ МОМЕНТ! 


ithe) BUANTOM'Siclassic interviews with Cult Auteurs in eBook format 
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ДШЕЖБЕШАНСВЕЗА RICHARD ELFMAN LARRY FESSENDEN 


WALTER MILL 


PATTY JENKINS 1.0: ЗОМЕЗ SLAVA TSUKERMAN 


READ IT ON YOUR KINDLEs, IPHONEs, IPADs, IPODs, MACs, PCs, ETC. 


E 
ОРО CHRONICLES 1S AN UNPRECEDENTED FILM SERIES FEATURING THE 
TOP AUTHORITIES ON THE UFO ENIGMA. NOW YOU CAN EXPERIENCE 
E THE ENTIRE SERIES ОҒ 16 DVDS LOADED WITH 
OP СЕ КЕБЕДЕСЕ AND EXTRAS!" 
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COLLECTORS SERIES 


FOR ORDERING DETAILS GO TO 
WWW.REALITY-ENTERTAINMENT.COM 


Мууууууууууууууууууууууууууууууууууууууум 


РНАМТОМ 
PHLASHES! 


HORROR HORIZON. 20th Century Fox 
leads the way on the creature feature front 
with Guillermo del Toro's Oscar-winning 
monster romance The Shape of Water, 
starring Sally Hawkins, Michael Shannon, 
Octavia Spencer, Richard Jenkins and Doug 
Jones. Shout! Factory introduces the camp- 
ing horror Desolation, with Toby Nichols 
and Jaimi Paige, along with the Icelandic 
chiller I Remember You, while Funimation 
imports Kintaro Hasigawa's live-action Japa- 
nese manga adaptation Tokyo Ghoul: The 
Movie. Sony Pictures presents the sequel 
Insidious: The Last Key, with Leigh (Saw) 
Whannell and veteran character queen Lin 
Shaye, and Universal Studios revives a ven- 
erable franchise with Tremors: A Cold Day 
in Hell, featuring returnees Jamie Kennedy, 
Michael Gross and the usual gang of 
graboids, while Penelope Mitchell plays a 
young woman experiencing a grisly super- 
natural episode in Haylar Garcia’s Apart- 
ment 212 (Gravitas Ventures) and Dark Sky 
Films debuts Ted Geoghagen's well-received 
Native American-themed horror Mohawk. 


KILLER THRILLERS: Lionsgate keeps busy 
in the thriller arena with the vengeance-bent 
Acts of Violence, starring Bruce Willis and 
Cole Hauser, sexagenarian action stalwart 
Liam Neeson rides again in Jaume Collet- 
Serra's The Commuter, costarring Vera 
Farmiga, and the corrupt cop caper Small 
Town Crime boasts a top cast led by John 
Hawkes, Octavia Spencer and Robert 
Forster. Universal Studios counters with the 
criminal mischief-minded Den of Thieves, 
headlining Gerard Butler, Filmrise contrib- 
utes the serial-killer roots drama My Friend 
Dahmer, featuring Anne Heche and Vincent 
Kartheiser, Monarch offers the thriller Nega- 
tive, Shout! Factory intros Sweet Virginia, 
and Echo Bridge Entertainment goes 12 Feet 
Deep for an underwater suspenser involving 
a pair of imperiled femme swimmers. 


MONDO MISCELLANY: Also arriving on 
Blu-ray and DVD: Alexander Payne and co- 
scripter Jim Taylor tear a page from The 
Incredible Shrinking Man playbook with 
their surreal sci-fi satire Downsizing 
(Paramount Home Entertainment), starring 
Matt Damon and Christoph Waltz, with a 
cameo by Udo Kier. The ubiquitous James 
Franco portrays legendary vanity filmmaker 
Tommy (The Room) Wiseau and doubles as 
director in his offbeat dramedy The Disaster 
Artist (Lionsgate), featuring brother Dave 
Franco and frequent comedy partner Seth 
Rogen. Lionsgate also returns to the Old 
West with Scott Cooper’s intense Hostiles, 
starring Christian Bale, Wes Studi, and 
Rosamund Pike. 5 


SCOPE SCOOP! 


Coming in... 
VideoScope #107 
SUMMER 2018 


SUMMER BACK 
TO THE DRIVE- 
IN EDITION! 


MARTINE BESWICK: 
BOND GIRL AND 
BEYOND! 


CHARACTER KING 
EDDIE DEEZEN! 


SHARK-MOVIE 
MAVEN GEORGE 
BURGESS! 


Plus... 


BEST OF THE 
FRIGHT-FILM FESTS! 
DRIVE-IN CLASSICS! 

MST3K REDUX! 


Also... 


NEW DVD/BLU-RAY 
REVIEWS! 


And...all the usual 
much, much more! 
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After Midnight 35 

The Ambulance 46 

American Gothic 46 

Ayla 36 

The Battle of Algiers 19 

The Belle Starr Story 24 

Black Jack 24 

Blade Runner: The Director's Cut 7 
Blade Runner 2049 7 


Blast of Silence 26 

Blood Money 8 

Bodies 36 

Borley Rectory 36 

Brawl in Cellblock 99 8 

China Moon 26 

Class of 1999 46 

Clementina 42 

The Crescent 42 

Dance Macabre 46 

Dead Man 37 

Death Laid an Egg 25 

D.O.A. А Right of Passage 8 
Dr. Strangelove 45 

Doctor Who: Series 10, Part 2 23 
A Dragonfly for Each Corpse 34 
Dunkirk /0 

Fahrenheit 451 25 

Fail Safe 44 

Flashburn /0 

Freddy/Eddy 16 

Fugitive Girls /5 

Hagazussa: A Heathen's Curse 43 
Hell on Frisco Bay 26 

I Remember You 42 

Jailbreak 16 

Let the Corpses Tan /6 

Liquid Sky 50 

Maigret Sets a Trap 26 

The Marshes 37 

Matinee: Collector's Edition 45 
Mayhem 10 

Mom and Dad /5 

Musclecar 36 

Mystery Science Theater 3000 XXXIX: The 
Amazing Transparent Man, Diabolik, Girls 
Town /4 

Musclecar 36 

Never Trust a Gambler 27 
Night of the Living Dead 33 
Night School 35 

The Night Walker 46 

1974: La Posesion de Altair 42 
Old Stone // 

Once a Thief 27 

One Million B.C. 22 

The Outlaw 24 

Pulp 29 

Replace 36 

The Resurrected 48 

Ridge Runners 11 

Salvation 42 

The Sea Wolf 59 

Shakedown 48 

Sixty Minutes to Midnight 36 
Snowflake /6 

The Strange Mrs. Crane 27 
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